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Below is a list of stores and individuals that distribute Massive to
stores and parties nationwide. Many are a great help by paying for
the postage to ship the magazine to their town. Support these peo-

ple. as they aid our cause. If you would like to help, stacks of
Massive are available- $15 per 100. This money is simply used for
the shipping and is of no profit to us, other than the fact it gets
Massive out to more people. If you'd like to help with this, drop us a
line @ 414.444.5390. Note: stacks to Canada cost $25 US.

Wisconsin: Texas: Arizona: Swell Records
Revolutions: Milwaukee Matrix Crew- Houston Sound Factory Tucson
Sponfoneous- Milwoukee 505 Recards- Houston Washington DC: 0J Speed Deman

instream- Miwaukee Full Scope Crew- Dollas Santa Fe, NM: Tino Hoiser
Atomic- Mlwoukee Gruven Imoge- Ft. Worth Topeke, KS: Auon Crowtord
|Nice Musigue- Madison Nooh Lee Austin Lawrence, KS: Amyl Avolon-
Razor Room- Modison Rober- San Antonio Lowisiona:

M o MASSIVE?

Kimberly er Green Boy PimbllP PA: New Orleans:

Chicago, IL: #{Banl 412.681.4164 song@mailhiost.fes. lane. adu

Hot Joms oughout East Coast: Luron Rouge:

Grammophaone Andy B, Stor Kids 504.376.7515

Lnfitled June Alloway 717,630.9812 New Jersey: Plongi X

Bean Magazine Fayettesville, AR: NY State:

Phil Frae Ad Mission Conrol Joz Maldanado

Delta? Dove Kentucky: Skye High

Indiana: Delirum Booths Blind Mice Family

Subterrangon- Ft. Woyne Evolution- Lovisville Yi -

Univibe Rec's Wndcyn Batter Days- Lovisville Telempathy 540.433.4814
E |Los A;«Iu, s Detroit, M Sugar Twin- Norfolk

Fore Acid Congessions Record Time- Detroit New E s

DI Liquid L- Hallywood Digna Detroit 0o Spot 603.623.2413

0. Freedoud’s Mixing Lab Ypsilanti, Ml Flonda:

San Francisco, CA: Hanger 18 Josh H. 941.686.7400

Ighnsin Portlond, OR: $1. Louis: Jomes Taylor

Minneapolis, MN: Cynethesia  Lanky Divas Throughout USA:

Duluth, MN: Freestyle Colorado: Nemesis Disrbution

Maryland: Invosion Qothing ~ Pepper Fiunab Ku Distribution

Birmingham, AL: Word Consgiecy Sam Foley Watts Distribufion

Tennessee: Ohio: Inteflinet Distribistion

Squatch Prod. (lubhead: Cincy Syntax Distibution

EgP Prod. /Millenium KowTow- Cincy Virgin Record Stores

Atanta, GA: Calico Crew 513.956.7634

Brian Karp Ele Mental Craw- Columbus
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AQUARHYTHMS

GREETINGS FROM DEEPEST AMERICA

A TRANS-AMERICAN JOURNEY THROUGH THE DEEPEST HOUSE AND
TECHNO ORIGINATING FROM THE SOUTHERNMOST POINT IN

THE UNITED STATES - KEY WEST.

FEATURING REMIXES BY
RABBIT IN THE MOON, CARL CRAIG, DEEP DISH AND MORGAN GEIST.

ALSO AVAILABLE FROM ASTRALWERKS

BOYMERANG

BALANCE OF THE FORCE
"THE SONIC EQUIVALENT OF AN ALERT,
SHREWD, SENSITIVE MIND,,.*

- MELODY MAKER

N

PHOTEK

MODUS OPERANDI

“PHOTEK CREATES A SOUND THAT
UNFOLDS LIKE A FUTURE HIJACKING
OF HOUSE AND TECHNO"- URB
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- HB]/, WhﬂfS up parry people! | would
fike fo recommend some books. They oll are ekt
ed o the scens ond hove helped me evolve- domn
Encd books: "Cyberia” by Douglas Rushkoff
hanged my life more than ocid hos. Covers rove
cwitura, deadhaod culture, smort drugs, oliens,
designer reality, other danca culture, psychedelics,
and the “Attractor” story (featured in "Free Bass
Collectwe™), Douglas Rushkoft also has o brond
spanky few mvn?mﬂed * The Ecstosy Club" which
I'hoven't read yef, “Ecstosy - Donce, Troncs, and
Transformation” by Nicholos Sounders s very infor
mative if £ & your thing. Covers law, risk, history,
herbal ecstasy, persandl experince, other donce
drugs, ond twenty or 5o poges dedicoted 1o donce
music and rave/club culture. Photos of large LA &
Son Fron parties ond-a 25,000 person [nuﬂm-:l
porty. Alsa pictured are 18 F vorieties with nomes
and MOMA% which is sure to get you rollers drook
ing. Maybe you want to learn mare obout smort
drugs? "Mind Food & Smart Pills™ is the best I've
seen. Covers everything from cognifive enhancers
1o Yosopressin. Everyting hiere s ither lagal in
the US or con be ordered overseas (legolly)
Author Ross Pelton, RPh., Ph.0. knows his shit
Anather, olmiost as good ona is "Smart Drugs &
Nutrients™ which hos some nifty graphs and charts
if you are into mind machines and ather brain
(trance) tooks, check out *Mego Broin Power” by
Michael Hutchison. It tolks about how fight and
sourid (miusic) effects ond can benefit us, Includes
o section obout “broin nutrients ond smart pills”
"Floshbacks”, en aufoblography by Timethy Leary
(wha afse) tolks about his personal experiences
with psychedelics, cultural history, ecstasy poliics,
tultural evalution, ond political evalution. To keep
this shorter, I'll end wifh just nomes of some good
shit: “Media Vieus™ by Douglas Rushkaft, "Playing
fhe Future” by Douglas Rushkoff, “Cannibis
Spiituality”, and “The Quickening” by Art Bell
Books reluted fo the scene ore few, but there ore
good hooks! | listed only o few. Anyway, Thonk
you DI Rockme & Don Doormouse for supporing
HARDCORE mnd giving occurate reviews. Stoy Hord
DI B
Madison, Wi

You may already know s ond you
may not even cars, but yesterday dnving from
parts fo amsterd o huga yeflow and
blus “mussive” foctory just aff of the outoroute
around urech, holland

it was 0 huge fucking sign ond o bir of o mp. |
would have foken o picture and sconned it but |
didn't have o cameso with me. if vou're interested
and yau have any contacts in holland, let me know
and {'ll give you the exact |

I'm back, i'll attempt to toke o pic

JeHf Davis

jidavis@xnet.com

To my dearest Massive:

All | gotto soy is... FUKKIN' DOORMOUSE!!! | just
tame home from Mossive Tuesday @ The Globa
ond ['ve d that Mr. Dun Doormotse is
my hero! Sericusly! | mean, ¢

sounding hard house fo otid fo

1o jungle ogain.... ond then saying o big fuck you
o everyona who was sitfing... this guy has balls!
And | enjoyed every minute of It He

he wonts ond it oll kicks oss. (| st

that | aiso threw an gastside parfy on June 27th
and Mt Dooimouse ond the Mossive Cru 1olled in
abiout 3 om ot so and ha threw down an the
furnfobles even thaugh no one was ground, axc
for obout S people and nane were d

1A GUY111) His skills are beyo
seems like o very nice guy. MAD
MOUSE! |1

Anna Phillips,

West Allis, WI

yare, and he

ROPS 10 DOOR-

AS?IVE'S NUA}JGHTY BITS:

ust wante

tle very informatve

0 SOV that | found the ort

ond | now have o n

many of us can fruly hope ta g

sperm’ (o lo mr. North)... os for my odmiration for
1y this stams from o different orticle (in

PEACE magazing from Conada) where he is asked

how many women he hos stept with... after stafing

yes,

gead in wha ok

S1V

this is a pictuge of an old
an _blowi gtueoa gonoo s

la 's office. wtila
would gu expec
mas

his

lse
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that he hos mode 1300 films he soys that he hos
slept with 1301 women... that there wos one
women who actually cared obout him (although he
never could figure out why) and for the rest he wos
merely o poycheque...

and just o ganerol questian o be thrown out in the
uir here... ore peaple in the pom i"dumT “reolly*
that much more explaited than the rest of us??
Colin Arason

Winnepeg, Conado

ISSUE 17 FANS:

what can | sur? massive seventeen is the mutha
fukkin shiznit! the cover art alone should ip ony-
one off o that, but open the thang up and what
have you got? hellofied science dioppin of the
junglists across fhe nation {0 parsanal fove of mine,
seem% as how i've become a junglist at heart
recently), much needed info on whats happening in
the pom scene 05 of late (thonks do don coor
mouse!), ond the usual lof of infectiouns techno
ond rave knowledge youve become known fo bring
U5 Vi Your Zine.

meefing (sort-of) matt “mot” massive,, dan door
mouse (with his drunken public radio bloring self),
and johnsin (the dork tech step gowd of litle
forthur), was o nice teat

thanks..

JAWSH!

sho.nuf{@juno.com

| liked what nick nice had to say
obout "df o minute” and people’s short attention
span, he's right, no one Jets the music progress or
iives fhie dj proper time fo do onthing, or compose.
fter 3 1,/2 years of doing o tachno radio show for
3 hours stmight, and then only spinning 30 or 45
mintugs ot parties, rnu?'be an hour, If just left me
locking, ond leaving o feeling of non-tompletien.
I'm down with his Interdew...
Daniel Smith
duniel@fasirans.net

. ' 1

| just got my subscriber's copy o
Massive magozing, issue 17. Props to the Massive
crew on their first glossy, fullcolor cover. Now that |
am doing my own "zine, | can appreciote whot o
milestone that is! It's beautiful guys! Gotto love
that Starmtroaper fuckin it up on the dacks, hover-
ing high ohove the wurmprmg crowl. Gat oll the
etails, down to the speciol Massive lammie hangin'
off his neck. This mag has besn my inspiration in
developing High-R Frequencies. Can't wait for issue
18!
Robin
bpositive@sprintmail.com

The response on Kevy Kev's phenomonal
cover has been widespread. If you
thought that it rocked as well, you can
show your appreciation b; sending o

wality brewed alcoholic beverage to the

ussive PO Box- attn: Kevy Kev, along
with any comments you'd like to pass on
to him. Hell, send o few beers, we'll be
more than happy fo or'q'oy a few over
here on Kevin's behalf.

DESPERATE CALLS OUT TO THE MASSES:
My nome is Kofie and | hail from the Milwoukes
rove scene, | om writing to you becouss | feel you
con help me with o prugem‘ olang with onyane else

that reads this, Imogine looking oround o party, you
will see o lot, Of course you wﬁJ seg the lights, rZ\e
smoke, ond the peorie up on the speokers, Buf just
imagine taking one ook aroiind n?um_ you'll see
one rEersun dancing ippy and cool, you'll see
another tover chilling ogainst the wol, you'l see
anather just fegling the music pump their body, but
what you mast fikely will not see is the unity m
which wa supposedly all stond for. Noone is just al
together, knowing everyone else. Thera ore little
cliques. Hey, don'r get me wrong, | attempt to do
my part by striking up conversations, honding out
suckers or sfickers, and sll everyone remains seqre-
goted. I'm not saying ong hlow pop ond BODM
everybody's chatfing, but why is there vary little
conversing? | don'f understand, Anyone con see
that this 15 happening. Am | the caly one with my
8yes open ungsuber‘ Whot can we do? | love the
Milwoukee sceng for all that it is worth and more,
but lets face it, roves are gemn? more and more
mainstream (ahfy, MTV2) and if we con't stick
together an the donceflaor, how ore we gaing fo
stick togather when the day we stomp all over the
média? We have to do semething, and fust, Sq
nex! weekend when you F:-;k up your Jansport and
heod aut to a rave, consider my thoughts ond words
ond lat them temain in your hand, heod, ond heart
oll night until down and oll the fime. Love to ol
fovers, Massive, and PLUR events

Katie R.

Oak Creek, Wi

Dear Mossive,
I'm no really sure how much good will come out of
this lethar, or even if anyone wil read if, but | feel
that if it of least opens one parsans eves | will have
done my job. | feel thot thers are MANY ongaing
rablems with this so colled scena thot we re in.
Fm not here to preach about them, but | feel that |
hove 1o oddress one of them, | want fo start off by
saying that | om indeed na soint, and | have kod
many drug problems, because | was ither too
weak, or ofl | wanfed was to have o good time
Right now | see many penEIe gaing downhill, very
fust, It scores me o sae the people | consider my
friends and fomily riining their fives the woy that
they are. | don't core if it's crystal, lee, ¢
gluss, but it's taking over o lat ot peoples lives
eth is o VERY dongerous diug, | know His
betause | hod o huge problem with it. If anyone
soys thot it is not addictive, they ore fools, nT-::-n and
simple. Just come fo Milwouk f
self, although I'm sure you woulda't have 1o
that, since I've seen the problems in every sfote |'ve
been to. I'm not saying thot avery person who
does meth Is addicted fo i, but I do wont 1
everyone who is either thinking ehout trying ft, or f
they ve only done it o few fimes. Please Bt CARE-
FULE!E Now fo oll those tweakers, do me o fovr,
even though you may think you do not hove o probr
lem ond -jlm knows, moybe you don't, bit for o
minute humor me: Go look in the miror ot your
self, how much do you weigh, how big ore the ir
cles under your eyes, have you saten more fon vif
amins in the lost couple doys? Serously people,
['m not asking you to quit partying oll togath
couse | know it's fun. Bur
want o heor about peop
Do you? | core about you ol
hove not yet mat. All | om oski
core of yourselves. There
0 week or even two
wanf it in thot much o
toke 0 fucking break, |

dosing ond dying
ven those of you |




plastikman “sickness”

cd: 1. sickness 2. panikattack 3. slak/kriket - live @ spastik
12": 1. sickness 2. panikattack
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STOP abusing your badies! 11 ‘And just
remember if you don't wont o do it for your
self do it for your friends ond fomily. Thanks
Massive Crew, [ needed to get this off my
chest.

ZE FROM. THE PUNX:
Wnl st v?r'r?mg a /g#l,'f o you
mags fo hitch about some shit, and 1o lat
mrm: who reads this know what | think.
I've been partying for awhile since obout 93
ot 54 or some shif like that. At first |
thought that the shit was cool but lately i
think that the parfiés ore starting to gef really
bunk. | especially think that Chicago fucking
ks, Eﬂu]une alwoys falks obout

foun

ever heen to. There's alwoys mad cops ol
over the place and you have fo pay out of
mur fucking mss just to get in the bitch.
iwaukee tsn't bad for porties but ﬂ}emLusl
os bad for paying out of your oss too. What
['m trying to say is what happened fo the
fuicking ubngerkgm#rg. thyh are mfrhaduckers
ing o bank off of everything, It pisses me
mnqShii, some of the best "gnias 've been
to have been underground like o motherfuck,
I'm tulking about the Mad Town Foas. I'm
tolking oboit the warehouse loud system illin
listening o the loud hunes standing oround
chief in my resfer not worrying obout paying
out of your oss worrying ebout cops creeping
and fukinggynur shit parfies thot wees kicking
offin the 9666, Man it wos cold oufsida hut
it didn’t matter because the shit wos kicking

averyone hod o good fime. But I'm pissed, |
dunquliiw being pissed. When | get relensed
I'm gonno
thon ten biscks for any party when

ing all rﬁupmmote{s. I'm o fucking ferrorist
mothertucker. The SP pissed me off and

with your stupid oss house mixs,

Lnur fripping your face off. I'm just soying

punk motherfucking promoters.

a]e!ksamthed one more fime by some supid
i

only person that | want o gt as close to me

ve
tike some of them securty bitches is my girk  |50meone some insight. | unfortunatly hod to expenence ol %is

Wh% Sup gﬂﬂli NY. thd pus 1o your magazi. I've
it ot u liffe sometning | wont fo say fo the
ek ditun, ¥t ngdmnre ml:i | was iI:nu Ennn - fechnio Nelw Yark hurdkomﬁstene. Ifou{nd
Y i i 0te Techno obout o yeor ogo, It is my sovior, Anyway, | sul
el goro fuck st . i o fered some persecution from mu3 exNew York hardkore bud{]
They tried to dis me for thanginﬁ the style of musik | listened 1o
their stil poying, Now your pissing me off ~ [They fred fo put me down by coling me o suckes. | never ulked
Qbuukpomo shit about any scene | wasn't fomiliar with. | wont to say, anyone
mavies, stupid lights that oren’t cool unless mgamng into elechonic musik, if you like the musik, fuck eveny
: wr trigs mlp#mu dlIJ:Im- i eyrcflnn'l oiee rvfu for whau[
k ore they ain't reol friands, 1 don”t core if you used 1o fisten fo
011 o oy Doy %;a;lgnhussﬁ | (Speedwagon. Go with what you like. And 1o all the kids that soy
oid  (ravers .o bunch of half nss faggor pussies, half you fukers wauld:
sequity guord I'm knocking his ass out, |1 sum:a 30 mbgng; |‘rl|:| rher‘ir cé:ﬁ? ardkore ;uw; | cul?'l;eexpwss
e o it gnough, don't be afiaid o like different musik. You will be accepr
L0810k 1 v n e g okt ed o matter what scene you came from. 1 hape this latter

test of the world. For

fos

s v
Underground Chicago this and thar, and off inside. A friend of mine had o fucking ~  friend. So fuck you. myself. | wish somean woul have published o leter ke this when
und Milwoukee being the shif ciies ~ warehouse with elactricity. We movedhis ~ Ben Gutkowski [ wos g"'“g through fha spit
for underground parties, The toctis that | fuck out of the woy ond hooked up the Madison, Wi Paul Schold
m’t see; anything mmms 10 do with an hmas'és m mad btt:mple wmehwiﬂ;l m;i}: L i Miller Place, NY
und party in ony of thesa cities. 18eoN Just bump some shit all night 'ow. This quy is
Ch‘f@ngm ﬂwkursr porties 've  Mon that shit rocked. Noone hodtopoy,  PUNK Rock.” Not to fﬂlﬁ:’} with Poul here, but we think that most

ravers AR uss faggot pussies. Bring on THE PIT.

CCOMMENTARY. _ _

What o fucking bunch of hypociites you are. How can you even pretend fo be behind PLUR when you destroy oll its principals? | wos enroged by lssue 17 & the ‘Public Service
Announcement.” Porhaps it should have been “Dick Service Announcement’ for Boys who don’t care bout PLUR and no respect for women! There can be no PEACE in the scene when

Ex

you bash half the human population. There can be no LOVE in your heort when y
There con be no UNITY in our lives when we treat each other os pisces of meat.
each ofher in general. | feel sick when | think of the
change your name to MASSIVE MISOGYNY (
human with on ounce of self-respect ever picks up on iss
looking forward to the pro-black slavery orticle next fim
always be judged by my tit size and not my mind or o
hope that never happens, We need to rethink what w

Erin Matison - 51, Paul, MN

There will be no RESPECT on the scene

young impressionable men reading the orticle and thinking that it's co
look it up, burnout!) AND HATE. 1 hope you know that you hiove really fucke
ue of your crappy magazine ogain, You have totally betrayed wo
6. The editors of Massive would be JUST THAT STUPID! Perhiaps you were right and my sndeavor is paintless. Pathops | will

therwise loving heart. Just don't be surprised when girls backlash and start treating boys as pieces of meat on the meat rack. |
@ represent: PEACE, LOVE, UNITY. RESPECT. Without that, our scene will fall

ou hote women so horibly (and dan’t say you love them becouse i you did you would respect them)
an there is no respact for the femnl! participants, ond for
ol. You are SO FUCKING WRONG! Moybe you should ]
d yourselves over. Consider yourselves lucky if any female
men, Raver girls, and the scene. I'm sure o lt of boys will 7

The above tri nifs the views ond romblings
of exactly mlrm of people we hope never pick
up Massive: [ittle PC wits so cought up in their
impossible utapion visions that they don't ever stop
o realize the confradichions in their awn beliefs and
lifestyles. Fver crusading for that wondrous fiture
without discrimination and inequality, where the
m of oll are uncensored and banutifutl).é| ?Im::
ile frying fo sfomp out any aspect o belief that
cnnrmdtricwt?m own. Talk about hypocrisy: it
seems the Uniy they speak of is only on thieir own
tems- the Unity of min-skinned litde rmver twats
who demand their own identity while dressing, oct
ikrg. and thinking ike the rest of their amorphous

Erin Mattson colls us hypocrites for betraying the
PLUR mythos that we never once claimed 1o believe
in in the first place, Did she bother to notice, only
befors, where Jon Al Denfe equoted PLUR
m.H‘I.T? Whiat PLUR really should stand for is
“Paople Lost in Unachisvoble Realifies.* You may
coll us negative for such beliefs, but why should we
hove mﬁa for humanity in the first ploce?
Paople be treated with respect and love on
on individual basis- we'ra nat prepored fo ga out
mdh:guwldmm ves 1o us doly fo
unworffy of all that Ms. Matrson demands.
She views any mention of pomography in our mog:
ozine s o frovesty towords Rove's great cause
{whot wos it again, by the way?), or os evidence
fhat we hate women. Do only men watch Jm?
Do anly men who hate women watch porn? We
also mentioned midgets, men of pon, and Howard
Stern in the same orficle. We don't know ony
mildgets, but we don’t have any ill feelings towards
Howard Stem; ond we definitely don‘t hate men,
batouss, well, some of the Mossive stoff ara men.
Some of the Mossive stof cre women, foo. Do we
hate hem? Do they hate themsslves, and thusly

feel compaled to contrbute to Massive aut of the
animosity they have towards themselves and their
fellow women? | doubt it. So where was the
pomt? Did she aetually read the article, or just fie
off this lefter immediately upon saeing it in print?
We venture it's the fatter.

Does Erin Mattson really think she is [hnngmgl_‘ the
warld, with her Neo-Victorian way of thinking?
Sure, you con call the male stoff of Massive “old-
foshioned” for viewing women with sexual fervor,
but we stand with about 5 BILLION other peaple in
ol views towards the opposite sex. W con only
picture Ms. Mattsan os a student of a convent, pris-
fine in her virginity, pute in never faising on eye
foward another human in wanting of their compon-
ionship. To her, any open indicarion of sexuuliq
represents hatred for antire groups of peaple. She
equafes o womon's self respect fo how prude and
unaceepting they ore of athars beliefs. She seds
the human ahomination of slavery equivolant to the
evatydny reality of sexality. Just where are you
teally moking o différence, Erin? Your beliefs and
opiions moy vary slighﬂ , but they foll right in step
with the infolerance fhat has pervodsd this country
for 200+ years!

So, if this 15 PLUR, or the Rave scene o o whole,
we want nothing of ir. We regret ever geffing
involved in such o fostist movement- desolate of
humanity, reclify, sexuality, free thought, and
humor. Massive remains o magazine tracking the
many wists ond fums of the techno phenomenon,
ond f, in doing 50, we happen o step into the
People’s:Rapublic of Ravéylond, we apologize ..

(olso, thank you, Ern, for including that neat word,
'Misogwy', in your letter, If it weten't for you, us
"burnouts’ would have never known what it meant,
Now we have a word for you fo look up: Dipshit.)
Matt Massive

Ms. Mattson
As o female writer for Massive, | was extramely
offended by your letter for its many folse sweeping
genernlizations of the magazine and ifs siff, Not
only did you clearly not read the aricls in question
in ifs enfirety, but pechaps yoi missad e o very
finent ls! statement on that same page:
Rsmmbar. Protect ﬁmursdf Dona;l 1) hml;eim
(et what you wont. Hove respect & rasponsibility
when she soys, *NOII* ..meuns "sfar don't
want fo base my platfarm solely on that quote
alone, so let's confinue..

How is it that, in your wrds, we “fucked ourselves
over?” [t seems like this is the first tima you've
ever picked up an fssue of this maguzine, of you
would've long noticed the magazine's ongle, which
should navm%e taken seriously n the first place,
When I'm in o serious mood, | reod Stienriﬁc
Amarican, nat Massive. The arficle that you speak
of is premy mild languoge, of mat, which was o
nice chonge of pace for someane who isn'l foo
fond of pom ficks in the first place. Yes; | agree
that af fimes there have been questionable dapic
tians of females thet hove roised o few evebrows,
including mine. 'l lef you in an how | haridle
these situafions,

First, | don't let o patty drama like this get fo me
because if | gat info o it abiout evary litle thing |
don't nﬂree with in this world (and there ore
many), | would never ger unything done. You

might argue that sexist degictions of women just
make it thot much horder for us fo oftuin equality
between the sexes. I've never heen one fo be hald
back from opportunities because | am o female.
On the ather hand, | dan't use my gender os o
taken fo get to ploces in life. You want to fight
seuism? 1f there's any clichéd buzzword that |

L ’
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have odopted from the sene as my awn, t's DIY!
Do It Yourself. Step up to the rin%wurh your skills;
not petty mudslinging, and show them you're mom.
than T8A, o5 you thik this & how othéts mdq:“
you. Don'tfight fire with fire; that never rasol

the longterm goal of respect, Besides, | would like.
fo think women are more mature thon that.

hSefund, it Is.ome:thing 1o (iticize fur tunrgm
ecousa il gues gainst your mor ut you,
Erin, seemed to hove purled fhis unmhr tirodg
out ot o bloody photograph and moybe o few
words that followed ot of goodnessknaws where
Sexist, we! Pethaps just o Tod, bt then who,
male of female ien't? Many femoles ore a5 guilty
for making blanket stotements like, “oll men ore
pigs and stum” as men areé for soying "oll women
are hitches and hos.” 1 you find the loter men:
fioned in the mogazing, |'d ke 1o know. Rocist? [
doubt that we'ra ot uneducoted.  You'd be sur
prised hew much we “bumouts,* os you nffechion: |
ataly. call s, know gn the very subjects of which |
you speak ‘

L}
If you ore-going fo he o subscriber of PLUR ond fe
awner of o loving heart that you cloim 1o be, do
yourself o fuvor ond proctice what you praach; do
your hemewark ond parhaps be o litle more di
mafic the next fime-you dacide o police the injue
fices of the warld. _Tru_ champions of peace, |
lova, unify, ond respect never got o whese they o
today witt o mouth ke yours

Regoids,
Doris Woo
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Part of what keeps Massive going strong is 1
sale of our quality Massive Goodies. You've
read and enjoyed the mag, now spend your t
earned or stolen duckets on neat stuff with a
name plastered all over it. Consumerism wit
out guilt! To top it off, we usually toss some
other neat stuff in with the orders. The best
reasons though: our stuff is cheag and the

SHIPPING AND HANDLING IS INCLUDED IN
THE COSTI

Y -
QUCENAZERY  DESIGN ¢ siso0xsmenly | PRCISSiVE

BABY TEE's Ry
Tiny tee’s for fight fits. Put ‘em on glass! - -

AT L] [

Shirt colors: Whit, Blue, Baby Blve, Red EE S B _F __;:‘
Print colors: Pink, Black, Red, White M A 5 5 I ‘/|

' XXL available for S17.00 White SN WETIS
DESIGN A $15.0 11 ny print on Black, Forest, or Burguady |[DESIGN D $15.00 Small nly [DESIGN G $15.00 XL ONLY
oy e Jei. SCOOPNECKS THREE COLOR PRINT!

Skt colors: Bl Notassmall s the Baby tes, bt s The Massive ‘Backwoods’ design i
Shirt colors: Block, Forest Green, ot o5 small s the Baby tes, but dose |(The Massive Bockwoods’ design with
:z,w% P‘H\F':'il Royal Blue, Derim, Moss, (?l.Eos\!fGI': ﬁﬁl E's-oo XL only Mﬁn body and higher omholes fo it \deer and mooses. Shit kickin' hick

A , 180w A

b PATL ’ vibes flow from this tee.
Print colors: White, Black, Red, Yellow, gnmg‘ahcp:“;& gggrwﬂgnvilnl:“ ink. Avalable onl | (Shiry colors: White, Block, Plum, Violer, (|Shirt colors: Wi, Black, Forest Gy
Green ! g

Peach, Mint, Pink, Light Pink, Spruce Denim, Royal Blue, Burgundy, Mass, N ;
Print colors: Block, White, Glow White Purple, Y&ﬂ. i "

e ey 910,00 each RN OREPA Y R =
MXAPES P00 sach | SYISCrIIoNS |

- TAPE FREE!! ; o . \.
All tapes are professionally duplicated on chrome, |If you aren’t sure you'll get Massive

: ) basis, you can get your
Frankie Bones- Live o Get Frecky -Wilhelm K- Live ot Get Freaky (9 @ regu!ur v Y20 SO gey Yo
| Terry Mullan live @ Equol ~ Kikoman- Check this shit out d“? e with g S“b“_’ iption. Massive is
g Terry Mollon- LieinToonto -Perry Ellis- Saucy Flecorics | available for $3 an issve in the US ($4 |

|
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|
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Energy FM Braidey- Shadow Tek in Canada and S5 in Mexico and the
(NYC)- A New Beginning ~ -3D & raidey- Live of Touched | rest of the world).
Reese- Live at Limelight -Kian & Damon- Live ot Touched (see order form)
gum Rf:% m m(ITings 9395) -%(inlui- \312513 = =
anny f ild- Live ot -Troll Vapors NV R Acen s
-Tl';ucm{f TR .JAec‘i':lyPl struct-l\ﬁoleﬁcusohedmn ‘.EJ?A@LS Ds: Y S
an Evex- fardcore Speedireak - mp- no fitle . .
- -Dan Efex- Pprotocol Lary Breaks- Succumb fo Bliss Missed out? Order back issve!
OF, ‘ -Doormouse- Fuckin’ Doormouse Edipse- Resonated Chambers Massive1: SOLD OUT yLa
‘ 1 Mark Verbos- Wanted .quuy. Em',y moming soldier Mﬂs’"’z: $3.00 each. Inferview with Burbounese Qualk bY e
" Johnsin- Surge -Johnny Saco- Enter the Dragon Rhm&dfméfg'ww ond much mor
“Goadwill- Good jazz vol 2 “Twonz- Don't fuck with Detroit Massived: 33.00 each. Hordkiss, Terry Mullan, fEED. Much com
Goodwill Ffoktual Techno “Twonz- Trechnificent fory. '
-E ive- TLi':e: -Lakaos- Master Bloster l'rffno;%;:asu n%sﬂo each. Drone, Mork Verbos, Planst 6 Sound S
ve- There ma .
< e- There again m?s%mssoo each. Mike Dearbor, Mindrive, 11 Jellybean,




Chicago- recognized globally as the
birthplace of House music, but
making it’s mark within the Techno
scene with the likes of DJ Skull,
Robert Armani, Mike Dearborn, and
the man behind some of the fresh-
est, most diverse sounding Techno,
the native Samoan DJ Hyperactive.
We hooked up during his first visit
to the UK to talk about his story.
This is the first interview he has
ever given so we took things from
the beginning to shed light to all
readers on his past, present, and
future involvement within the
music scene.

Oliver Way of Morpheus
Productions interviews the
Midwest Hero Hyperactive

Joe on the eve of his first UK
visit...

HY. PERACT

Like most people; Hyperactive wos bought up
listening to the music his parents Iuyeg. His
father, a Polynesian (which demiﬁc-s a person
originally from the islands of Hawaii, New
Zealand, Somou, Tonga, and Tahiti) whose her-
ilage played a major role influening the young
Hyperactive.

“Polynesion people ure naturally very musically

inclined, as JJanu'ng plays a significant part in

Polynesian culture, especiolly in the Samoans

They are very thythm oriented, The tribal
rumming. Polynesions have the most synco-

Buled‘ non 4/4 type rhythms |'ve ever hoord,
ery complex percussion.”

Hyperactive’s roofs in percussion have baen
inherited down Ilnougﬂ the Polynesian cullure,
and yes, he does ploy the drums. | guass you
mu:me born with an sar fer music.  This tra-
dition commingled with the music from urban
(IIJ sounds producad these roots for u unique
individual

As so many of the US DJ/Producers falk about.
Hyperactive was another descendant of the
Disto roller skuring rinks, but at this adolescent
oge he reeﬂly didn’t pay much atiention fo the
DL 1t wosn't uniil Hip Hop swap! Ihrough
Chicogo (ns it did in evary other city) and
Breakin' become the underground movement
that he took nate. It was this early Breakin’ ero
in 1983 that habituated him into buying
records, even thaugh he didn't own a se of
turntables: "jusi groke oss record ployer and
lure deck that | used fo do pouse adits on” (the
infamaus beginner pouse edits)

! think the whole ‘Beat Strest’ movie single
handedly hyprotized me into fhe B-Boy culiure
But | never really got into the whole flug|_1ing’
and 'bombing’ thing. We used fo 5ef up the
tardboard in my garage. | had the boombox
with the eiched out Playboy bunnies on the
speakers, the fat laces, baggy pants. The whole
nine yards. The whole DJing bug come about
through the Breakin’. | usea o %o a lot of
Iricks. But os that scans fozed out | kind of lost
interest in the music, | feel it began 10 thange.
It wasn't 5o Electro edged.”

Around 1982 /83 the Chicago House sound
starfed Jo evolve with lagendary mix shows: the

Hot Mix 5 with Farley, WBMY, Mickey Oliver,
Kenny loson... fo nome o few. These influenced
sa many of foday’s most revered 0)/Producers,
induding Hyperactive. Tha mix shows exploded
and had a major effect in the Chicogo Housa
movemenl. They occupied the Fridoy and
Soturdn rughls}rum Opm onto sometimes o3
lata o5 gum Then the radio stafions starfin
shuffling the DJ mix shows between each D!?IE!I
and Iinugll fazed out the whole thing. After
that WBBK{ o commercial station, took up a mix
show with o loter, nen-original House formar,

Al this time: Hyperaclive was of College and
DJed Hip Hop/Hip House/House ot College
Fraternity porfias,

"My friends and | used fa oll go out and huy
records together and praclice. There was quite
u compelitive edge. We used 1o hunt down hord
fo hnrrmrords‘ test pressings, efe. | didn’ real-
ly take much notice of whera the music wos
coming from. | would just go i the store. see
what was hanging in the racks on the wall and
make the grond assumption it would be slam-
ming. I'd check out some of Ihe inscription on
the ?uhe! (producer/Jabel) and take o gambla
You couldn’y even play the record in the store
before you bought'it. One of the old stores |
used to o info ?luw stood the test of fime and
is stll around today: ‘Gramophane’ on the
north side . But when House first come oul, we
just called if ‘Jack’. It was minimal, just drums
und samples, like Forley's, Me Fingers, Hurlay's,
and Adonis's early production. This sort of
sound was very pravalent in the records | used
1o l]luv. I was very inta the ‘tracky’ Chicago
style which wos coming out predominantly ot
that fime. When pnup?e talk abou! minimal

they should reference Chicago first. It's the
hlrlrnplute of House. Anyhogy wha was info he
early Chicago sound would have fo ogree.”

For 5 yeurs Hyperactive used his friends turnta
bles- until 1988 when he bought his first ser of
Technics. A huge loap from o battered record
player.

“| slll have the eriginal pair of Technics that we
all used to use back from 1983.*

In 1989 he started 1o lose interest in the
Chicago House scene. As mentioned before, the

mix shows on the radio sither disappeared, or
ecime very poor. Hyperaclive bagan looking
for the next sound
The Acid House scene was just blowing up in
England, and this new style called Tochno’ was
becoming huge throughout Eurape. [t was dur
ing this year that Hyperactive started to become
involved with producing. He drapped out of
College ond hooked up with some Frisnds from
High School who had an inferest in studio BqUip
ment,

“I'knew next to nothing obout the equipment, |
used fo just give ideos ?m samples ond kind of
point my finger and say, ‘da this'. | was never
content with thot and wanted fo do my own pro-
duction. My friends would lat me borrow thair
equipment, but wouldn't show me how to use it
I mﬁ to go awoy ond read ihe manval. From
thare | really started getting into writing my
own material”

His first releoses, some Hip Hop and Hip House,
came out in 1990. 1t was released on o friands
label called ‘Livin Large'- which was based out
of Indiana. He ulso started o label with o

friend, which they called 'Z-Teck' They only pul
oul ang release under the pssudanym
“Hyperpercussion” which was o exemplity the
manic Eenis and loops they were using

‘But | was o litle confusad with which diredion
I'wanted fo go."

For a short time thot year e ws also halping
f]lalhl(& Iracks with o group. The main %uv WS
ooking towards the commercial marke! Tor the
record sales and radio play. “I was more arfistic
than that, and wanted lo produce material nan
commercial. Somathing with more of o. cutfing
edge sound like the srr.ﬂf | was hearing from
Europe.”" He look up the D) name
"Hyperactive’, stemming from his previous duo
group Hyparpercussion

When, in 1991, the first raves started happen
ing in Chitago Hyperactive was having a prob
lem breaking into the stene as o D) dus to his
associalion with @ more commercial sound, “Jt
kind of hinderad me. The promoters hed me
black-balled because of the music | hod been
involved with. They sow me os o commercial

DJ/producer, who wis really down o the radi
It may be o slomming huna, but if wos gefling
played on air too much. | can't cantrol whot
they play. But 1 haven't anything to hids,
everyhody comes from somewhare. When you
are young the music you listen 1o is on the
radio. 11 may be ideol for people 10 sy ‘no, |
wus never commarcial’ bl that's rubbish, So
the promaters weran't booking me. But ns the
music began 10 grow so did the number of peo-
ple getfing invalved with putting together par-
fies und avents and they sinrted to baok me. |
played my first rave party on July-4th, 1991
inﬂ'ependn ay, of o hungee park not far
from where | live, As Inings ‘,"\'U?‘I!rfl that year |
eventually become o mainstay in the Chicago
rave scene and decided to become involvad with
this music a3 o coraer.”

¢ what ore now called
fhroughout the US (this is the
similar 10 the ille-
en ploce all over

The first parfies we
Qutlaw’ porti
name given fo il
gl parties that hove fo
Ei‘l Iund since 1987)
|ﬁ pramoters would pratend that thair porties
weren't illegal by getiing same kind of permif
or license, but they knew damn well they were
illegal. One thing you could never combat was
the curfew. You could get o dunce permit and
businass liconse, but you would never be abla 1
get o permil fo slay open late posi the curfew:
uniless i wos a club or specil large scalo svent,
But the raves were being held in warehouses
and all manner of crazy locations, so of tourse
you wouldn't be able 1o et that permit and
inevilably they got shut down

By 1992 promaters had taken House il the
Clibs. The Eurapenn rave, Relgium, UK sound
was sweaping through an 2100live wos o
main part of that within the Lﬁi:u 0 scone. It
wusn'l long before he was Dling all over the
Midwes! #hi:u in 1993 he siurfod buying his
own studio equipment. “I didn't really know
anything before, | just knew [ had on ear for
music and | play the drums so | undersiood per-
[ussion

The first piece of equipment he bought wos the
Ralond 606, then an SPX-10 Sync Box. Later
DJ Snonk sold him o Roland 909 for $350.001
“Peaple hod become o litls complacent with the



909 due fa its overuse. Everybody had used it,
so they just starfed sompling drums instead.
Also, sa many paople were worrying about what
they had rather thon what they did with whot
they hod. Many producers starfing out feel they
should get the equipment sombzgy else hos got
because they like the sound they have. Then
they find they are stuck in o wallow and connot
seem fo produce anything because they are stop-
ping the use of their own craativity. You sho

n'l aw{uipmenl unless you feel you need it
ond can afford it, You may find that you buy
something because somehody else wos using it
and discover that it was their ideos and creativiry
that produced that sound, and you connot re-tre-
ate fhat.”

"Some opplies with Ding. You could go out and
buy all rﬂa same racords you heard another D)

lay ouf, but when you get them find you cannat  ed

ploy o
play @ set as well as the ofher D). |t was his
style and creativity that made those records work
af that time... It's the ability 1o portray your
thoughts with whatever you hove."

%19?3 Hyperadtive was

icago, Wisconsin, and Minneapolis so it wos

inevitable that he would eventually mest up with

"D ESP' Woody MeBride. They hod plana ato
ma

ing all over

couple of raves together prior to formally meal-

ing of on event called ‘Pollination’ in Wisconsin.

They exchonged numbers and kept in touch. At

this time Woody wos o very influential guidance

a:r the Eogandnry Midwest label Drop Bass
atwork.

“Woody produted the first 3 relaases for Drop
Bass and | did the 4th. | had also recently pro-
duced o track for Freddie Fresh's lobel Anolog.
Then Woody and | produced o track for o D;’il
compilation, ond finally I did o ralease which
came oul os DBN 17°.

It was not long affer that Woody stopped bein
50 haavily involved with his tmiuﬁan 1o Iflrupg
Bass Network and started his own labels: initially
Communigue, Sounds, and Head In The Clouds.
Wparunive started lglmtlucir!q material for

loody and oround the same fime starfed his
own label: ‘Contact’, but only put out one releose
that year (93} due to work on coordinafing the
direction for the lobel and ironing out start up
problems that arose.

1 olways had an ambifion o stord up my own
label. Contact was actually a PAD lltubhshing (4
Distribufion) deol with Underground Construdlion
/ Strictly Hype Recordings, whom | had dealt
bafare when working on production s Sync
with Woody. | wanted o lobel that could repre-

sen! me ond my style of music. Tracks that were
dancafloor effective ond depided what was going
on in Chicago, That was the main motivation
behind Contact. Non-disposable records. Tracks
that are fimeless. Recor Fou could still play
years later and still sound fresh. | wanl 1o pro-
duce music that will lsave my mark in the music
scene. A long standing contribution.”

The Hyperactive and Midwest Techna sound (inc.
the likes of Woody McBride, DJ Apollo, DJ Sfip,
Greg Stavens, Chris Sattinger, et a) has o very
original, unique, disfinctive sound: hord drums,
bt very deor, fresh, ‘,’,f:f S:nduﬂiun. A morph-
ing of the tracky mini kngg House, with
the faster more radical, hard Acd sound of Drop
Bass Network and the old Eurapean Rave. “The
transition from the harder Drur Boss style
evolved when | had a sound | liked and project-
longevity os a producer. | don't believe my
style has changed, just e more consistent.
I'm a diverse listener os well os producer. I'm

being affected by ather forms of music,
such os Jazz. But there ure other factors con-
stantly influencing me that may not even be
music relafed.”

Everything plays a role in the evolution of
Hyperadtive’s music.

By 1994 he was reaching both Coasts of the US
and vorious parts of Canado. That some year he
took his first irip across waters fo Austria with

Woody, where they ployad af two parties orga-
nized by one of the Memeary Foundation guys.

So what sparked this international recognifion?
“The releases on Contact did o lot of footwork
for me. They inifioted a lof of interest in Emorﬁ.
In perticular, o gmrmler in France who got hold
of me theough Steve Stoll, who had played for
him. This promoter wanted 1o book me some-
fime during the spring of 1996. Ever since then,
I've played in France once or twice o month.
Things just snowballed. The some situation
occurred in Germany. | ployed o few gigs and it
blew up from there. Now Morpheus Produdtions
brought me out for the first fime in the UK last
month. | hope the same thing happens there.
It's not a pride issue, i's o matter of paying your
dues and getting over. If people don't know
your music you've gol 1o come out and repre-
sent.” Now Hyperaciive is pretty much o globe
frotter Dling in different countries all over the
world spreading his Chicago 'Jackin' sound s for
o5 Asia {induding o recent visit fo Japan where
he ployed of the infamous Liquid Roam).

“Is for as Chicago goes, | sfill play thers, but not
os much as 1 used 1. I've noficed that a lot of

the promolers have no cnntzﬂi behind their
events when it comes 1o the DJ's they are book-
ing. A lot of the promoters are just booking the
same DJ's ond are not taking o more infimate
interest in the music or the DJ/Producer; For
example, why are these DJ's are being bookad
for this party? DJ ESP once told me ‘you stand
1o gain, you stand to loose’. You have 1o be jus!
us willing o loose money and take it on the chin
0s you are anxious fo make money. Too many
promoters take o gomble with the DJ's- relying
on laking maney off the door with the hope they
can pay the DJ. I'm fired of that. Hearing the
same old song and dance when the night hasn's
gone os well as the promofer had hoped.”

| couldn't agree with Hyperactive more. If you
haven't got the monay upfront 1o pay for on
antire party/event then you shouldn’l be doing
it. “DJ's and producars put o lot on the lins to
cultivate their careers. | think they need to be
henored o little more. We make the music and
we present the music. Basicolly what needs 1o
happen is that the scane naeds 1o gel mare pro-
fessional, more orgonized”

The same %oes the warld over. But lefs look for
ward with hope. What do we sea happening for
Hyperactive in the future? He no longer owns or
A&R’s for Contact, if anything is to come out on
the label it will be by himsell. He s mnunl[r1
working on two new labels totally owned by bim-
self, under his contral- financed, AR, design,
everything. Creating his own American bosed
aniilg; The labels ara called ‘Four Track’, which
will be straight up dancefloor Techne, and
‘Record Playar’, whith will focus on the mare
Techna/House side of things. “Producing records
helps with the legwork regarding recognition, but
ploying out gets fo show the peaple whal you
are all aboul, ond what other music you ara into,
As we go info 1998 | want 1o concentrate more
on lhaﬂzbals ond produdion. Once that gefs up
and running I'l consider doing more live perfor-
monces.” Which we hava yet fo sea in Europe.
“But there is no point playing live when if does-
't represent anything. 1'd rather play live with
[ T“““E' behind doing it- such os o lnbe!
releose.

$o now Hyperactive has fulfilled another of his
ambitions and ployed in the UK. | hope it wos
oll he had hoped. “Prior fo my visit | was very
amdous ond excited 1o DJ in England. I had
besn hearing o lot of positive things about fhe
UK stene, and had very high expedations.
Ploying in England hus been one of my most
unticipated desires as o D), bosed on its good
reputation. (While here] | ployed 3 gigs. The
first wos of Eurobeat 2000, which wos a bil of o

smaller crowd than | had onficpated. But over-
all, for the amount of peaple that wera there,
hey were oll in funa 1o what was going on.
Everybody wos donting ond | raceived o good
response, Next was Growth- run by the ?:bﬂend
Ews. From what | had heard from peogla in
ondon these parfies were supposed 1o be good.
It was a real underground vibe. The people ware
there and oguin info whot | wos doing. My
mxpeciutions wers mel ond | believe [ had a suc-
cassful night behind the furntables. Finally was
The Orhit in Leeds. | knew howaver the previous
days had gone, that this would be good. 1t was
oll had anticipoted and mare. 1t was incredible
ta see how much the people were up for it, and
with so much energy. Al times during my sef |
didn't know what 10 do except shaka my heod,
smile, and think this is amozing. Playing of The
(rhit is what o D) hopes for. The crowd created
un electric, excifing oimosphere. I's a perfec
chemisry, Poupluﬂhuve high expectations of the
DJ and vica versa. It’s an incredible production
up thera and | will give it oll tha support it
needs. | respect it ond con’t wail 10 go buck ond
do it again. 1t keeps the fira burning for me,
and mokes everything | do seem worthwhile.
I'm just fortunate enough fo be obla to shaw my
skifls as @ DJ there,”

He:certainly rocked avery crowd he played in
front of that weekend. His mastery Em ind the
Tachnics is equally as impressiva as his produc-
fion. Let's hope we can see D) Hyperadive In
the UK more often

DJ Hypetactive curcantly has two releqses out
bath on two of the LK's finest Techno lobels.
Firstly- Missile, #24: o double pock faaturing two
new tracks; the clossic ‘Venus' (from Missile
#15): ond o remix. He will also be port of the
Missile Tour 1uk1n% ploca oround the World wide
from Movember. The ather release is on Planet
OF Drums, #8, which s o excellent minimal 1rib-
al percussion workou!, All worthy of your imme-
diate attention and are selfing out fost
Hyperactive will be faotured on the forthcoming
Morpheus compilation dus for relense on Nu
Futura this summer.

Special thanks 1o Tim Taylor and Johin Carnell,

Finally, the one ond only Joseph Gustay, whom

:Iﬂhoul nane of this would ever hiove been possi-
6.

PHOTO: :
Hyperactive & ESP Woody McBride
performing as SYNC.
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Depeche Mode and Erasure, |
even got into that kind of
stuff,” Jeff went on to work at
KROQ 106.7 FM- the first
Alternative radio station in Las
Angeles. The HROQ format
shoped how MTV come to be
because many people that
worked for them now work at
MTV. Rlternative was the ‘in’
thing badk in the late 80's ond
HKROQ was the first station to
play it 24/7 in the US. Jeff
had an internship working at
HROD, so he moved fram
Sacromento to Los Angeles.
Growing up In Sacramento
tad it's advantages as well,
though, "San Fronclsco is only
an hour and @ half drive from
Socramento so we would go
up there and party. It waes no
problem for us to go there all
of the time, and thot's how |
got into all of the breakdance
stuff, We looked up to peo-
ple like Q-bert back then.
They were the people thot
pretty much paved the way
for us up north as far s tricks
ond thot style of DJing goes
because back then there real-
Iy Wosn't o rave scene- it was
o stregt underground porty,
but it had the some stulg as a
rove. It'wos before the
€nglish brought over the
whole concept that We knot
os rave. Jelf got as far out
of Socromento as he could
ploying street parties, for
breakdoncers, and in clubs,

|

but he wonted something
more out of life, Going to
school for music and sound
engineering was his next
step- but there were no
schools in San Francisco that
suited his exact needs. "All

miy friends said 'you've got to
move to LA, so in 1987 that's
leff

what | did.” At 21.
ottended the
University of
Sound Arts,
which, rronical-
Iy, wos right
ocross the
street from the
building that
housed the
future City of
Angels label
that he records
for now. In
school, he
learned every-
thing abaut
sound engi-
neering. "It
was the pre-
stages of MIDI,
when MIDI wos
just beginning, so it was kind
of exciting at the time.” He
finished his schooling and got
his certificate as well as pick-
ing Up a little education on
filming. He actually participat-
ed in a film that got neminat-
ed for an Emmy Award-
‘Sensining, What hove we
Done? ‘It wos o short film
bosed in South Africo- obout

opartheid,” Jeff went on to
take extension courses at
UCLA and met many peo-
ple there who he'd bump
into in the future. One
person he met wos one
of the: early minds behind
Moonshine. "l had o
marketing cass with this

9 ouu and we started talk-
ing about music and he
told me. |'ve got o label
x| colled Moonshine starting
“ up ond waes wondering if
] vou want to be one of
the first artists on the
label?'- | soid, 'OK- that's
cool', because ot the

A time | wos producing
remixes and things for
HROQ. They (the station)
knet | knew how to do
production- so they put
me o work doing mego:-

"The one
thing that
attracted me
most was the
music, | was
like Fuckin' A
man!! This
music is so
awesome and
| was really

into it.”

mixes for Depeche Mode and
stuff ke that.” Jeff was out of
the party scene fer almost a
yeor mainly because when
he moved to LA he didn't
know a single soul and spent
his time just going to school
and werking in the studio or
workshop. "l had no social
life whatsoever, so when | got
the internship at
KROQ | got to
meet a lot of
people and
started going
out. That Wwaos
when the rove
scene in LA was
exploding for the
First time. It

these parties
blew him away.
"The one thing
that attracted me
most was the
music, | wes like Fuckin® A
manll This music is so awe-
some ond | was really nte it.”
LLUith this enthustasm, and a
bright musical future on the
horizon, Jeff went on to form,
with partner Briaon Scott, X-
Calibur.

The record thot Jeff and
Brian put out as X-Calibur was
breakbeat, or pre-jungle-
bosicolly the same speed os
jungle. Breakbeot back then
waos around 140-145 BPM.
After Jeff did the record with
Meonshine he helped them
out with their first 140+ BPM
compilation. Then Jeff and DJ
Don did their first project
together colled The Core.
"Nobody would have ever
known it Wwes us becouse all it
sald was, 'The Core, Written
by The Core’ on the label.”

Other thon working with
Brion Scett, Jeff s waorking
with a few other engineers.
“The last engineer | worked
with wos Howard Ulyate- who
15 Just getting interested in
this stule of music, but he is
on awesome engineer. He
has fucking cool equipment

ond shit.that. Ldoalt hove..Lm
Ieorqmg my shit from him oll ¢
over again use he ha {;ll
this cool analog equipment-
stuffj,hm. Leoulg.anly dream

of l‘pwng SO whiy nat work
with gdmztspdﬁa g et the
exppnencz in the: future Jeff
is gbing to e,xpznmant with o
lot bre: pebple to @xpose
him&2If to other artists and
othgrprotucers:m goigta
do Ehat just so | con get o big-*
ger overviel ond. Jost feomn
some more shit. Bagically, the
morg-paeplethat-yauswark...,
wlth the more you leam. I'm
Just BretEEHTTY" THGE HERZENS
working with differént ortists,
people that play different
instruments, and even vocal-
ists.”

LWith the busy schedule
thatulgffhas between running
Dr. Fregtieuds: DJing. ond
making regofts. he-sil| keeps
the 'I'm o Bk first’ dmmo‘aa
Jeff hos bean o P8 ot »
longer thaf he'hos beg prc-
duung S0 that's uhwy fie puts
his Pling first,«BUt he is also
0 pfodcer ond he doesn't
forget’it.  Lllglwoys be a DJ
Just baﬁ’ousra I'veagen aoing
it Iongz: Jaubdim o producer
os well. | produce With the
mer;tahtu of a DJ, ﬂ'\ that
maHds any sense.. j Iqtl"lJ to
mak o records-with - 06nee — ;
appeal becouse it is all obout
movmg“ﬁhe Hoor.™ tater anin™"
his tgree:, \when he storts pro-
dueing Thipse. amel. Loking
breaks from Dlitg. he might
actually gall himself g produc-
er, but mg.hf'nou.l bgnome, he

pgmd up Dr,
Freeclglid's Mixidy, Lob in
Decgmbgr-of-1294 with Ron D
Core. #Jeff got to Rndw Ron
thr@uagh a mutual f'nenc! at
ondr_her rodio 5t0t|orf, After
Jeffieft KAOQ. he/lorked for
MARS: F’M the fifgt’ COmplz)e
techno station in the US. ‘r‘ou
COURT TR Bnd gy
Messiah ot 12 noonl” Jeff . ..
Jjokes. !

80's, thel) Uia
MBRS.EM.in the. QDs At
KROQ. Swedish €agle was




— /-the quy who ployed the cut- would
ting edge dance cuts. He

would have a Midnight shift-
'the: truck drivers shift” as Jeff

& hest

comfortable

tancs. The

colls it. Swed)s happy tms. Ron just got L duces, spins, and

HROQ ang 1 moried to Helen, Wwho is 0 an vt il

with Her it only really involved with the st he o ; £ L
stayed © sout @ uear  "The wihele wedding 5 in let When the paint s mace
and a half. Jeff had o show C e her out how far the: Chemical
with Eagle eveny S ! fs nowa- o) T
called ‘MARS FM Top 30 Tim

Countdown'- still spinning
under his first chosen monike
'BJ Spinn’. His friend DJ 115
ond himself did the mix shol
Aobin also manoged o cub
called Post Nuclear and Ron
hod his weekly calle
Farm. From work

Bomo e

Cold Cut, ¢

ourse the

Q Wwith
Robin, Jeff got to know Ran.

I'd met Ron o couple af times

before, but | never qot o
know him until | storted work
ing with him at the ¢lub doing
Funny Form, and theo later on
getting jobs together at o val
ley record store. Lie both live
in the suburbio part of LA in
Orange County, so we uould
carpoc! to work. We had a lot

of ideas and o lot of comman
interests, so we soid, 'Hey

NEWILOCATIONINEWIHOURS
STILL MADISON'S FIRST CHOICE
FOR UNDERGROUND MUSIC!

An amazing selection of CDs & vinyl
Techno ® Trance ®* Ambient
Trip Hop * Jungle * Gabber

Industrial * Gothic ® Experimental

Punk ¢ Indie Rock ® Metal ¢ Ska
CD AND VINYL LISTENING STATIONS!

We carry the best fuckin' music in the
world, and we're willing to prove it!

836 E. JOHNSON, MADISON » 257-650I
OPEN EVERYDAY! MON-FRI I2-8, SAT-SUN 12-7

really ¢

he really li

He




HEp 2O3AT 31 sebuiyoarpoab-fuiioqge, UL A

UMOPIDO’ £66 | "BAIssDLUS|BUN| u0L00 0L 00U LOU M
*papn|au) SUDIIONIISUL 343 YIM 21103 3 USaop e : v wa L HOU L
-i4ap a1snw xa|dwna asoym nb e Jo) siamsue 3jdwig : 3 § - v LOL+OLULLOL OL LU RO RIOL

uiid uj poab payoo( pue 0ba| au3 Yim 31y 3t ASNRIEG YIWSN  LOM N
USTYD SEM 31 ~ SPUNDS 3 UBL] Jali1e 11 8 5| aweu
HAIOUY Ay UIAT IS ApOOUI S1Y JAAD LoM SBY WL 17y 40 § 4O}
—siayiaig [ealwiayn ayy Ag auny e ‘Buibueg e 1ey
ieay 01 Kjuo JUIWASIHSADE |[|ail] @ 104 UMaIp paim
st Naes Siy uaym ybne| uea al K|jeajsnuw Bulap (5 ay)

SHvg La3dNY r@ HpOL FORO VO
uGL00 UL 0V LUV L0l
LOpLL FOULL

1eym 0] |3|e1ed |BriSIA B i_.m..u .“E. fﬁ...,r..m?._ui.tt_a... : LOL+OLU _..fC L OLLULOLUOL
MING 0 5315 B San0| 3 7 Uyya| ‘awed oapia payaim 1 N : i
A[SNOIpUDM U3 Wy ELEEU e lale paweu ‘ysc) ‘Hop ! LO _.O recﬁ. LULY qee)t

siy "wayy Buowe -sBuyy Jajdus ayy Joy i saop K|pal

H2any "3isnu X3{GLIOT 51U |2 JO 35 3l Ul ‘puy 4o whis 3 CO rO J —vC _‘ Gﬁ _.CC _‘D_(
as0| nak 18y siiod preaunjiybiens ajdwis snl sy, nok (23 iy _ L LUJ L L

{I,2y pue Aydoso|iyd asaueder Jo [Padde ay) Uie|dxs o3 Ladny HSY OC _.‘_.O _.O _.fmww | L0 1 LULOLOOL
40k Lu0L

J3fas aup ‘spuey omy sueaul ‘paie|sues Kjybnol eyl afin e Japun
a[i2q SIPagyPalg oMl J3yM Ny 13| ua) Iy, WO sjeagyealg Builanp a\i J0j SUN03P |2iNWEs S5 Y1y
ay| [pameu pue |eaiboj, spuly 8y el Bupjui Jo Kem e ‘sadueieq [RIMIBU WBIp pue s3a3(qo udamidg
sdjysuone|2l ay) pue 3Ieds, inoge Wiy Whney oma 351 34| “yseYsesSn ojoweliy paweu (eanwes Bulang
55e-3213 e pue sabeuaa ¢ se Butuiesy sue feisew siy ‘ybnow asauedep [BI1SER(2 YUM uoneuisse Ayyesy
£ 05(2 §1 JUISIP SIY) 25IN03 J[) “3:3y) Aol 5] Bubuo| 51y 404 unoaae few Yarym Jipueibug w) aiay Jano
sey 31 av)| Apoexa Jsouwle aumyna Kephiasa Syl oJUl pazy Sey, JISNW a4 Py sa3ou uadny _noge [[& (51 ;
5580 QU WNIP) 18YM Jo BUIpueISIapun JueIsUl UR aney shes 3y wWoym 'anssew asauedep Ayl 51jpasd osfe =% & s
a} “a1e|dqnp uo saumy sty aAey shem(e 1apLI3A00IG PUE JIP|OS) SNOLUFJUL ALY JUaym 'Zpeay[elajy Uap 1eaq o ‘ ; _ﬁ_
-eaif uiapowl Aq os[e pue agin aaed Ajiea ayy g pasuanjjul ||13s 5,2y Ing ‘ieap 03 pagqnja aq Kew ya1oy
Juebe jeyl eyl 3w 10a4e (1M Buiyakue juiyi yuop | ‘skes padny ‘auads e jo Kyrsuajul
3yy up yead |eal e SeM 06-686L, 04 Buijoo| yuom ‘uo Buioh yuiom Buiyiawos sem aiay] asuas o) pa
-uels pue spunos Joga( Apea apisbuoie sieagyealq Aiea paises ay 18yl aiay Sem 3| Yieqqeg ay) uo 0jpes,
Jieaid 0} U3ISI| pue yaam e sybiw ws o ofi 0y pasn ay uaym ‘punoubiapun _m&m:_ ay} 4o sieak cmEnm
ay) 03 *asuanyjut Jo (eap Iealb e 0S|E INg "SIUCMAPUN HIEP SIY SANgliLie A|uo 10U 3a304d ‘palle(e 3q Jou
Op '0UY331 [BUILLIAS O SOIYI8 3] S3|quIasal A[sno1ardsns Aydoso|iyd aiaw 5| 53| pue apmiie A\ sty 4|

il luOL L
Acrr LOLOO0L

4{= L0000}
00ruLLOL

il LUOLF
;acrrcrcroov
:___ L0+0+00L
Q0suLLOL

il LUOL L

:icwrceowoow

o ulayy Joy an 3 yany 05'"sHeasy

3|dwes pue K13 03 || S YEYM MO | *f|snoiAsp ‘puy ‘spasse wadny  'snoigo A|pidmis buiaq 3 noym
Buiyikue axel 01 3[QISS0dwl 51 SHIPLY Ay JoNASUOS | Aem ay)  I5P3[ 1P "YSILL 03 SHIAM N0 583 18 ieE
yarym ‘suomisoduiod siy 21q 03 Ki3 0ym 3504} Jak0 SMaIIs 3y "IN JWES 3l 1y "Saul|sseg-ay3-03-K100g
-nok-anowl Jo  Buo| 0s 3ei ai| uo ob Ajun ued nok--Bui ume Jnok Bujag woly feme Saxel U U |
sajdwies doy-diy yitm op o3 Bujiou BuARY 3(1ym "J00 TRRAY|EISY U3 LD 31 SHOM S3UM SIY ‘auo sog4 uad
-||[33u1, UeY) 1330 Sun)idUasap Jog sutelq Hay) Buijael 533 AAPY SUD[II0DU0D S UGN "HII0YJ UD 2uny
IRINWES YiUaAag, siy 3yi| ‘dn paysel Jo ‘BupjooT) poog uo a3lod snuenby Sy 3| ‘Mo[|al I3IaYAL

A% A O
el W WA

"

"ajaymkiana Speaysseq pue wnip : : : ¢
40 SPUILE a3 U Yin| Sseq punoubyaeq aASIAAGNS pue sa|dwes [euiBilio 3soym auoauios ‘HaIed a3 Jo peaye ; G : LOLOLUOL +010+00}
%?ﬂ_m JU0ALIOS 404 JUIWIOD Aeaus y 3 Ul pieaun] Jeyg eyl mmc_r_y w.._jmm 100 W | .mamm oYM .fmngm i , 3 OC _.CC L O e CC UL —.O _.
oy Buipioase 'fiewiuns @ '3Wes 3y 4o Jow 51 ‘Wng(e 154 Paseajal aq 01 UDos SIY ipueiadp Snpopy ,
“sizaqumop doy-diy pue saseus 7ze( Jo SUOHRINIISUND NLI0GR(A SIY 104 SHESI] apelu-fpeals Buiuunys ‘mou 3 : OJlk LUOLE
sieak soj syealq (euiblio Jo Jabuiqiey peaypal Sy Se pajiey u3aq Sey oym uadny o3 sMall pi el = b . " Al v
“MUao IS|Z, M siyy Buyes ase sanua Aym 1eafo sayew 31 18yL "paisimi Kl@sinaid os ‘juebaja 0s s) 'sseq : : vy tJOL ;_C LUl e00 L
pue wnip sty 4o HOMIWEL [BIF[AS 3 - syeaiq Siy ‘sieaq siy 12yl isn! m.:._E_.EEnu Ny ‘umop pauay 4 : . : f0L0 0L tOL0L00L i
51 *sayie] Badny 'sueqiy 15 40 umol ys||bug Adaajs Ay pUNDIR UMOUY S 34 S8 10 H3l0yd 1e4) Les o3 10N j ; 60100101 LOL
b OOFRVIVER0R "
‘op nok S8 [jam Se Wiy 31| Wb Jayiout inok pue aym pue Auuiys :
5,3y asnesaq osie ang ‘abpa 1a3siuls Aja1a|diuna e Yim [Puonauny Ajjny ‘paul|weans pue yaa(s si afsnul tOULLE
sty asnesaq Auo JoN LeulSINg e 3q p 3y “i3puaq e aiam H3jayd §| N 3ys sdoya ay "saaip Ay SIS Y e L : L0LLULLURVOL _s_C LU b0 O
|yejaaQ uyor ynoiej

. OO rUOL O LU
jsoy ueiaip Atols  SISANSURWI 3L PUjYSq uBwW I ‘sped Hadny

w 4




3 l:uherhghts eapert programmi
S custom ok - Bptical %ﬁact

et hgltuag production and design
teigent lghtiag production and design

Hised i the 5f fay Brea
151047 38
. s mmersrvefrts. g

‘.I‘. i
2 i

ART BY Abam Fax

STREEMEAR STYLES FROM GYPSYS & THIEVES, TR]BAL BuGGirL,
dO’URNEES BOXF‘RE;SH Q AMBIENT, GRIND, CosMmic, LITHIUM,
P!MF’GEAR ROLLIN HARD, AND MUCH MORE!

*MA_II.ORDER AVAILABLE*

o CALL OR E-MAIL FOR A CATALOG
e TOP SELECT!ON OF HOUSE, JUNGLE, TEGHNO, AND HiP-HOP,
W STDCK EVERY WEEK, OUESTrONs ANSWERED BY IN HOUsSE DJ WILHELM K.
__ Phone: 317.875.VIBE 3463 W. 86th St.
_‘."necnrd Lme. 3|7 375 3393 UN'V.B E Indianapolis, IN 46268
i CLOTH!NG o RECORDS
il E-Mail StellarMag@aol.com
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STEVE LORIA "INCREDIBLE. it's oot
something for evervone."

JESSE BROOKS " A slammin' tour track
EP with versatility, lots of Havor."

BRIAN G "An excellent diverse EP
of well Produced dance musie. "
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With acid house knee deep
in it's tenth anniversary, it
is only appropriate that
someone seriously docu-
ment the music, the move-
ment; the people and the
culture. ‘

Enter Matthew Collin.
As former editor of the
English magazine I-D, fre-
quent contributor to
Mixmag, and a journalist
whe's been covering and
experiencing house music
since the beginning; it is
similarly appropriate that
he be the one to rice to the
call. After two years of
research and writing, the
end result is exceptional.
"Altered State” should be

illicit elements which often
accompany them. If you
want to know your future,

the best source thus far.
Brad Massive got up

early to chat with the
esteemed author...

required reading for anyone
remotely interested in house
music, rave culture, and the

check out your past... this is

First off, what possessed you to take on
the task of writing this book?

{Matthew): | got the idea fowards the end of
1993. Add house was somathing | had been
involved in for years ondl | felr that it was worthy of
not anly decumenting and celebroting, but olso cast:
ing @ eriical eye over. | olso felt that our ?‘enem-
fiun deserves to have it's own myths fike the myth
of punk or the 60's. The culture that we've creat
ed tesaives fo be foken seriously in that some kind
of way,

How did the process of rasearching start
for you?

| vried to first find every single press dipping pub-
lished on the subject in Britain and then intorview
as many people possible connecied ta the culturs,
which amounted fo hundreds

Who was the most immtin'z person
gou ?oh with while researdhing the
ook

One of the retired police officers... he was the most
hanesf, enfertuining, and inferesting. Since he was
refired, he didn't hove o coreer fo protect and could
just mouth off completely. He hod this little box of
secret infemul documents he kept reading things
From. | was just sitfing there looking of fhat bo..
drooling. | think for a fot of the police involved of
the fime, it wos s exciting for them os it was for
the party organizers. Trving to catch these pirgtes
before they pulled off their scam

When add house first in Britai

Were you o of it and what was |
original hom

Thzre was o small house scene before ocid house in
0 few cities in Britain. | wos fortunote enough fo
live in one of them and to be involved af that fime.
I wes okso lucky enough to move to Landan in

Through the various dis-
tinctions of elektro since
his heavily music-laden
outh, the 28 year old
B.I Srip seemed to nestle

into his experiMENTAL
sound- exemplified by his
new full-length. But as
with any musician on the
run, he just may be off to

1988... ight placeot the right tima. it wos o very
optimistic fime; o smoll set of people discovaring
the some thing f the some point... develoging o
ieal sense of collective mission. | don't think any-
one aalized that this was going to change the
course of populor culture. It wos just amazing
hedonistic actiity

Do you think house music would be wha
It is today without Ecstasy?

No. Obwiously, the music would have increasad it's
profile anyway bt | doubt it weuld have nccalergr-

ed af the some rate und converted o5 many peopla
House music would have happened amyway, but the
davelopmants wouldn't have been the some

Describe the difference botween the
English club and rave experience of the
late 80’s - 80's.

It was kind of gaing from an enclosed urbon envi
ronment fo fhis sort of ocesnic fesfing; being out
omongst the stars. It was taking it fo the naxt
level of total freedom... liberation- the boundories
of human experiance. The festivel movament
brought o wider sef of social values to *rave” that i
didn’t have befors. |-brought serious utopian view-
rmnrs ond the idsa that it is possible fo v o df

erent way wheraos before it was simply pure hedo-§

nism. Paople would talk about how this had
changed their ives, but if had no social agenda 1o
il h‘?hen the trovelars got involved, it brought
Question fo issues like land rights ond how people
five. their fives.

How was the political environment of
England changed since? With the recent
change in political control, will that
affect the situation of those who choose
to live o nomadic lifestyle?

| think that mast of tha travelers hive been

produce a whole new
marathon of sounds.
Here's 5 fukin' ways to
look at him.

by wendy thomas|

A) Who the fuk is he?

Through diligent work an many relagses, 01
Slip hos standed his wotkings o o new fulllength
with Missile Records. Thata hos been o common
theacd woven in oll his musicol experiments. 1f i ust
thet. Experimentotion. Ha involves himseff with tha
musiciun theory. of not baing pigaanoled into ny
ane clossifiohle sound. This ollows him to fraely wan-
derin ord out of ideas with objactivity i nots music
fou its real value. He usually fovors sounds that
evake 0 dork mood. His response to this is, *1 must
be o dotk person.”

B) Where the fuk did he come from?
Troy spant his early years with his extremely
musical fomily in Nebroska. For long tima he has
been awore that His fife wos to revolve around o
broad runde of music. He simply sutrendased to the
concept ond has progressed from ther, Once o chair
votalist, many times.a drommes, he played mony
rales in music moking. He grosped the music and
tectinalogy through varieus jobs with sound engineer-
ing ond computer programming, He began to opply
his occumulated knowled electranicn outlats,
including the band ‘Feed" in the aurdy 905, At the
fime, fis ome of Minneapofis hod o small and eclec:

18

horussed off the road or out of the country. That
sort of cwitum! thing fias blen decimated over the
past five yuors. | don't see fhat alfering in ny
woy. Youth culture will mast [ikely be business os
usual with the new govemmant,

Hew has the Criminal Justice bill affected
things?

| think the Criminal Jusfice bill has hod o posifive
effect becouse It's mode people more constious

On the offher hand, it hos brought o shadow aver
illsgol purties. Thars's  lot more pamnoie, o lot
mare fear, o lot more people going sbrood to conti
nentol Europe or the states os the Spil Tibe hove
There's bean quite o few moves in Fronce to follow
suit a5 well. Especially in the south where thre's o
Iot of conservative councils wha do things ike clear-

Fresh, Kevin Cols, Wondy M
wham he oll accredits with
slowly gaining

With tha

teleasing his ¢

C) What the fuk is he doing?
Presently, he is suppo § 0
Missite, This includes previc
hrcks, Alse duo is o project o
o aimore housetek mood. Then thera is the dark
burgers an tha textured techno lobe) Kanzlermmt. e
spends 11 lot o affort in finding ond creating th
sounds ho uses- swayed by S
Roy dub (the guy wha plays the ke upside-
down) and curment techno fike Heika-Loux and Richie
What artiacts him
on of ol

attinger
He wes

pleased
on Ijl‘\ﬁ'.l‘.l\ll!]

15 fhe deep and moody fones

of the obove. Definitely o dive

production onsists. of thick texturing of mus
amjtle twisting ond mutating {
toward o lorgertharfifesay essible on
0 gigantic system. With this in his vivid imngination
he: kniows the fovoroble reosans for tweaking o lot of
lowend sonics. But this does leod to on accassihility
probilem. Hogring his music in o racg op, one (or
many) may not comprehend the | itis
Involved It hos defini plicable 1o
small sound systems, t
b gccustomed
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has worked with Heiko-Loux hot

B st presses,

ing beggars off the streets and harassing immigrans.
Ingﬁumuny, | think they ore taking o :umrﬁl:m%udif-
forant view. With the Love Porade.., it's the biggest
tourist event of the year... they love it.

How do events like the Tribal Gathering
np? the original house music experi-
ence

IV's gone From outside the walls to the center of the
establishment. Tribal Gathering is o great event, but
there is o sense that it's Rove naa]:nd. It's all
lyesd out for you... you don't have to inveat any:

thing for yourself. That's why | find what the Spirl
Tribe: nre daing to be completely foscinafing becouse
they ore sfill frying fo uphold the Lh‘opmn}ﬂh' ethic.
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D) Why the fuk does he do it?

Sof s cloim borodom with the produc
of todoy. But he sweurs, ot him. This stems
the old onolag story of the bozillion and one woys
i | tof the J:r:”i‘mﬂ Hels
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nid the Jock of rules to  verses PPP- the digital method. Toking ol of his influ

What do you find musically interesting

these days?

| ike Ed Rush, Fierce, ond Truce... for techno, Jaff
Mills and all the Network 23 stulf, | think jungle is
toking it o the next level... it wos sort of the sound:
track o the last year of writing the book.

What do you have planned now that the
book is done?

Keep writing | guess. The book has hod an embar-
rassingly positive respanse... it's quite touching really.
| think that my book will be the first of many on the
subject ond other pooEIe will follow with different
points of view. | think that's when it will gm really
intesesting... when thete ore o number of dffarent
angles on the some subject. | don't see myself wit
ing anather book in the immediate futurs, however,

tukes to get there, He does not toke anything foo ser
ous, bt enjoys the music dearly and-still bebeves thare
oré mote great frogks fo make. There ore many geeot
50ngs g Ut mony more fie sees 03
¢mp to make mongy. Tray stoys with  unique farm for
gach of his songs, fo keep away from limitations by
plgeonhaling himself into one style. He nofices this with
ather producers making too many of the some types of
Reloting to his opinion of lofe Jungle music, he
o5 1 sfuleness in the simple sompling-plus-dnm
oss technigue. Recently however, he volues the
new forced toxturing of the genre. This is the creafivity
he odmires: Troy is o strang believer thot electrotic music
] xploding. e hos been in Europe o fow times fo
see how massive the music: really is. To him, it is thriv
ing just o strong stofeside. He nafes how both sides
influence aach ofher immensly

E) How the fuk does he do it?

By using o wide voriety of instrumentation- sarn-
pling sometimes for odded fexture, but determined fo
create most of the sounds through his vorious “dis-

t nim machines. . He prides himsef on the monu-
al onalog tactics he chooses, instend of simple: digitol
systems.... henca the nome SLIP. The acronym storids
for Setial Line internet Protocal, whick is the anulog
method (1010701) of linknge through tha infamet

5 I existen

ances, e tompases by weoving the loyers in and
around each ather. Recently he has been using o lot of
achoing and dub.- Moving on, e is now working with
some hiphopish sounds ond up-beat housier skefthes
He is s1ill drown to moody experimantal sounts
s new influgnces to croate yar mote original
spundscapes. ExpenMENTALsm!




P During the early months of 1996,
#1_a track of mammoth proportions
slid it's way onto the dancefloors
of places like London's Blue Note.
MA perfect early morning epic
¥1disco track with full-on strings

' “fand a hook that seem to make an
4] evening's clubbing complete. This
track could be considered the vlti-
mate example of what is inter-
esting in English house music cur-
rently; chill, intelligent, seminal.
If you haven't caught on yet,
we're talking Faze Action... we're
talking "In The Trees"... we're
talking genivs. With a couple
twelve inch singles, some fantas-
fic remixes, nni a recent album
which could be termed "essential”
listening, Simon and Robin Lee
are on o journey to house music's
pinnacde. Brad Massive talked
disco with Faze's main man...

Pt
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First off, who is Faze Action? Introduce
ourself and let's hear some background
Llonmlinn... age, favorite beer, political

persunsion[ﬂlnvnrite album of the 1980's,

stimes, last book read, etc.

Simon Lee): Faze Action is Robin Lee and Simon
Lea. In bosic terms, Robin s the musician ond I'm
the D)/ Producer, | om 25 and he is 24. My
favorite beer would have to be Lowenbrau. Polifical
Persuasion? Left. My fovorite album of the 1980s?
These ore loods, but Gwen Guthrie Padlock has to be
up there near the top. My ﬂosﬁmes are drinking ond
bU‘fin? music. The lost book | read was the biogro-
phy of Marvin Gaye.

With thot established, let's have the his-
tory of Faze Action... when did you dis-
cover house music and when did you start

making it?

Whenl:!sul | discover house music? Well... house
was not my first passion. |t was funk and electro
oround 1955. From there | moved on fo jozz in the
summer of 1987. As my friends were well into
house music around this time, | tended 1o gin along
with them o o lat of housa clubs. Dunnq 989, |
got heavily into collecfing disco ond now | fisten o 0
wide variaty of music. Jazz, Reggoe, Soul, Disco,
Funk, ond weird stuff... anything that clicks with me.
We storted making our music in 1995. | wouldn't
deseribe our music os house... but, house DI's ploy
it, which is fine.

"In The Trees™ turned out to be an
extremely successful and critically
atduima! tune. Did you think it would be
that well received and how do you feel
about it's success?

To be quite honest, | didn's think “In The Trees"
would be well received... but it's success really
lounched our coreer and made us realize that music
was oing to be the first thing in our lives. In the
beginning, cur gim was o make disto with o slight
twist but on the album we tried to push the bound-
aries of our sound os for as we (ouﬁi.

Let's talk kit and production style...

We brought in live musicians which makes the ee
afive process fun, interesting, stressful, rewording..
olthough not olways in thot order. Kit? | use some-
one else’s studio which is equipped with 0 1973
Stromp desk.

You also have developed a reputation us o
DJ...what's your approach to that?

Well, anything goes...but in on orderdy way. My best
gig would be Modrid.

What do you think about the current
medio hype surrounding "New English
House Music?"

| Feel the term is nat necessarily o phenomend... just
people moking good music

IAn ESSENTINLS...
e[ FAZE RUTION_N THE TREES 2 [OUPHONK, U]
(ORI BAAN_LOUE I BETURD CFAZE ACTION M) CHNMAL, UK]

FRZE ACTION. PLANS AND DESIGNS LP [NUPHONIC, Uk]
D-DOTE_UAITING HOPEFULLY [FRZE ACTION K] [OUARDO. K]

Which five albums have inflvenced your
music the most?

Lamont Johnson's *Calypso After Nine,” NYC Pesch
Boys' "Don’t Moke Me Wait " Quincy Jones' “They
[uﬁ Me Mister Tibbs," Isley Brothers” "3+3." ond
Iohnny Hommand's *Teors.”

Where would Eou like to be in five years?

In five years I'd like fo be producing big rock bands
ond doing exparimentol stuff. In ten yeors 1'd fike fo
be living in Spain (1'm currently shidy. Spanish) pro-
ducing music

L N

Known for his honesty and funky
beats Will Web has been with
such labels as Direct Beat and
Drop Bass, finally finding o home
with Astralwerks Records out of
New York City and London. Being
part of the first wave, the ex

| “Mr. Bill's” knowledge of
Detroit is first hand, making the

' time spent with him not only an
interesting interview, but also a
very educational one.

So what else do you listen to besides
?md(mh”d music? :

ing but country, |'ve grown up listening to
‘ just obout everything:  lot uFiuzz.. o lot of funk...
o lot of experimentol weird stuff. 'm really not into
mainsfream, |‘ve never iked pop music...anything
besides country I'l give o chance.

Did you ever want to do anything else
Imi!n music? s

Yeah | wanted 1o be o photographer a long time
i 0go.,, those dreams came 1o o sudden end when
| they diopped the progrom ot Michigan Stofe.

‘ Are there any perks to being a DJ and o
‘ rrodn(ar? ik "

here really are no perks-| get fo do what | want
instead of wearing o suit and fie... that's the only
thing right about now. We'll see in the future, who
knows.... I'm still broke.

You've been around for o while, so how
would you compare the ‘old” Detroit
to what’s going on right now?
Acually, what | see going on right now is

etting bock to the woys of how the

old" Defroif used fo be. It used to be
that everyone went to parties fo donce
and sweat and have o few drinks ond
?i(k up some girls and hove o good fime.

hien it just fumed info o big dru? scene for 0
few Kears Now it seems fo be FINALLY getting bock
o where people are actually into the
music ogoin ond they ?u out and 1o hove
0 good fime... have o bew drinks, o 400z
of whatever and dance. Girls ore storfing fo look like
girls ngain, they oren’t wearing boys clathes any:
more....it's getting back fo normal. You con see it
el?etiully e you go to orher ploces ond these
kids are afl drugged out, they aren't there for the
music they'ra just there for the druﬂ‘s‘. and they
don't give o shif about the music, they just want to
foke os many drugs os they con ond pass ouf.
Whereas Detroit is getfing oway from that- it seems
that the younger k‘as thiot came up are starfing to
get more ond more educoted about the music

Then on that note, how do you feel about
Wople nhur?ng 520+ for parties?

ell, it depends on who is on the bill. If you have
to bring in ather nomes from other countries | can
see that. BUT, if you're charging 20 bucks for some
promoter, and i's him ond his 5 friends spinning ond
they ore all from the Detreit orea... that's o bunch of
bullshit. None of those quys are going to be worth
seeing for 20 bucks, unless you ore geting a cup of
the daor so you can drink for free ol night.

In the past you've been mainly known for

making ghetto beat tracks... but lately
ou’ve been known for going into the
eakbeat side of things.

| don’t know if ['d say breakbeat.. 'm frying fo

toke the elements of elecho and move it info o dif-

wiL
WE

ferent direction. Breokbeats ore OK, and

they have their ploce, but they will never
fiove their place in Datoit they just don't work hare.
I'm o big junglehead, always have been- I've been
pluxng lungls for years ond yeors. | con see some
of the elements of jungle going info what I'm doing
now, |'m just frying to rnEg it to o differant level,
you can't moke ﬂheno bass trocks forsver... if gefs
old. Theee's o million ghetto bass tacks out there,
mast of them ore sample oriented. | ke that, but
you've got 1o be able fo moke music too. That's one
thing that electro got caught up on, is not being able
fo progress into another form. The Eurapean quys
are frying to do if but o lot of the fimes they st
don’t have the funk elements in it- it's good eleco,
but there’s no really any soulful funk in it. I'm frying
to melt the techno ospect and the bass ospect back
together ond take if o o different level

Ghetto bass has been known to be more
Lopul«r in black clubs, but lutely there’s
en a demond for it in lorgely white pop-
ulated ones. Do you have a theory on
that?
It oll come out of the black clubs, but even from its
start back in the 80's it wos ployed in boh block
ond white clubs. Especially in the Defroit area it's
olways been in mainstream clubs. | can remember
when | was 12 or 13 years old kistening to it in litle

tlubs when Scot on was spinning it WAY back in

fhe day. It wos ¢ and bass ond it was o pre
dominafely white crawd. The white crowd probo

6 hoss just s much o5 the blnck

trowd, ways hean there and probobly

tlways will be

Is there anyone in the Detroit commu-
nity that you've olways respected and
admired?
Musically |'va res

¢ted Juan [Atkins]

fie’s o genius, ke is lwoys thinking. Same
fhing with Carl Croig... | reolly fike Carl's
new stulf. |ve olwoys § he ond BFC stff

Sean Deoson is doing some inferesting stuff.. some
with Alan Oldham [D3T1000]. UR sl s alwoys
aregt | olwoys like the direction they toke. The

ff is goad- they're ll peo-

rexcivo ond Fctomarph stuff
ple who | listen to und ploy on o regular basis; clos-
sics and new stuff 2 oll great rfists in my
bok. Some up and coming guys ore doing more
what | want to ploy and listen toin the fufure, but
right niow they are just hovering there, they hoven’t
gotten to the next level of producing stuff that |
would want fo use. I've always guf respect for the
old schook Juon and Rick Davies when they ware
doing the Cybérron stuff. That stuff was incedible
monumentol af the early stuff on
KMS, though Kevin hosn't done anything in owhile

What has to be in o track for you to use
in

y, | don't do that expesimental stuff
like Goa trance: o noe of thof kind of cmp. | like
stuff that's dunceloor onented and soulful ond funky;

What do you think makes a “good DJ?
First.ond foremost, fust skills on the tumtobles
Knowing what to ploy and when 1o play it, knowing
how 1o read your crowd. A fof of pe-‘m.{a nowodays
just et up there and throw. on racord after record
affer racord, not caring what the crawd s doing, not
really worried about how: te crawd is teacting, they




28htana

interview by: jon aldente

From Dutch hardcore labels to American
pop music, Omar Santana always
seems to pop up in the dornedest
places. \‘m other artists hide behind
different monikers out of fear of repu-
tation damage or offending their fans,
Omar Santana just gives the whole
system the finger and does what he
wants, when he wants. Aldente digs
up o few skeletons from the last ten
years of Omars life in the boroughs,
and what it's like to live with o true
New Yorker.

How did you get started with hip-house
and Iliolmp and how did you transition
from that to gabber type stuff?
Growing up in New York, | wos always exposed to
rap and hip hop, o it was very natutal for me to
stort getting involved and producing it | liked hip-
house because of the hip hop vocals and energy.
Hirr-house used o have o lof of ruggadness.
‘ | deided to sturt producing music for myself instead
of always working on other.arfist’s projects (whether
pvodu(ir‘g, lemix'rngl or editing). | got fumed on fo
a New York club called Limelight where | first storfed
to hear hardeore fechno ond gobba. | fiked the
oggressiveness, hard drums ond hard sounds. |
kngw | hod fo fry to make tracks ke that. That's

fust plary their set of whiat they want to play. They
don't even toke info cansideration the crowd that
they urzglz;xing 1o. To be o goed D) you got 1o
waich Jetf Mills once... right these that's the totol
package. He knows how to play to the crowd. He's
I:Iu‘,nng what hie wants to play but knows when ond
jow fo play it, what ticks to do, and at what fime.
he knows how to build anarqy and break it back
down, Or Cloude [Young] DrgZhuke any of fhe peo-
ple who raailr know how to spin records. You've got
u lot of people who ‘ust mix records and thay play
what they waf 1o ploy, hey Elur eight minutes of o
song and mix out on rns break 1o me that's nat o
rel D, that's nat working with the vinyl und turning
it info something else, that's not creafive enough... |
find it rather boring actuolly. | want to see some-
body doing somettiing on the fables. | want fo ses
somebody sweat,. D?'ing is fun but it's also o job

Where do Jou see yourself five years
from mow?

Hopefully with my bills paid off and o cor.... that
would be nice.

linterview by Diana Detroit |

when | started my own label, HZOH ond have heen
kickin' it ever since.

Was that you rappin’ on that ‘Omar
Santana and the Brooklyn Bandits” record
back in the day?

That was my cousin, Pico. Only kidding if really
wos o friend of mine from Brooklyn nomed Seven.
He would hove been able to do some shows to pro-
mote the record but unforrunately he was arested
ond they thew his oss in Rikers.

| once read you did edit work for a Sting
record. Have you heen involved in any
other projects such as that?

| naver watked on o Sfing record, buf | have dong
wark for The Ralling Stones, Durant Duron, Junet
Juckson, Public Enamy, ond Quincy Jones. ['ve dona
remixgs ond edits on every type of music from pop
fo rop.

Do you prefer major label work to inde-
[;am!enf label projecis?

hat's importunt fo me is the ortist and track. The
Inbel, whether mojor of indie doesn’t matter, I |
really like the orfist or the trock then thot mofivates
me creafively.

Why don’t you tell us just what ended up
happening to you when you where sup-
posed to glﬂy in Chicago a couple of sum-
mers ago?

I was orrested of LoGuadio for corrying o illegal
weopon (bross knuckles) that | forget wos in my
record biag. (him and Barry Switzer must know each
other! -ed) | ended up beingl in foi for o couple of
doys. But | heard | missed o hell of o porty,
However, being o IESEDBSIb!E D, | did give the pre-
moter his deposit boc

How do you like living in Manhattan ver-
sus Queens?

I've baen living in Monhatton for almost 10 years
now, 5o I'm pretty used 1o the city and ol its idiots.
But | do miss Queens: hongin' wufw my bays and
Cruising.

Pleasg give your favorite Nicadesmus
story".

| ook Nicadesmus info the ¢ty from Queens ond we
were walking down 7th Avenue in the pouring rain
and needed fo cotch o cob. As | get fo the curb to
start to hail o cab, o full cob stops whers we were
stonding, Nicodeamus abruptly pulls open the door
of the cab.ond thers is this Pumi y of outofowners
siffing in the back seat. Nicodeemus says “GET
QUT™.. The fumily ook one look ot him ond
scregmed. Then the cabby jumped out and got in
Nick's foze and storted borking “What are you
tloing? Aseyou insane?!1? Legve my cusomers
olong!”, | explain to the cabby that Nick s from
Portiond ond didn't know that o cob with lights off
an fhe roofsign means it's full. Nick's real ool ot
the subway.

If you weren’t producing or DJing what
would you be doing?
Music is it for me.

Do you prefer your Tricked-Out materia

over your Terror Trax/Dwarf sort of stuff
or vice versa?

| don’t prefer one over the ather. |t all depends on
mr' mood of the fime. Sometimes I'm mnto-the br-
ol bzots and breaks and do hardhop trocks and
othier fimes | feel ke banging my heod onainst the
miiking tonsola and out comes hardeore, H20H
frocks, | find thers Is o common denaminator in the
suunds, hecouse both are hord ond hove aggressive
rayhms. Whatever styla of music |'m daing |
peess in the frack how I'm feeling at the fima

Got any remixes coming up?

i haven’t had a lot of fime for remixes os |'ve been
busy working an tracks for mysalf and my two
[abels. | try to work on o few choice remixes. | just
did ‘The Flova® (Fraddie Fresh) on Harthouse UK
and Arthur Baker just asked ma to da o remix of
‘Breokers Revenge” for his label- Minimal. Also I'm
scheduled fo go into the studio next week ond do
“Drop the Breok” by Cirrus (on Moanshine)... offer |
come back fram Uﬁmg ot the Love Parade in Berlin.

rilh:t devices are at the core of your stu-
07

The essentials for me are my Akoi MPC 3000, My
JUNO 2, and o cose of IOU"

What directions are you planning on tak-
ing H20H / Tricked-0ut?

| reolly don’t have plans for either of my labels,
other than to-go-with the flow and keep putting out
uff shit

What's o be expected from Omar

Santana in the futore?

| plon on opening an‘affice on Mars. Really, | just

E]nn to ke? fumn‘ out shif that | like on both
bals. And if | have my way, | don’t plon on Dling

""‘ﬁe downlow on Nicadeemus*

o

Nicadeemus and Omor lived togethes in Floral Park, Naw York about o year ago: Priat fo that, of Nick
lived in Portland, Oregon and was o key ployer in founding the fechno scane notianally with his fig
sheet and distribution company D.1.S. (DJ's In Sync). | got o know him back in Oregon

Nicodeemus hos o personolity that defies understanding. Been searching for o record forever? More
than likely e can find it. Coll D.1S. of 917.222.1069.

—

ot parties and events ke where | ployed this past
wagkend in Los Angeles af  so colled “event
(which wos o joke) colled ‘Amogeddon’, where the
prématars didn't have their shit fogether and think
thay con treat DI's Hke shit. Unfornunately, the peo-
ﬁla who really suffer ore the fans because they work
rd for heir fucking money and ook forward to
hving o rfgnud fime o raves ond instead ore being
fipp Id%e by these type of asshole promoters who
o

shof.

It's like some people think they're doi

you o faver P"Im?;'kl you. 1'!:.1 da:’I

seem fo see that it's the DJ's drow that

MAKES the party. Any other storias of

devious promoters?

It's nat sa much that they are devious but moresa |

that they ore unorgonized ond unprofessional. | i
ve 106% and core obout the music... do they? !

"vé heard thot some promoters hove been colling
the caps on their own porties so they don’t have fo
poy the DI's and averybody else. |

Alright, lust coll. What do you think of
breakbeat house overall?
[ don’t listen fo it. I doasn't theill me
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C2R

BY JOHN ALDeNTE

Chicago has seen many generations of
Innovative music. In regards to house,
three exponential periods come to mind.
Check one, the |ater period of Sal Soul-
record label of the mid 70's to early
80's that carried disco (ala Loretta
Halloway) to the building blocks of
house (with their early Pettibone and
Frankie Knucklies materlal). Check two-
the birth of acid, with Marshall Jefferson
and Fast Eddle recording for Trax and
DJ International respectfully. Check three
(after a lull), Cajual and Relief, making
Chicago a place to watch again.

Currently Chicago Is in a state of flux,
Cajual is moving along with soulful and
deep tunes, Underground Construction
(for the most part) Is pushing hard
Latino house, and DanceMania [s... well,
you know, DanceMania. All are making
great records, but the label currently rep-
resenting all spectrums |s International
House Recordings- due, for the most
part, to producer and label A&R man
CZR. Unless you are a bear (in which
<ase you've been hibernating all winter)
you've heard ‘Chicago Southside’, a
stompin’ cut with all the elements of a
disco stormer. If you've searched for
More, you may have discovered a
diverse collection of tunes, from Ghetto
to Latin to tracks. CZR has created quite
a pile of works, and at only 24 years
old, you could be equally surprised to
find out he's not the new lack you might
expect.

A Chicago native, CZR began mixing
early HipHop and house in his mid-

Fast Eddie, and Kool
Rock Steady do thelr
thing In the studio,
and thus enabling him
to produce his own
12"s,

But while being from Chicago has it's

benefits, it also has |t's drawbacks.
When Quantum dissolved around the
turn of the decade, the city entered It's
aforementioned limbo. With the excep-
tion of artists ke Armando- who were
releasing records globally on DJax,
Chicago music usually stuck close to
home, and active record labels were
sparse. So, CZR did the logical thing
and started his own label, Grifa, which
set the stage for the rebirth of
International House records,

Founded by Bad Boy Biil and Mike
‘Hitman’ Wilson in 1990, IHR had been
shelved because of time constraints, But
with CZR at the helm, |HR took on a new
life, allowing artists once looked over
their chance to shine. Czp himself lead
off his releases on |HR with ‘Abstract
Musik’, which also coincided with the
opening of his record shop, bearing the ..
Same name. Abstract Musik (the record
and the store) contains something for
€veryone- comprised of a hard, bassy
cut (Ghetto Musik), a swingin® bit
(Structure), and two Latin pleces... truly
worth the wax it's pressed upon,

The altering shades and textures of

Multimedia). §
“Bill trusts my
ear,” CZR says in
d way that seems.to
glaze over the fact that every reéord he
approves of receives radio play (via
Chicago's BOG FM:to, mifffon. of ped: |
ple... now that's presstiret: GZR himseif...
plans o do more retmixes nd dtsg:
focus on:producingii i
tracks. . We'll hage
happens. ' At ¢
Birth, Rebitth, a
House, .=

innovation continue to come from
International House, and with CZp at the

teens. Then In ‘88, he started a
Job at Quantum, the distribu-
tion company that sold
releases by DJ
Interational and Its
subsidiary Underground
Records, It was there

wheel there appears to benoendin

sight, The formula s perfect- why
should anyone besides a great
producer run a label? In the
future, CZR plans to help

develop more agists'd
[HR, both in Chicaga
and globally, which

that CZR was
exposed to the pro-
duction side of the music-
watching the likes of Tyree,

no doubt, Is fine
by Bad Boy Bill (who.:

IHR's father company,
Mix Connection -

has controlling Interest in |

<INTERNATIONAL: HOUSE RECORDS>

o




aavanced technology

Features “Narcotic Influence” voted by MIXMAG as one
of the “100 Greatest Dance Singles of All Time”
onCD + LP

Also available:
Narcotic Influence Re-Mixes on 12" + CD5

For more information, write Beggars Banquet 580 Broadway.=1004 NY| 10012

beggars@heqggars.co hitp
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London's acclaimed Ninja Tune Iabel Is no secrel o anyone

N T_ili-y'vc qot

with 8 penchant for sounds a bt left of center.
Kithen providing nourishment to the needuy, fhey've been feed-
INg he ears of punters for years. Aching as a sonic amusement
park, he Ninjas have been expanding al a credible rate- offering
the thrll-seekers a constent barrage of fresh lalent. A case in poinf
would be Amon Tobin, 8 Rio-born sound junkie whose music Is

, J8zz, and atmospheric welrdness.
ge’, has been on our HI-A for weeks, con-
sfantly providing surprises and ‘'memorable’ sounds. Receniy

Jeff Baumann and Mark Moore had a chance o lalk with

an Indefinable cocklall of beals
His new LP ‘Bricola

il's nite ta see that
athing that |I'm

Like @ soup

think

Mork: 1t's been o busy year for

you hasa't it?

Yaah, eally busy. I'm getting aut and Bling o
and stuff like thay

Jett: Actually, we got to hear your set
in Chicago on the Stealth Tour.

ihe *bricoleuer” af his home in Brighton, UK Right, tight, wicked. Did you anjoy i

(It should be noted that we woke Amon
up- muttering something obout, . being
scrunched info an apple.”)

Amon: My schedule has been kind of strange
lately, I've been staying up late ot night-and sleep
ing duting the day

Jeff: What's been keeping you out so
lata?

| haven't bieen out |'ve just been working an music,
| find it eosier ot night- there ore fawer distractions
ke nice weather and stuff

Mork: Do the neighbors find it o distrac-
tion?

Ohvno, | use headphones. | sa them up unil the
finol sorf of mix, you know when you're aion ing
the frack and everything. It can't be very nice ?o:
offier people fo have fo fisten to you rearange
things ovet ond over

Mark: Are there any new surprises in
ﬂnur music that we should know about?

h, | don't kniow.  I'm fust sorf of rrying out ditfer-
ant stuff

Mark: Your not going heavy metal on us
1huugh?

(Lougns) O not yét. Doa't hold yout breath, sorry
han. (laughs). No, achially thers's a cartain EP
that I've just finished, which hos got o lot of Lotin
thythms with some prtty fost drum ond bass. It's
going to be a single and maybe o (D as wel, I'm
not sue. But | just got that dane this moming.

Mark: Is that through Ninjo Tune?

Um yeoh, it should be out kater tis yeor. It's
cofled Piranha Brauks. But os well os that, I've
been wu!i'lnéj ori  |ot of different shuff, using lofs
of soundtrock samples

Mark: Do you mean actoal snippets from
musical scores, or dialogue?

Na, No, 'm wsing bits from the music scores. Like
the sort of atmospheric sounds

Mark: So you are going for o sort of
cinematic type of sound.

Yeoh, yeah, there is just this great level of produc
tin on ¢ lot of soundtracks. That makes them real
nice 10 work with

Jeli: That's interesting because a friend
of mine after listening to Bricolage o few
times stated that the album has a lot of

memt:mble sounds on it

Oh, right

Jeff: And | think that on the same sense

THROUG$

Jeft: Yeah | did. It wos sort of o
strange venue, but | had a good time
that evening...

I1's difficult 1 remember which one it was

Jeft: It was in the basement of o venve.
Sort of this weird lounge called the
Smart Bar.
Yeah! | emember that! | think | ploved quite o

it's kind of fike o movie soundtrack. I
tends to put images into your head. It
does have o lot of memorable sounds.
Fantastic, that's really good, Becouse | have o lot
of images when |'m moking the music and it's
interesfing fo see whot other people might think. of

Jeff: Are you playing instruments on the
album or is that o lot of sampled materi-
al?

I'm reclly nat into the idea of ysing five musicians
at oll. Itend fo use just samples f
me, the whole point is ta fry fo toke some i
that is complete and already bas a ditection on
context and ol of that.  And take o small element
from it ond then change & inta something else, |
don't want to be using things that haven't been
used in onather context olready. | could get live
musicians, it wouldn't be a difticult thing o do, just
get sassion people n ond ask them to rtlay certuin
notes ond things. But-it's not the woy that | want
to go really, 1'm really interasted in using somples

Jeff: So is a sampler your favorite place
of gear?

Wll yeah, it's just about my anly piece of geor
really

Jeft: What else do you use?
I've got 0 mixing desk, ond a Mat, and o keyboard
thot |'use for friggering somples

Jaft: | didn't realize that your music
was that saumple-based.

Completely, o hundred percent. But the samples
are reolly manipulated, That's the whola thing
' not going To use something in the ssme way it
wos u-',ej

Mark: So would you consider the som-
pler just another instrument in the tradi-
lionull sense of rock n' roll?

Well, it s diffieult fo say, it's quite o new thing to
think about, sn't it?

Mark: It's a very new thing and it lends
itsalf to all sorts of philosophical
debates.

| suppose it is because it's o ool that you use to
manipulate sound. But | wouldn't call myself o
misicion in the normal sense of the word, becouse
I'm not ploying traditional instruments,

Mark: Yeah but v guitar doesn't do any-
thing until you put your hands on it

It's frue, it's true, I'loak of it pratty much like that
Nates ore out there and the way that you frigger
fhem is the woy that your trigger therm. |'m more
inferested in the iraos behind th
than the actual physical ploying of

ofote quite o lot
piny af ditferent

oty much huck
1. |guess Chicago

of the dmow

WS an &arty one It

nstument
Jeff: Did you enjoy that tour?

Jeff: Are you trained in o traditional
musical sense, in thet you con read
notes? Or are you just putting together
what sounds good to you?

No, I'm not trainied of oll in, |
with different instruments he
ly found my element in the 5
olwoys been for foo interesta
types of sounds fo focus on just one nstriment
and leom it in depth, | guess its o fault of mine
thot |'m unable o facus on ooy one sound and just
davelop that. I'm more interested in miving diffes
ent things together, and seeing what hoppens

been to the states hefore. or

Mark: Did you get an uprui!unily to see
anything of America besides dingy clubs?
N ally Uoughs). We were

10f qLI
ond you know, oll of that

Mork: That must hav
Yeah! | took loods of piciure
I'm wirki g on th

Tures s wel o

Mark: With that in mind, are you also
info develo_rin a kind of multi-media
experience? sgl.lth as mixing bils and
ieces of film along with your music?
't love fo be oble to delve into making music with
pictures as well. But port of what | 8
iden of it all being quite ombiguous, w 1o
fiving owdy everything. | want to (ust sugges!
fhings

Mark: Yeah, | reud in your bio that you
were working on photography.
Yes, | hoven't fuiTen arc und fo mixing e two

Prics

Jeff: I've got to usk you whot it was
like living in Rio?

Oh, | con hordly r&
port af my

Mark: Kind of like creating your own
maovie in your head.

Yeoh, You know it sounds o bit wanky (art
schoal)

mucho
] like the
eam

JEr I, | was very

Jeff: You don't want to spoon feed the
audience. Kind of leave it open 1o what
they want fo create.

freling tht what | temember sn't 5
more. It's maved on o lot

Yeah, pratty much. 1t's just ('J-]!_!l be mate intetac: Mark: You've done extensive !mve"ng
five that way to feave if oper Ic v Kivaa't vou?. ]
do o film score someday. It would be o good ombi- Yot 'y | kS

T8

rought up prafty much every
it wall. I'm
1 SIyng in one ploge b

tign, | think

Jetf: | talked to the Coldeut guys last
week. They soid that they are really
getting into o lot of inferactive concepts
of mixing visuol and audio together, I'm
sure that you have probably peaked in
on some of the wurﬁ that tr:ey are
doing?

Mark: Do you think that travaling had o
big influence on your music?
gon't know, | don"t think it's hos had o direct con-




N e ey

that I'd be making this music anyway if | lived ol
of my life in rhen(?l(.

Mark: It's sort of a pretentious a

ment to state that lots of travel is the
only way fo reach your music.

That's ir. [ don't know how much of if reflects on
rour past and where you have been... | don't reak
y feel it's such o big connection. But who knaws?

Mark: When did you get hooked up with
Ninja Tune llmd'??

It wos lost yeor. | did o collaborafion with Funky
Parcini, And during thet fime they just osked me if
I'd like to do some stuff with them. Sa | took ft
from there and now I'm with them,

Mark: And its been crazy for you ever

sense,
Yeah (oughs). I'm certuinly busy, God! It's g hel
of o whirtwind of o label.

Jeff: | wanted to ask you two things

u our name. Your actual nome
Amon Tobin | think is a great name, in
fact we can't stop saying it around here.
Is there an mmhgmind i

(Loughs) No!" IF's just my name really,

Mark: 1t doesn't mean, "He who uses
the sequencer to create new forms of
nuﬂ:‘;'“

(Loughs) Christ! | should have thought of that,
The thing is that my mom remaried fo on Irishman
who's lost nome is Tobin. | like Amon Tobin, it
kind of weird. Amon is not o common name in
Brazil aither

Jeff: 1 also wanted to ask you about
Cujo. What made you choose that as o
recording name?

I'm just crap' ot coming with narmes for fhings.
My tirst release for Nine Bar was coming out and
I hod o think of o name.. And just thought it
was o coal name, | remamber the movie. | redk
I‘Kllke Staphen King's films, and | just hought

ot ane wos greof.

Mark: So you like mean dogs then?
Yeah. (lou hs’ I don't know if if's something
that | would delve too deep into, because if is
just o nome. But some peaple are really good af

coming up with iames for their fracks and albums.
| pretty much just wing it

Jeff: | thought ‘Bricolage’ was o great
name for an album.

It just seemed o work really well, even af the risk
of it heing a litle prefentious.

Joff: | don't think so.

Well no, | don't think so. If you know its definifion

you can se¢ the connections, that's if really, But |

Fuess if you don't really know, it might sound o bif
i

ke, “oh well, fuck it".

Jeff: You had o quote on the album from

Levi Strauss,
| thought it was o good description of e pracess

of how the music is made. It seemed o be quite o ¢

relevont quote, ven though he wos fulking about
other things compleely.

Jeff: The quote had 1o do with the.
that the r may never know
when his work is completed. Do you
know when rwt songs are com

No, not really, [ tend o just go with th
hopes thot it sounds alright. | think ha
through the rack I'm sturfing to come up with
other ideas for new fracks. That's e #@ bler
hove. Halfway through one thing I'm hoting §
about te next thing [ want o do. So, even .
rhaa)ghhme tiack finishes, the process neves
ta finis

Mark: Where do ¥ou se2 you and y
music in ten years
Oh god! That's'a tough question.

Mark: Well it is, because it sort of

plies o pretentious implication of what
the state of electronic music will be like

own the line,

Well yeah, | mean what con
make the funes that your making and just fry and
prageess ond fry new things out.” | mean, I've got
rio control over what happens in the future, But
neither have the joumalists

Mork: They have less controll

Wall yeah, all that you can do is just do what your
doing, Do what ever feels right of the moment.
Even it it's out of fovor in six manths or whatever
g I'm not frying fo be foshionable.
‘m just doing whot | love. |
hope: that | wil hava developed
quife a lot in fen years fime. |
really feel ike I'm seratching
. the strface right now, ond

2 that I've ot o lot 1o leam, |
 hope thot it will be even more
E  infesesting.

Jaff: So what's in your (D
yer these days?
¥ CQuite'o lot of hord drum ond boss,
Stuff ke the Penny Block label. Do
' you like that lobel?

udo? You can just

Jeff: Yos, they just came out with o

compilation, called lruh?m

Did they? | haven't seen that. T've been out of
to check that out. Also Droppin

0 wicked fabel. Donny E?auﬂs

Mark: Did you vote Tory of Labowr?
| wos owary during the election. | was fouring
Europe. | was too busy for politics.

Mark: That's very sane, and
respectable.

| was glad fo see thor Lakiour got in. Ir's got fo be
better than it was.

Mark: Here is o pretentious, st
au:esﬁon. Dowa;hluh that -

stradamus will be in his predic-
tion that the world will go up in
at the millannium?
Oh god! Um... Shit. | really don't core.
Mark: Me neither.
I don't know. He mode o lot of predictions and
same hove come tiue ond some haven't, I it hag-
pers what am | going fo da obout i?
Mark: Do you think that your music con
r““' that?
es! (loud loughter for o bif) | think thet it is in

effect o5 wa speck. It's expanding the universe
and life

d st But-you know | like o
I well. |

er livin «
HAl gogﬁ 180S0NS forming my

= Yos that is o
Amon: {;U}:]m .

Mark: | think that's about i1, Is there
anything that you want to tell us about?
Any issues or problems that you went to

m off your chest?
ughs) "Um.... no, n, | think thot just about coie
ers if,

road. 1's kind
I mow isn't it?

Jelf: Do you floss r ?
Aman: (iuu;hs! el

Mark: You know your mother told us 1o
ask you that.
We don't floss in England.

Mark: 1 can't think of alse 1
ask. \'l:.hlln drifted m'h":' ﬂl',:l: [
don't think we could bring it back.
(Loughs) Okay.

Joff: You bock and take
=ld prmndml‘lﬁ”lﬂswnhﬂlmq
ream,

No, no, |'ve got o few mure interviews fo do yet.

Mark: Well, | hope that the other inter-
viewers ara a bit kinder 1o 'l.l... Because

this was a ro wake-up ¢
That's fine, that's fine. It's been fn.

Mark: That's part of the plan, o leff Boumann and Mark Moore
§ Well, yeah (feigning seriousness) mestark §
. B ~ I ooty ol e o Sk o Mot

out o save the plonat, ase, over and out,...

is ARTIST HARASSMENT ENDED. | ‘
- don't share this with many people, |
fael

but I'm out

to save the planet.”Q_Q_n
27
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r. Brown

roducer...

od

n see, he’s not

oy L LS
U

. | —‘);-Ull <a
but also one b

Trax. As

o

....,......_..-.-..
label, H

[

)

only

fhy Morgan Packard
H

; Jungle scene since its begin-

1 ning. Co-founder of V and
1 Philly Blunt Records, he
' heIEed launch the careers of

 hig
i Roni Size, Dillinja, and D)
! Krust. Massive caught up
; with him on the last leg of

i+ his recent US tour.

! Howard Johnsan's, Boston- 1 haur

& come on up” the voice on the phone soys, | find the
& toom, knock on the door, woit, Hear shuffin inside,
3 Imagine how | look through the fisheya peep%ule. The

door opens a crock, andl @ dozed dreadlocked foce and
¥ o thick doud of swet smoke peer out ot me. | wonder
¥ for o second whot I'm supposed to da, stommer out an
¢ Inmoduction, and the face re%'stms 0 glimmer of recog-

g iton. It's the man himseff, Bryan G,

He lets me in. We sit down, sip on
¥ Snapple, and falk obout Bryon 6's frst American fout
i

I ask him how the tout is going, how he
i

A fesls about the scene we have in the US, and His focg
immediately lights up, the dazed look created by two
¥ wasks of ropicHire touring ond o freshly rousted spltf
{1 tzploced by the clear vision of the man who started
4 some of the Drum ‘n Boss scene's most consistent and
1 wspected lobels "Penrle 50 iungile's bigger in the
sfufes than it is in England” he tells me. This claim hos
4 besa partly supparted on this four.
i “The enthusiasm is fere, people really
g know the music.” The Vancouver massiva, he tells me,
) ected an especially highquality vibe

i wes known stoeside. “Everybody knows about the
m* (the V clossics album, currently only ovailable

on import, but scheduled for domesfic release soon )
"Wher | played in LA, one guy kept on looking ot me.
fle toma up tn ma ond smdEl iz had samething to show
mé. He turned oround und he hod o *V* tattoced on
the-back of his neck.” (big up fo that dedicated
punter!)

Brgan wos obviously enthusiastic aboyt
fie sppreciation shown by stafeside junglsts. | asked

it e thought we hu!rhe patential fo come up with
ths goods production-wise. His wards were encoura ing
"I hard some real good rocks [during the US mm‘]:}.'
Sica the US s 0 spread out, however, he added, it
wil ke time before things really get ulng * The
impartant thing fo remember, Bryan achoed o common
seafment of rf?e UK drumn *n boss scene, is tat "we
want something different.” In other words, Americon
gioducers will only get noticed if they con come up with
it own sound

stions | ask

‘ Bryan G has been part of the

-octane producers such as

i before Bryan G's sat starfs, | call up fo his room, o ner-
wous kid, not wanting o shess a man out, *Yeah, man,

Happy S50th anniversary to
the MARS CHEESE CASTLE

ere’s some gue

The: utopien ideals at the heort of the

early tove scene which helped spown Jungle seem alive

ond wellin the heort of Bryan 6. “This music brings

together. It's Eut fhe hip»hu#I vibe, the jozz vibe,

p

the hardstep vibe. It breaks down the racial fhing.
When | was young, | hung out with only black people;
[but becouse of this music,] now I'm around uirdi o
ent kinds of people. With o grand statement, the
British hero, docﬂ

summed up our situafion "Amaric nesds lungle. It

Eeerﬁs i: to bring everything fogether.” Amen fo fhot,
tother!

The beginnings of V racords are some-
what lagendary. Bryan G, warking in London for Glster
Rhythm records, hg:

LFO and Nightmares on Wax, was dstening o demos
sent fo him by an aspiring producer namag Roni Size
He liked what he heord, and suggested fo his hasses
that they release some of Roni’s unes. At the fime,
breakbeat, on early incomation of jungle, was frul
undeeground *White lobels only”, Bryan facalk. TK&
heads of Outer Rhiythm weren't interested in reeosing
Roni's music. They went bst anyway.

Bryun G, then active s a DJ, was sfil
excited bout the saunds being sent from Bristol, and
wanted fo get them pressed on dub plote (for ol the
newhie junglists reoding this: dub plote = single
record cut dicectly from DAT. A fust and theap woy fo
see if 0 tune works on the doncefloor.) *I wanted fo
lnk with Roni and Krust, s0 | went up to Bristol We got
 vibie, hod a smoke ond o drink, and they ployed me

loads of tracks they'd been working n.*

fo Kem Bryan tell it, everything just
clicked, the vibe wos strong, stong enough to start o
Iabel with. “They gave s the material, and af the fime,
Dillinja: wos fust o kid down the sireet, 50 between
[Romi, Krust and Dillinja], the label just storted to roll,*
S00n Jumpin Jock Frost wos added fo the crew and
helped sat ur Vs sistar label, Philly Blunt. “Y was more
experimental, Philly Blunt released o ot of Rnegn fune

_gle, and was mare for the masses.” With tracks fike
1ust's “lozz Note™ and Roni Size's “Timestratch” on )
and Levificus"s “The Burial* and Roni Size's "The
Waming" an Philf¥ Blunt, the lnbels quickly estoblished
their plaze at the foretront of Drum ' Bass production

| asked Bryon about the frend towards
Drum ‘n Bass labels releasing olbums on €O, rother
than strictly vinyl 12" and whether the producers who
have shaped the drum 'n bass sound might tailor soma
of their tracks toward home listening rather than being
played in o club. “Produxcers aren't thinking of that
when they moke o tune” wos his reply, '1Eev'le just
making what they wont to hear* *At the same fime,
though," he odded, “we have access to much better
equipment now,” which presumably makes the music
more inviting o nodoncing audiences Bryon mode it
dleor that he didn't see (D sales as o donger to the
rm'l‘s;i"ih going fo stay with the club sounds, he main
1o

What's Bryan G's vision for the future of
V recordings? “Wa foke it one step of o time. W dan't
schedule releases, and we're not out fo just releose
tunes. We wait for the vibe. When there's o tune that's
right, we:put it out."

Judginig by V's lust faw refeases, thot

vibe is going us strong os ever, and we can expect
many more o fune that's right to come out of the V st
bi

5.
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;erre

a widely recognized creator
of electronic music often
labeled as "ambient" music,
seems to be continually
creating new projects.
After his widely popular
releases Tranquilizer and
Soil, Terre has just finished
a few more projects, which
will be discussed here in
some detail. In addition,
Terre will bring us up to
date with his relationshi
with Instinct Records uns
the progress his own per-
sonal record label,
Comatonse.

How did you come about being a D) in
NYC?

| wos living on the Lower East Side, going o
sthool, ung hod omassed a rothet large collection
of local deep house. | was involved in o few
octivist groups like ACT-UP, and began spinaing of
benefits. | eventually wound o Splnﬂin? three
nights o week for the House of Magic [Tragic] in o
midtown transsexual tlub.

What made your interests change from
that of a DJ to composer?

| kept losing Jobs because | refused o ploy mojor
label house. The ulfimate irany was that the Housa
of Magic fired me anly o mnnvz after the club clien:

feig hod voted me "Best DJ of 1991,* all because
some rich Johns were complaining to the House
Mather. It was such bullshit. Anywoy, even though
| was unable to locate o 'scene” in which | felt ot
home; | knew there were people producing records
| enjoyed- and the records were getting baught by
people like myself- so | figured | wuulﬂI fry making
music and see who | met that woy, | huJo lot of
idealism back then obout community and o sense
of identity- which both fed ond was shattersd by
my involvement in activism. | wos o very rough
fime which has really offected the way | produce
music- leaving thythm and order for mora diverse
ond occasionally contmdictory sound sources
Basically |'ve been frying o use sounds os
metaphors for oltemative stotegies for direct social
action

How did you become established with
Instinet?

Jured Hoffman, the president, sow me spin ot
Elactric Lounge Machine- which was the first weekly
oltambient event in NYC. He asked for  fope of
my own material, and that was that. | think back
then they were expecting another Moby, and were
kind of disoppointed as [ moved further away from
what they feif wos "marketable”

Did they ever want you to make tracks
that were not ambient in nature?

Sure, they're really moving Acid Jazz ond TripHop,
50 of course they would love things that fit into
thase genves, |'ve actuolly been producing  groy
from fgemph\s called Chugga, which are my lriendg
Lester Fuero and Jeff Hones, and they have o
rother old-school hiphop-break track on Abstraks
Workshop 2. Instinct wos interested in the Chugga
album, “Memphistophelis,* but the terms weren't
right. | hope to get it out on Comotanse
Recordings later this yeor. A 12" of ramixes from
the album are: coming out for sure, hopefully this
spring

Huve you been influenced by other styles
of electronic music lotely?

Sure, but influences con repulse o5 much o5 ollure

| just finished a project colled 6.8.R L., which is my

first all-hythmic project. Each track is done in o dif
ferent style of electranico- many of which ore styles
I do not porficularly care for, like techng and jungle-
but they are done very “sincerely’ and convinringﬁv,
picking out thosa elements | da care for in each
ane, ?I is about frying to find o sense of plocement
wiftin oll of these various audio scenss wﬂmh are
ochually signifiess for identity constructs: and the
manner in which o person's sense of self involves
tontrodictory ond even undasirable identity con-
sfrucs.

I'm octually stil most influenced by '705 jazz-funk
ond disco. | think this is becouse they are both
populist ond leftist signifiers, which is the inherent
confrodiction | associate with the Contemporary

f Ambient movement.

| noticed some notes (in French?) in the
inside back cover of the Tranguilizer
release. What is the translation?

It s very ontiranscendental postics, The exact
franslafian is "Herd the poets and drain fheir pre-
tious blood into a pool for me to piss in. Let them
walk ocross the red congealed surface of piss ond
blood ond marvel ot their divinity, Lat them feast
on my slow turds like a priest of the Marquis de
Sade. And when the day Is over, let them rest thei
heads in the clouds and once agoin find beauty in it
all" It is on anonymaous quate.

Did you set out 1o take a different
approach to composing Soil in contrast to
compesing Tranguilizer?

Tranquilizer was done with MIDI synths and som:
plers, whereas Sail was o mix of MIDI with comput
er synthesis. | was finally able o storf using some
of the computer techniques | had picked up. Also,
the tracks for Soil were done o5 o singular project
whersos most of the fracks on Tranquilizer were
ariginally planned for release on separate 12"
through Comatonse

What are your personal favorites off of
each release?

If I hiod fo choose

Franquilizer: “2AM On A Silo” (becausa it led to
much of what | am doing now)

-Soil: *Aging Core, Aging Periphery® (for purely sen-
limenfal reasons)

| noticed you shared responsibility with
Taylor Dmn on the design for the Soil
release. What aspect did you influence?
Have you had dulgn responsibilities for
any other releases

| ueated the unu%ew for.oll releases bur Web.
Toylor did the final typesetfing ot Instinct,

Is the picture of the condom on the inside
of the ?nurl for the Soil release intended
to convey o message to the listener?

The image of the condom references the phallocen-
frism implicit to conventianal definifions of such
processes as the masturhatory nature of music pro-
duction and the “orfistic™ of “wreative” processes.

Will you be releasing any more projects
on Instinct?
It is unlikely of this point.

How is your personal label Comatonse
progressing? Do you find it ordinary for
people to think the labels nome af first
sight is comatose? What does
Comatonse mean?

Many people mistakenly think the name is
Comotose or Comatones, The comect pronunciation
is *"Como-Tones" - as in musical fones which induce
camos. I o rejection of the "blissed out” otfitude-
| think listening is on octive sacial process, and

Ambient music is not about fronscendence as much
05 an explosion of rhe-Fn{an(s of pussivity: s exemr
pified by the fumoil of consciousness in o
comatose stote

What future releases ore planned for
Comatonse?
| have several 12 plonned, including a clearinyl
rerissue of Comatonse.000 with o previously unre
leased outto to "Row Through A Strow, " and o
Chugge 12° | did some remixes for- though it's st
not siated for release on Comatorsa dua to bud-
efary constroints, but some English lobels have

en tulking fo me ohaut i1, Depending on distriby
tor interést and my financiol situation, | have some
(Ds lined up which | would fiks to put out on
Comatonse, but they may end up on other lobels so
that | can live.

Has Erik Dahl continued to make music?
Unfortunately not. He still dabbles, but spends
most of his fme trying fo :j-evr:lnf new program:
ming environments, such as for the Be box, but |
don't know where that's going.

Do you have any planned collaborations
or wishes for future collaborations?

| have many collaborations lined up, and | am in
the middle of one with Robin Rimboud (Scanner)
which |'am very excifed about, One of the G.RR.L
tracks, “Chin Doll (Kill All Who Call Ma,” features
o calloborofion with Chi-Fen Chen daing vocals
Alsp, Ultrored (the founders of Public Space in LA)
ore warking on o Chugga temix. My primary cok
inboration ?whith is n?m@zl compiste) hos tumed
oyt fo be with o grod student in computer mesic ot
Dortmouth (he's currently opesating under the alins
Phita T. Famsworth), and it's really exciing fo ncty-
olly work with someotie who uses similar methads
a5 |, So thera's lots of stuff being produced with
great folks that I'm really excited atm!

How have the previous collaborations
that Hou've been a part of worked?
Basically digital tape swapping. We generte
sounds independently, then trade fopes and wark
with the materiol the other person provides. If's
kind of like remixing, which warks well for me os o
strategy since my methods ore slow and |'m faidy
anal refentive ond probably not fhe best petsan to
work with person-o-person

Was your Web release with Bill Laswell
inspired by Soil or was Soil influenced by
Web in any way?

Web wos completed before Soil, and was o big
deal for me bacouse Bill s very open o experimen

fotion, 5o | was free 1o leave the beats bahind and
wark with langer ond more complex struttures. |t

wis also ot this time that | storted in
direct computer synthesis

What do you think about ambient artists
who have developed interests in more
recent popular s:{yles of electronic music
such as drum and bass? Is this o band
wagon effect?

For peaple info o very social club scene

expect styles to come and go. Th
down. It's just o foct, becouse the
what mafivates them and gats them ex
production. But for peaple |
the "scane’ has naf really w
other things, to an eme
beafless oudio), those

ence, | om simply more
of audio production which |
(ate |ust ke onyone eise

It tum obsorb and repl
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What shoukl we from Hst to
Die Roboter mtf o
0u ton expect exactly what the (D reads: “Piano
interprefations of Kraftwerk files.” But do not expect
obvious mefic rendinons of Krafrwerk melodiies: they
are very improvisafional, inverfing melodies, atc.

How did you draw inspiration from

or is the release your own
interpretations of Kraftwerk's ?
I've loved Knoftwerk since | wos o kid, ond
developed o rother complicated relotionship to the
music over the years which is sim it
tized and hyperpersonolized. Die Roboter Rubato,
which consists of music and on occompanying text, is
an attempt 1o clori !!;e immsluiignmm
my own ies for listening, and certain strofegies
cline by it e o
referentiol o lorger culturol statogies.

Tell us a bit about Couture Cosmetique,
wurrent projects.
Couture Cosmetique (wis) teleased in fhe US in Apeil
Dopeot om0 e ey
, Louture is 97.9% computer i
and is 05 for removed from Soil as mTfmm

Tronquilizer. The primary concept s to drow parollels
batween my _inmmﬂ wiﬁoiwleﬂrw:sme
Ambient mysic production and Transgenderism o
s%mkh seek 1 coa:gmlkga and reconfextuok
ize signifiers. The subfitle pretty much
explains it oll: Tron Electroocoustique
Sympromatic of the Need for o Cultural Makeover.

I :am also cumently working on o project called Means
From an End, which refirs fo the manner in which
tontent is derived from contextuality, our understond-
ings of which are based on previou
chusions (end-paints). It olso refers to the
often process my sounds from the fode-outs of songs,
which represent moments of deparfure and referen-
faly, o5 well s give nice sustaining notes. The (D
starts with 7 two-minute shorts, each of which con-
sisrsnfmmdwsemndinmrbadﬂm
thro naisy ond overlooded filters derived
innt medio ond leffist poffical speaches
ing with the ideq of jazz as o populist ond leftist
h]ﬁm ﬂzﬁso&md gels preWsemﬂl':' digital ond
istortion fo efic micre-
hlmmmﬂremnmrsn;nmsﬁtsound

g

s

£4

:i

ike Erik made the transi-
m;':#:h'v tm-r bused compo-

Yes, it works wel for the types of sounds | want, and
the thematics | om interested in. But I'm ot o
megifacist. When | work i o different genre, such
a8 with Die Roboter Rubato or GRRL, | work with
diferent toals. thot | Fee! it the project

Illnru continved to DJ through the

% not os frequently. | don't shop around
for ly 50 | only spin if someone asks. But | stong:
Iyfoelthat even for computer music, Dling is on oph
mal means for "live” prasentafion becouse it has o
tapocity for real-time manipulation which offordable
(omputers con't quite deliver yet.

L um olso working on o stoge performance of Die
nbater Rubato, which & o “spectacle of the anfispec-
tode’ clouding the lines between ‘live’ performonce
Bnd computer composition.

for more information about Terre, his label

and ects, contact him at:
m::m

Or visit his web site at:
hitp:/ /www.coipirinha.com/ comatonse/

Saturday,
November 29fh

c.o0.k midwest presents

SUGAR HILL GANG
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springfg!ld $30
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DJ Trom ( 1)

Roami e
o , | con say | con

maore thon identify with Tron, This is on id lope,

not o hordcore tope, and 'm not Severe

hard acid, this is ocid ocid,

ek On he insde covr on ks obout s i

switch, and | definirely

i sfll o nice smooth nde bock into the lund of
goodndd,md&’nhmuplo(en'dnlikm
g0? <don>

ph: 630.271.1983

Al Dente ( wi)

Live @ 4:20 OR 1996 <Hard
House>

surely one to grab
por: 414.591.2085
DJ Novacain {Los ()]

= Angeles,
Speedcore in one of the 1 mixed packages
I've heord yet. Gronted, the track sefection doesn't
vary much, but who could complain when olf of the
s?urisﬂloodyﬁsrm‘lhuntesessimofﬂmrkm
records o the end? Nig mixing,
?wﬁmmkhehsé. ;;ud hera baby, Keep on e& out
or this one, on Your ass
hardcore before you knnv?'r‘r‘ dog)mg ¥
Ron D Core vs. Demigod (Los Angeles, CA)
<Hardeore>

Wast toast Hardcore munchers Ron D, Cora and

Demigod together on this one, both offering com-
different styles of “hardcore” techno focks.

Mr. Cnreslmsmehidefharwwur faying

down 160-70 BPM Ruffbeat hordeore records full of M

nuffgangsto somples, cusswaords, bragks, cleon 909
instrumentation, 303s, and scrotching and siop
mixing. The choice of tracks ore than ['ve
ham%mdomlhe f, and mixing and composi
tion flow show pocks “em in ot hordcore
shows in [A.

Demigod, on the other hond, seems 1o think that
old Rotterdom, 120-50 BPM hardcore is the fash
ionable norm. Comparatively slower and therefore,
in my thinking, not os exciting. I fike listaning fo

cheasy synth house, honestly, ' emi

. yuu'vem%:m hm tuhzisfside 'n&rf:a compe-
ny of peers e fun of you, fike you
pLy with mm o some!
miang of old songs wank-wark.

Track to trock

2 v‘ = " = \/
<Weirdness>
B ey m 'x a
ot e e .
a taste of the sounds M ris

Cracked Out Carl (Columbus, OH)
5

story vinyl, METAL . yeoh you get the point.
mufyouou ﬂesuur_therem do 5o out

of loughs, nostulgia, for storting or e

Relics from the Golden Age of fhe (P Not my mafo
m(c:t Corl I:no;sld the art of :le(gt;onu énusi( igur&m
humanity ond ego go (ideally} on step
ond lough ond have o good fime in the nome of
some nec-Dodaist art form. Mixing and beamatche
ing “You're One in o Milion* and "[‘ef Me Hit That
i 15 05 ingenious as any “bomb ass DJ*
frick you're gonna see or hear, Jun e, techno, tip
snot and house fuke the role of pes in this
mix, ioow? mrm WANTING o hear whot completely
nutty shit Cart is gonna pull out of the past- bath in
the musical and i sense. | shed myself o
six when | heord the Smurfs sing-along hune of
“ry Whistling o Hoppy Song’ mixed with o break-
beot in the back. | couldn'} help but o bob my
in thythm ond sing o Smurfin’ song, <john-

n
pZ?éH,UU_D??‘)
Alan (Miilwavkes, WI)

Eﬂ“m%w' <:°E’¥%> funkm
0ns 0go, upon Mis great land, the Bisters
ond the keepers of !f?god went into hiding in the
heavens. But before they lef, they buried info the
earth fue funk and soul with koms, organs, saxe-
, bass guitars and sexy singers. Luckily for
our blessed generation, mheolumfm the
Museumui%’rsadugﬂ\emom the earth,
cleaned ‘em up o bit, ond reconstrycted them with
2095 ond somplers ond et the sounds of their fore-
fathers ing with sound of the 905 withgut oddi
harsh glore of today... leaving the nitty 1o sti

with the gritty. Artists such as Deft Punk,
of the Funk, and Gene Forris haye o
with this : 3 'J*?ezzy Ha% Funk
House, whatever, it truly is respectable cross
between house and rau! hmi:/}azz, without gefting
cheesy like disco. ‘Biscuits on Grovy’ serves up
the soul food for the massés and Mr. Alan Anthany
j)'ns 4 four d'groce sef on his tape. Work them
| together s nat-to upset tha Gods of Funk. If
you at oll respect this music, have o beer and listen

to this fope. I's perfect <johniiy>
ph: 414.562.4700

Hypaotic 23 and Roland Cas (Los
o Germany) -

s, CA +
Project 3; Twenk-q-br:id <Techno/Hard
ouse>
Third in 0 sedies (project 3 doncho know) put out

wo techno enfertoinment gentiemen
offees up only more of their preforances of what the
hell you should be dancing o and this fape is the
gé:fnure in the theme of minimal techno ang

House compored to their past hord acid
mix tapes, Roland storts it off with a ive cub gigin
Cologne of PyschoThiif. Acid housa ond techno

i l)'g‘r.;m:ad in ond out of each other perfectly
You con't go wiong. Hypnofic 23 fokes up the
offer side with o much more fogether mix than I've
heard him on other tapes ond picks it up with some
excellent macks, from 808 electro dingers ke Aux
88 to howse by Lester Fitznatric and ipﬁm John
Trmxx o Cori Lekebusch ond Jeff Mills techno.
Getfing moce together with his mixing ond composk
fion, ot fo mention on outstonding rack selection,
he's up to par with his spinning parmerin-cime.
Not a dry eye in e house for this one. <johnny>
ph: 818.766,6969

5
AN

Loop). The sense of flow and stucture disployed
-

Morcus Watson (Chicago, IL)
UnderRated <Howse>
Deep, Discotheque Housa that just does nat quit

No breaks, no oad, no gimmicks
except for the music itsell, UnderRoted i the most
“Chicogo House™ tape I've heard- ond if you have
never had the pleasure of hearing music kke this
while or o Ehkag party, this is it And it's oll been
loid down here for ofl you with greot core. Fast but
matched mixes sew ogether the trocks, and fike |
suid, it don't slow down, honey. This is the first
fope from Me. Wotson we've gatten here, and
we'ro ecstofic about the whole fucking thing.

<john
ph: 7%),995.5?04

Tony Gambou (Los Angeles, CA
Techno- The Art of Music <Har
%::m/ Techno> :

is wo fope set 1 togather by LA resident Tony
Gamboa shows off two styles of electronic dance
music he's mastered in mixing, The first fape is
optly worded “Hordimonce in 1's Most Bequtik
Form" ond that's ao fie. Rumbling ocid fines, 160
BPM kick drums, and fight, fost breokbeats stew
fogether with help from Tony's quick mixing. Tony
wm ik out on “303 vs. 909 - the sec-

Nﬁ'm he con also get down with the

sound from Motown os well. | can’t say |'ve heard
a lot of smi’at techno mges from LA, s0 it's good
o sz thot the Left coast knows what's up (gauing
info hord acid and fechno, Tony gets some great
stompers in, The anly complaint is the sound quok
ty bites a bit. You gatto tum it up loud o drown
out the hiss of the reconding. Battom line 3
is that you get two fapes dueling styles that you

can't o wrang with, <johnny:
818293093

DJ Mike Valentine (Texas)
Sex on Drugs <Various>
The titl of his tape is Oppeopriate, considering the
fype of fracks here. Mz Volenfios's o Saint with
some love 1o give- storting with some rathay deep
and funky soulful House and moving if 1o ocid and
breakbeat numbers on the fiis side. The setond
side storts from scratch, with o more acidic fing
it all, even gaing back fo on old Phuye fock and
then picking up the pate with more modem
breaky, but none-the-dess acid house macks. Sex on
gtuigs is well mixed and composed and on admit
¥ addictive tupe- thonks o fhe foct that hardly
ony ocid mixtapes make it my way. Texas seems
10 be o comp of acid and technophiles and this fits
the ranks nicely. <johnny>
ph: 512.719.1818

S‘nrgy Vs Nick Nice

(Milwaukee /Madison, W1)

The Masterplan Volume 3- live
mixes <Howse>

Mixed live ot the cub Motisse (Milwoukee) by two
of the M.dnsr‘;:fost demﬁ m?ns. N
Masterplon is o perfact tupe who hove
been joded by the overwhelming amount of crup
coming out on vinyl kstely. No ¢ y breakdowns,
10 b %l:dm rolls, msuverused ddrlﬁs” just non-
stop chi . Jynergy gets things going on
side one, Mgoow into tru(!g ﬁa lust o ﬂomﬁ
(Shudio Blve) and Keen Holdin' On {Downtown

e

on the tope os o whole i obvious, and anyona who
likes good house music will Oppreciate when
Synesgy drops “Why You Wonng Play On Me' by
Jumo Cutz. “Nick's side has o bit MOrE energy, but
still hos o spaced-out disca funk sound Agoin, the
mixes afe good, toking you fhrough ruts from
Ruffnack {E&m, Hoclenda, and Faze Action. 1f

0 look for labels like Guidange, (ther, and

uphonic, this one's for you. The future of house
music... definitely ane for the your heod while di-
ving fo or from a porty, or whatever it is thess
orazy kids do nowadays. <rhod mindrives
ph: 414.223.3144

DJs Slant and Javate (Washington, DQ)
rum: A Musical Project
ord Howse>
Side A &5 0 mellow, jozz lungle mix by DJ Slaar (2
Tuff, DC) in his usuui soffer style. It ndudes songs
by arfists such os Peshay (Jazz Lick), the EZ Rollers
(Unknown) and Agpaloosa w/ D) Dream (Chord
Data). It includes mellow “alevator milsic,” g sexy
saxophone and some keyboard music along wath
the hord basslines and breakbeats that this style of
ungle & known for, A vary good showense of
Elum's skilz, the end includes o sample of o
tolking abou being cn artst in the 90's gng
bulfshit that they have fo g0 through. The B-side is
completely opposite fhe first, with Fitered 0)
Jovote (The Dirty Crew, DC) 5 inning his usual hard
house. This side hes o good fiving beat with o
variety of somples. Definifely one to make you
wanna get up and dance, this side includes fracks
(bovg.-y Huckaby (Donce) The Dub Duo
{ unkviururelrenk'.{ and Chugger (Thank You), If
you fike DC's style; this mixtape i definitely one o
theck out. Both these DJs hove o weekly residence
in DC and would be worth warching if you were
ever in fown. Slost is o resident ot Represent on
Mondoys ot Tracks, and Jovate is o resigent ot
Filreted on Wednesdays ot Clyb Red. <shoron p=

Mark Lancaster (Minneapolis, MN)
Retorn to the Yellow House <Hord Add/
Ambient>

“Let's do an ocid side, and then thiow down on
ombient st on the ofher, coll each ane Tespectively
3:03 and 4:20, end the kids willfove i11= thought
mastermind capitalist Mark Loncoster 45 minutes
of ound frip ocid music from the tracky Detroit
style 1o unce to some horg stompy rove ood. The
mixing goes down smaoth, on both sides for hat
matter. Speaking of which, the ombient side is o
fatg freot from the lang of mixtopes, ond it tokes
some gufs. One interesting nate: this fpe wos
mixed on one Gemini, one 1200, and an oncient
mixer with a broken foder... ond shit, you'd never
know it. <johnnye

ph: 320.259,1418

Justin Johnson end Skwidbo
The Shit Your Mom Warned {nu
About <Acid Breaks>

First of oll, don‘f falk about my mamo. Second of
oll, my mom womed me obout the dangers of
Saton and Polish peopls, she never mentioned
nothing obout acid house bregks. Sq | tolled my
mom and soid, “Yo ma, wuzzup?” She said, “Oh
Johony, ocid music mokes my body move, doncha
know. Unlike o lot of breoky ocid music, this here
tape is really infectious. I¥'s not s daing affensive-

ctually Eating Shit)

ing up from -



h

‘\‘-‘-—-_._7

DJ nation...

ly wock, it lets in some good 4/4 0 you don’t go
nuts, and lays down some eeal funk, not so 3038y
(how’s thot for o word?). Like it one ack that
sounds like the old show with the guy from
Airplane! and Mission; Impossible!

Good o' Mom- lways looking out for me. Both of
these guys spin the same stuff, however Skwidboy
150"t 50 highrstrung and acid housa as Justin
Iohnsan, fasfer' the funk and samplad instn
ments. Ma mixing and highly recom-
mended instead oll thot commercial break shit.

ph: 515.958.1848

Madkid (Minneapolis, MN)

Midwest Architedt <J

This mixtupe faotures some norstop techrsteppin’
frocks mixed fogether in o prefty good effart by
Modkid. Althaugh | could ga without some of the
vocal samples thrown in the mix ot the bem‘m'

of both sides, the dark fracks that appear ru%%
out this tope will moke you wont to jump up! This
is 0 good fape for those unable to gat their honds
on the drum " bass their souls desire. The fopes
are available through Flarscience, and to moks it
easy they maintain o wab presence. <bill>

web: www.cybery.com /science

Nick Nice (Madison, WI)

Aquafunk <House>

Madison's house music ombassador finally kicks
oul o new solo tape of perfect summer music which
hos os much validity in your car s it does of your
house party. For those wha hove heard Nick ):IutxI
over the past year, this tape reflects those sefs; the
finiest in deep, mentol, juzz laden house music.
Music which refies on the mouve and the feefing
rafher than the obvious. This fapes comes with the
highest recommendation! Fantosfic mixing, better
programming, and  musical selection you con't
touch. Keep it coming! | <brad>

ph: 608.250,NICE

Michael Stanton (San Luis Rey, CA)
Visions <Trance>

Michoel Stanton prefers to stay below the surface
ond kesp it undecground. Visions contoins beautifu
fronce. Affer u listen or two, you would ogres.
Right araund 150 BPM, Stanton tokes us along
with him ollowing us 1o sea his visions. The trance
is European style, and the energy s infense
throughout. You'll toke o dip here and there, but
nat foo deep. The mixing is right on mon, New
tiacks fake over right when any pro would expect,
Fiwng each side on abstract storybook type of feel.
I's u very professionol looking tupe and o complete
frack listing included! <fims>

ph: 6l9ﬁ&602|

Paul Tahlier (Green Bay, WI)

Strange Coincidence <House/Trance>

The Order of the Trance is well represented here
Both sides of Paul Tahlier’s lotest creation will stort
you off right around house tempo.  Track selection
on side one fends fo be of the more minimal vark
aty, but groovy nonetheless. What stands cut in
my head from side ong is the obvious ibal ele:
ment and, of course, the super smooth mixing strat-
eqy incorporated by o moster blender. Breaks
mixed with 4 /4 offers o nice directional change to
enhance te groove, Side 2 has more of o tronce
element going on, mossaging your brain with desp

WM‘W data. The first fime | this
tope | ws fortunate enough to be mﬁfmm
friends, sipping on cocktails and playing chess.

This fape went quite well with these acfvities: o
very clossy tape indeed. Unique style and great

. This tope kicks oss man. <tims
m{?%%ﬁ]‘!
DJ Gisko (Minneapolis, MN)

Divi Duﬁu <Trance>
0l cﬁ of Subliminal Productions loys down his
progressive france selections in ¢ very pleasing
way. The music is uplifing, melodic, coscade
loden, and quite exquisiely arranged. Many tracks
also have a slight house elemant m you just
ummofelhlnl;ropmdarmyau ive dasper with
Cisko. When [ heor trance mixtapes, more offen
than not it seems the mixing leaves somthing to
be desired. This fape, however, allows me o
indulge for once- to listen from beginning o end et
rui:ag;rw thoughts wander as Cisko flows like o

. The frack compasifion gove me good posk
five enesgy ond an optimistic feeling. A personl
fovorite from Way Out West, Sasha, ond Blue
Skies- ust 1o name a faw, If you're 0 france enthy-
siost, fhis tope’s definitely for you. <tim>
ph: 612.786.9811

Thomas Michael {Los Angeles, CA)
Supernova <Trance>

Greut for oll occasions, Thomas Michoel’s Jatest
effort will definitely foke you there. Where's
there? Wel, that could be ony number of places.
The trance compiled on this 1ape is some of the
best produced france |'ve aver heen lucky enough
to absorb. |tis progressive, somefimes acidic, and
once yau hit ploy you'll be guided into o dreomike
state as the france fokes you on o joyride through
your imogination. As for as the murr'ndg rgc»es beats
ore very well matched throughout and the flow
from track to rack for the most part s good. | did
nofice o few trocks that seemed either fard to mix
in or out of, depending upon when they were used,
but sespect goes to Thomas Michael for using those
frocks the way he did. <fim>

ph: 213.501.5012

Ivun.l(les Angeles, CA)

Broadcast <House>

re you o loid back kind of human? Or per

you're m"nrﬁ somewhere in your outomobife ond
u're not in the least bit in o hurry, Well if so,

's Ivan russsssas that sound which you've besn
wuruin‘? ot The house on this parficulor ape is of
the mellow and easy on the sor voriety. With the
excepfion of ane of two fracks, you won't relly
encounter too much singing, so be prapared for
more instrumentol house. There are pianas,
orgons, disco breakdowns, jazz elements, and
Coribbeon sounds emitting o full house spectrum,
The mixing is briliant, Every song leads so well
into the next you couldn’t hel but ussume they
were meant to be gluyed fogether. <tims>

ph: 213.670.965

DJ Double D (Calgary, Alberta)

Thera core>

Some industrial electranic tracks of the hordcore
demon-nation fied together on one of the best
mixed, non-pussy tapes |'ve heard in o long fime.
Ploying a hatdcore fan's playlist, the first side starts
it off with some borderlin rance hordcare but
picks it up 5o by the time the first side is dane, you
want blood. Up the BPMs, and before you know
you ate numb o any emaions. Labels represen
include some IS, o lirfle Ruffneck, and o dash of
Bloody Fist. This is the shit that gets you speeding
fickes, Be Coreful. <johnny>
ph 403.252.6854

Matt Nee (Chicago, IL) Newcastle crying cheers in the background of he 8-
Pure Techno < /Hard Add> bit hiss between the beats, power surge cackles

This fope rocks- excellent mixing, stomping under
ﬂ?r;m wm rechr;u, trisp rawr}giuinw‘};1 and o

ills, just o ne-lying good uss tope. Paying respeicts
1o some ufhesrhﬂwwhulewoﬂdofwgnﬁd,
tmckT Detroit jive. Ploying both today’s current hifs
fo gokden oldies, Mott Nee definifely knows his
shit. Mart fokes a Parsmnl fime-0ut on gach frack,
knitting it togethe for o fighter feel. Hi*'i‘y fecom-
mended if it should come your way. <johinny>
ph: 708.422.7510

Snugelcs and Slak (Chicago, IL)

Silk Cut IV <Jungle> g4

Doubling up on the urntables, taking turas with the
moods and tracks, this is the finest in jungle mix-
fapes. Funky, with all the funny boss noises and
elecronic beeps, the percussian changes in and out
from uptempo and head bobbing selectians o dark
and seductive music that complement o together
and tight mived tape. This shit wil make you go in
and out of %ﬁmﬁs& lt:ur the beursmnn:Ih ﬂmie
arrangement of the fracks keep you in the thythm.
A must hear on haodphones for the full effect of
the mix. 'uhnng>

ph: 310.793.1021 (pure ocid)

DJ Dubuhlicious (Huntington,
Broken Science </ gy
“Dubuhlicious?*, | . Sometimes, ifs impos-

sible for me o gat post bad D) names, but this
fupe corected my ass. me-hﬂumad jungle
spun by the best D] from Wast Virginia I've ever
heard. The Miﬂv Appolachians ore ot o good
enough barrier for preventing DJ Dubuhlicious from
Fﬂﬁn}aﬂsnmn groovy jungle and riprhop from labels
ke Mo’ Wox, Metolheadz, Moving Shadow
SubBose and other serious selections. Mixed
straight- UK sryie,“?‘!e gs ot slgma ml?‘m when it
comes fo putfing the shir gf, <johnny>

ph 304;25_3363 -

PERFORMANCE /ORIGINAL MATERIAL

Oﬂﬂmnl (enﬂ"uruﬂon Project
(Milwavkee, WI)

Just As Cells Cluster <Ambient>
Expermentol ond electronicheovy ambient in the
Puisa of scrfi based noise comil;? 1o you five.
ncredibly influencing, this one of the most coptivar
ing ambient presentafians o tape |'ve listened to.
Dark and shatfy, it refoxes itseff with some su::ns
ing irelevont samples that EW up- including the
end of Raiders of the Lost Ark:

“Bureoucats, they don't know what they got
there!” soys Indy,

“But | know what | qui here,” says Marion,
What?!! My gosh, | like if.. And made in
Milwaukee os wel, so buy it becouse with Pabst
clusling down, my guys wil be out of o day job,
<johnn:

ph: 415.52&4.26]5

Nasenbluten + Mark Newlands
(Newcastle, Australia)
Live in New Castle <Hardcore>
YOU WANT ME T0 PUMP THIS BITCH?111 Con you
fucking dig it! 1! Live Ami thunks of
omned hardeors and hord _ CHOPCH -CHO- PP-
HOP_ s snsh et it Mo
Newlonds" “freaking bullshit” scratching ks
teenage drunk drivers hitfing on mnmonﬁump!
Yep. Nosenfeltchers toke conirol of shit immediote:
I]y, loying down same tracks fram “Not os good as
00%" o5 well as other fracks which ring my penis
into action such os 'Alcoholic” and some new shit
u ain't heard yet, os well os futking HERB
LPERT! | Live 05 Iwo Jima and recarded in June of
lost year, you can hear the drunken criminals in ol

R

ond their shity computers hurting fo compase all

the samples into bliss for Lw pitiful ears.

Nasenbloas don't give o fuck and possibly how

could you? Cheap music secorded cheaply, | don't

huovg fo review this aniymore, you know ifs good.
ainy>

fx: +6149 270 066

Bunker Seven (Toronto)
<Weirdcore/Noise>
Wayne B. Homitton from Conoda guts the kill for o
tape drowing out the manifesto that s “butcher
house music.” Unforgiving fuckers of somple and
ﬁiﬁ: helgﬁ;anker Sanvzn mokes up m}sr
in ! by making music not r
human foste ungr the year 3254 AD, when all of
humanity wil be ensloved robot creaturas with
mi for ears ond distortion pedals for
mouths. This Is techno, befieve it of nof, i's just
too weird for you. Noise flushes your senses most
of the tope, save for bits of naws(?) footoge or
ﬂnﬁf{i}ig _Paosrdedine hurdunfre, but Rm too fast,
fops, fic on ian in
fone, if you fink your ﬁ:(sutyfy fhis mmr; you
in solidifying that thought. <johnny>
ph: 4] 6.2% 1758
Dan Doormouse (Milwaukee, W)
Fuckin’ Doormouse <Hardcore /Noise>
R? treuﬁunsdof Mnslsi;{e’s mﬁmﬁm hove groced
@rooves of Digitol Hut vinyl, and the ant:
&oum of duntlmws workdwide, with his fullon
bber ossoult, This live laydown mis of his own
material reprasents the fm ]!au have yet o hea,
the tracks “nat fit' for Digiful Hut, or some stright
noise that will never truly find o home,
Accomplished as o DJ, it is no wonder that the
tracks here mix just as nicaly, with o Trock-Noise-
Track se+p- allowing the Computer to lood it's next
pown betore it lays o new assault on you. A fullon
18 minute noise solo greets you on one side, but
ton’t feq, to those ufg;nu wr:: hove yet to resren
this kind of ant-ambient, the noise Don spews forth
is entertaining while discomforfing: 0 spoonful of
poison with o couple lumps of sugat. The rest of
fifs tape is quality Gobber sounds that will hopeful
Iy find mdrlqn%mﬁmdw,asmedumﬂom
is
y

A

riot potentiol is beyond the Richter scale, . with the
exception of o higilly entertaining ond eralic Baoty
House fruck ot the and of one side that wil hove
E:u rewinding and wishing the Southside Chicogo
ys could be os white for o day. This tape is well
worth ffie cosh or sexual favors you'll hove o dole
out for it. <matt>
ph: 414.475 5175

If you'd like to submit @ mixtape
mail it to:

Massive Reviews, POBox

11373 Milwavkee, WI 53211

Please include, on o separate
card, your name and contact
information, what style of music
the tape is, and any information
you'd like us to know. Include a
picture or artwork if you so
choose. This is all quite impor-
tant- due to the overwhelming
amount of tapes we are receiv-
ing for review, this will help us
keep everything more organized.




good os his mixtapes ond isn'T @ whole bunch of
commercialized bullshit - Feelgaod is fha best ol
around DJ on the egst €oast, spinning everything
from the house he is so fomiows for fo Jungle

{rumior fas it that he somefimes throws down o lit
fle bit of rance o5 wel), The D definitely has o

o le"iff S oy ?E“Qmsmgﬁ“?ﬁhﬂuiﬁa VORTHEAST INDIANK'S LARGEST SUPPLIER OF UNDERGROND D4tct
d o

o ot ot | [ CO' MIX TAPES VIDEOS BOOKS

o it s s, o T ZINES TEE SHIRTS CLOTHING

—_— » next track by Dobray has o really cool sien som-
::5' T(e‘;(’:w:: "g':’; ?ﬂ?:;:ﬁ::eﬂg')"’hw ple, ond some mote spocey stuf, A ik bit e B.no_lDY JEWELERE HAIE DYE
Warldwide Ulfimatum Records owner and ofl out :Tm'%i ﬁgﬂ"-"f;:,"e"inﬁm; W:ﬂia@"ﬁfr? Ees ER GEA 408 Miw more...

Vicious Vic's ‘Electric” featuring Leslie s another

nice quy Carl Cox comes to your ears via this i

(D, sending signals mnging me house o fechno i
in. virtual con't -miss selacfion of tiacks. M Cox waliknown house tue done jn typica Feelgood

i : 3 style, wih tha infomous “I'm electric* samole and
05 e courtesy fo give full publishing credits arlﬂeully el w!‘iuslle i the bockground lhmﬂghou?
s Who he chosefor Ihis iy os fo soy the frack. “All Thi Time" gives woy fo DJ
A ;9*"‘(’3 ”A‘"}L’ 'thuﬂ V;” U”"TQW;#”E" Feelgood & Dave Tronce's n My Heart,” with the
remamoer tho N 0iso b Ulng IS, e W » 2 ’
uriderground producers ond Ia?:els get their due ey’ somple, n alkime pary anthem. ‘Come

TECHNOHOUSE
ANBIENII’UN%LE

‘ tredit ond exposure from o high profite label ke Egﬂ‘_h(im%” LEEESIL: d%";fggwhf "93”?“;"“ s
Ifr'.'mw_::\sh[w]n‘e, rJ welhlls belggmmeg maﬁ?ﬁim fmm o Eeun interesting frack with samples s > F ’
Known D) who can thiow down, pun - i +
L v (1o iyt s hete) on two umiobles, M the X-Fies od Rob ss1 The o fock, ORRY, NO CATALOG

MAIL OR S 0
! il Cox's Ihe Breoks, ops off this outstandin selcfion.
I _Imnun toesn’t do justice to Mr (ox's This CD s very well done, with 13 rrgrks 1o ok YOUR UNE-STOP UNDERGROUND SHOP
pre n of playing in clubs: it emulates it B itk 00t 05 on the dance oot ol mixed
| tectly L'p and down in tempa, bt olways bump- ?;(Lzrl[god sarie eshoroit e> 00¢é Hoor, ok mix
' ing, any ] capable of spinning 0 good techno set g P
| wil cartninly ogre with the artists hera Freok Left Coast Chronides (Beads R us)
Chakra vs. Single Call Orchestro, Josh Wink undv ; X g :
! Underworld m‘é presented here, but so gre artists D1 Abstoct tkes the frs dm oftis fine fwo disc
llke: Sound Enforcer. D Skul Cojmere, Death in lungle melange ond dos a fine jo wih he ihia
| Veagns, Puveyors of the Funk. ang F ur'Boy Sim  fome bragks, Hﬂwm‘? nicely through tracks from

e examples of the range hare. My, (o shows ‘
b what's up with two of his gwn hits: the Dave Precisely mixed ond woll programmed, this i is
|

i v

Pomnix of *Siberian S noie < @ nice smaath mix that wil keep heads s fisfied

Angel Romix of “Jﬁhel.\[.‘.ll ‘Sn_uw,-mrrr’..nu the The second disc \:mlxedwdnwﬁy both N?)El dind F 0 rt w d y ne ' ' n d l d n d l‘ 6 8 ﬂ 2
Iskam Black Drum mix of “ribaf Jogi Considering UFO. Mool tkes th fst chunk i s i icn

| =
we here ot W keview Command gof this foo
{ g % of fight t
18 tor lost issue ond what's new in lactranic g 1UTPY fight beats hat fow nice ond '

the likes of Trace, £ Rush, Adam F, and so on,

bl 002  Smooth. The real treat hera is UFQ's mix of avery
i "I;"J'Efr‘qal‘egl'?ﬁeyi Q::’;;'ﬂfwa’l m siyle of jungle oround. Where most jungle s

bid, old* ond * plaved out." Ifs coa 1o soe g B?%%.’.?,E“f;ﬂ.‘f‘;’,}’&”,ﬁ,”ﬁ f;‘ferrgls];lm oyt g
labe! ke Moonshine pumnﬁ out s with good Although he drums stoy good and hard hrough

aste and <kill in technc Touse. <iohnnys ! .
st and skl n techno and howse. <johnnys out, there are et ups thaf fet you kick back U%]II
. ; before the man in command gets completely ballis:
Christopher Lawrance- Rise (Fragrant, US) -
Off of rff- 18w ronce label Fragran, "Rise’ loys jt €O the wax. I've never heand so many ear

digihally []w,g pertact mixes of slectronic L]'Feusmg Tempo swirls ond spastic breaks in my

rated maching noises with fiding " o qnd (](] Loyz
.boti.fp-.*m-:wrn-tuum_ and of DJ Jon Kell

fhe builds in the vein of real tronce (Moo ’himr-ul’sl;nkydeuﬂbruks2 © D"P" The Bagt
| frog hoise JourWJ fracks t}:;\f;ﬁf:"kfm = A\;;‘E“ ﬂ"xed Cllhgm the up nnc} [un;]ing Jonk gm' D. Co;;(LA) D) Nebula (SLC)
ekt Kelly. This one kinda sturts out slow Ut it takes imply JefP(LA)
I et ,;,"BF'”;'EU ‘;;J;’!'Jaﬁf:fkg you trcugh the sounds of breakbeat with hard v P .y:] IiA D) Dan (S.F)
e ifsh Ifes, five from Dej\'iuu off of P“{ brecks o dub sounding suf T.'d ’hﬁ: the Jprotic 22 (LA) Terence T"J (L)
Hook Records. A conspiracy?! No, | bat Mr. dlé?infm‘risliufvimr; :f:kr:w .'E?mgw[e;g{ﬁmwrﬂl Den RIS‘I!OP (LM DJ Tonq (LA)
Lawience gets o lot of records from Hoak becouse G g - b
ey e untese’s st o L EnlJ.nhGi?r ?dnd Sh!en#‘rﬁ% frru{]n Diul?i’yf(n[rlld. s | Jon Bis"mp (SD) D) Ajax |S.F.) i
orid B.} he hos some brimd new refeases off of 4 proba 7[ DOTS1INe 5 best bigo feu o T’,omqg M,.,g.mnm} Vitam: D(CO)
i Hook and it s dafinitely worth giving it 0 listen. <choses T Wl (©F) Eamin D
It you can smell LA. right now or are into fionce ot m Wallen (S.E. DRC (SF)
! all l 0U'Ve probably heard of the blue-haired g“:‘"r%" sﬂg," compilation (Island
france guru Christapher Lowrence gnd what he con ih'e( ol 5 compiles some of he smooth ot offer C’:Ns‘topﬂer f.crwr-encp(f_m
do. Owner of Elemental Racords jn Los Angeles, e b e ENRS. 308 ¢ s Vi )
%! Lownence hos worked with s v s by zomg of bes urzsrsﬁ;n Ih; Igerzukben‘{dszene igel Rickards - g1y Records (PA)
2vin Haskins of poear. [otalng fen iacks,this D feohres Adom Dr. Freeclouds Mix: Lab
'thgl_" fame o the ‘Doedel f, Roni Size, Kid Loops, Aquo Sky, Alex Rescs, ¥ing La

Tricky, Doc Scott and o fow offers Alex Reece
shows up mare than once, eoch fime making this
Lonfinuous mix more: exciting. Adam F's ‘Circles’

Ken [wreneo-PureAciJ
o-o-too-oooooccooo

doing the D) thing since 91
the france thing in this country same

o “ﬂ” props fuf(hru‘mnher R Ll and is simply o moster MEDiA Tare 1 NTERNATIONAL
uaing tranice right. <johnny> piece in (ambmmﬁ]manymﬂuenms into 0 drum Audio + Vidoo « CD « Dusficoe,

| . DI Feelgood: These Are The Breakz, VoI, " bass ok, This (D, and ifs racks that were Ko * Video » ol Juplication

'I ](Modg Mosic Recordi us)  chosen by Joson Bentley, I5°0 gredt oddition to r 2977 East Mina Serant
Himoss e e Recordings, eased  Degiing of any elechonic drum and bass collec Pasadena, California prros

I Balfimora's own D) Feelagod hs finally refeased fi 'bﬂ )

b [his first ever Pulllength €0, and yes, it Is just os i VI-Er7-290% « FAY g1p S99

+900-997-TAPE
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Mysterio- Night Crawlers (State Of Mind,
U!"?' Ny

The fitle &-side track is o slice of rother standord hard
acid tronce that doesa’t do much. Flip for the B-
side’s first track- the B-sida wins u?ain. ‘list' is0

dork ﬁuundi fiock reminiscent of some PCP siuff.
Nice hard kicks of o not too quick of o fempo.
6.5/10 <don>

DM-1- Steel Groove EP (NU Futura,
us)a2”

First relegse for a lobe! thot Frankie Bones is doing
A&R for- hmm- minimal techno, rather boring- the
only thing really olf teo ployable is the Alterative mix
of "Steel Groove™ o bit of hard drums. 5/10 <dan>

Comrades From Cologne (EMF, US)12”

The into side has two fracks by A. Crosh that are prat-

1y stondard 909 303 pounding ecd, bt ey, o lof of

people ke that stuff, ond the rowness of it keeps it
nicg. On the fiip Brixton does o couple of boring 303
thlijngs that lock the punch of his ather stuff. 6%0

<{ign>

Crimson (Majesty, US)12"

The Asida of this is my pick. Nice hord Kicks with
tweoky acld very reminiscent of Richie Howtin's FUSE
warkings. | like to get in and out of this trock fost,
but the progression never stops, so it can be nice for
fong mixing. On the flip I'm liking the second track,
‘On the Mend," o darker fechna frack with o nice cold
hassh fosl. 7.5/10 <Don>

Andrew Richley- Straightless (Plustic Gy
America, US) 127

Go to the B-side for the goods: very subtle yet funk:
inducing fechno house tracks that could blow uﬁ the
floa if the right crowd (ie. not o bunch of acidbreaks-
loving rave twifs) were listening: it's the kind of

midtempo shit mduf tsn't hiord d:l s%ﬁ né:g sill m;rr
5 to put o glide in yo stride and o dip in yo hip-
gg:shmvmnsginnﬂm olva. 7.5/10 <don>

Arche 'I'I:m Dilation Effect (21/22

Corp, US) 1
Charles Noe! from the Columbus, Ohio Ele_mentals
guck in effil:grw Th&t:dhﬁarf my pick w:'ﬂ;d"(hud :
urst,” o synth, hard pescussion workout an
*Frictionless,' o frock on the some vibe with o bif less
of the float. The B-side tracks ain't exactly my cup of
tea but the four well done lack grooves more than
compensate, with styles ranging from 909 fechna to
fucked house. A strong release definitely warth o
check. 8/10 <dan>

a:;.‘nzm.-, Lose No Time (Neva Mute,
The Aside fitle track sounds o lot like Underworld's
"Born Slippy, and seeing that this quy is UW's D), it's
o wonder why. Slipny break beats and stabbing
synihs make for an alnght journey, but once again,
the second B-side track wins. “Frction’ is 0 maver
;MSh rgur cussion and tweaky sparsa synth work.
: <ion>

E;!I'.I"A;"P“ Hmo Days (State OF Mind,
I like this ane. The Aside is a nice hard Swedish
sounding technio frack with o good lock groove ot the
end. The flips first frack is o bit boring but the sec-
ond is o remix of the A with o bit mote fucking
around going on and the fock groove slips up o bit
this time. 710 <dan>

Datakill EP {Clashbackk, US)12*
Produced by the confinually impressive Bryon Zentz
aka Boroda- three fracks of well produced techno
house. The twelve inch kicks off with its most
impressive cut, “Vaccine, " o percussive
tky house cut which could sound ot home on

umphouse or Hybrid. 1 Awake' is very
Suegeon,/Downwards style minimal techno cur- except
fess naisy ond subsequenty more appealing. Fip for
Ultra Digit" and its distorted synth stabs, hrpitched
arfneggicniun, ond the mix cutfing 909 toms, This is
all very usable-and shows Zentz as the player to
watch for in the coming yeor. <brod>

Retrosweep- Diffusion EP (Global
Ambition, UK) 12”
Two tracket from the Global Ambition sto-

?Is.ilon of llgi‘r- Survive EP (White Label)

2
| think this comes from o label called Voodoo or
something but I'm not going fo say for sure either
way. The ‘Hordtrance mik” of the fitle track starts out
like it's going o blow your mind with some well
placed keys ond percussion but then stops and throws
in-an unnecessary cheesy German trance leod ond
fucks thehwhole frack u .aﬂlga gIl;u:)dsida tlocks in b%d
very similor fafin, pertussion,
hocue e 8 o ik te Belgians gove thot
ﬂe i&'}s nce six years ogo. Better luck next fime

m

NRG- He Never Lost His Hardcore rmxs
(Top Banane, US) 127

| knew that eventually this would orrive of the post
office box and couse me the grief of reviewing if
Basically, this is o song which was intaresting and not
cheasy in 1992 these remixes do itfe to update
the saund or bring i into the musicolly interesting ero
we're in now, This Is o history piece ond should hove
been kept as such- howsver since it's hare, we'l falk
about it. NRG does o 97 mix which is crop, Baby
Doc (who hos done some akay records) does o mix
which is crop- the ‘shom mod house mix' is cmp,

and the original, when placed up against anythi

done by today’s mmmgh orfisfs, {s crop. ml be
hug in English mege-clubs ond szoffed at by anyone
wafh o criticol eor. <brod>

Maud- Infinite Steps to a Batter You
us) 12*

A sul;!‘ , banging tethne refease for this Minneapalis

Old-schooler. Itis o lifle known fact that Dovid Olson
has been making frocks for os long os unr;budy up
north. It is great to see him getting out there. This is
straight up hord edge minimal techno. 7,/10 <mark>

Kikaman- Anvi of Dawn (Desplried, U)

Anather release from this Kalomazoo bod boy... this
time-on his own label. This may be his best record
this year, in my opinior hard, relenfless and well pro-
duced. He shows us all that Kalomazoo is tuly half
way between Demait and Chicago. 8,10 <mark>

ﬁo‘ﬁ-z Dimensions of Sound (Deepfried,
This release is actually the product of Chicogo’s

Babypop, who may be in Detit by the fims you
read this. This is o good exomple of the more synco-
poted elsments of the Defoit sound. None of the
rhythms ore easy 1o follow, | bet this is very difficult
o mix. A good record. Wafch for te nexﬁleeﬁhr&d
release, by Mossive Mogozine's own, Mark Verbos,
/10 <mark>

Phuturehaus Inc.- ID 101 (Intrinsic Design,
us) 12"

B, This is the fist record on this label, o callaboration
" betwoen o Swedish masterming, Alexi Delano and o

Midwestemar living in New York, Mike Bryont. The
ottual trax aré by Denord Henry and just what you'd
expact from such o collaboration- solid technaish
house. This is very much in the some style s Svek in
Swedan where Mt. Delono hos been relegsing most
of his music os of lote. | like this racord very much
9/10 <mork>

lk;‘“k- Argonic (Future Frontier, Belgium)

This is good. - Future Frontier s o label to follow thess
doys. They are only up fo thelr 10th release now
and they hiove olready made a nome for themsalvas
oll over the world. This record Is no excaption
Bminghhurd techng, No bullshit, There ore olso
two X, Hond remixes on here. Woth for future
relonses on this ong. B/10 <mark>

Subc_lmlr‘-;.ubdmed EP (Minimalistix,

Belgium

The whole idea of this Iobel is on inferesting one-
minimal for minimals sake. | ke it. Thera ara so
emany minimal vechno teconds coming out, these ore
|us1 nocks and nothing more. Mix fesa, don't just
isten fo them, The idea is o great one, but this por-
ticulor racotd dogsn’t do too much for me. It's a bit
fika minimel rumblu:a Not o bad one, just nothing
special. §,/10 <maork>

This is u Collective- Subsounds 009
(Subsounds, Belgium) 12°

Subsounds is supposed fo be the more melodic sister
lobel of Futura Frontier. | don’t really understond
how, becouse | hear nothing melodic about this
record. This slams. 1t is very typical of the slimming
Detrait infloanced Eur techno that can be
expected from this and otfier nice Belgion lobels. A
litle bt of FM organs, litde distortion, some heovy
percussion, ond same greot giooves 8710 <mark>

V{A = Hord Education (Downwards, UK)
iz

Keeping the desp, dark fesl of techno afive ore Regis
Surgeon, Portion Reform and Femole. 1 you'ta fomi
for with their work, or if you've heard o Jeff Mills
frack, then you know-what you'rs i for... The tough,
gntty sounds of these arfists are what makes them so
populor, Two slobs of wox, 8 tracks in.all, each one
slams just moke sure you remamber ta hit tha RPM
button avary time you flip the disc over (each ane is
33 on one side ond 45 on the other), Pickup o
capy and hear why thesa arfists ore-leaders in this
genre. You might tam something. 9,/10 < flues

ble- tolarable but non-ground braaking tech-
no. The fitle frack is the best of the two
ond sounds ke something Lourent Garnier
would hove been ploying two years ogo-
pounding ond mentol with an impressive
and nor-obvious huild which erupts info o
borrage of 32nd note distorted am shats.
“Brain Twister rounds out the record with o
iﬂnﬁ spacey infra which grows into o dork
techno groove and unfortunately drops o
trap 303 imitation sequence towards the
m'rt:&J and o useless snare roll. We give it o
big “not too bod.” <brad>

DJT-1

o0 FPLAYLISTS

Jatset Lovelite EP -DJ 1-1000 (Tresor acetote)
Plonet of Drums 08 -0) Hyperactive (Planet of Drums)
Subsounds*008 Unknown (Subsounds)
Symbolic Lan
Downshifter £P -] T-1000 (Pure Sonik DAT)
Nature of the Beast (two copies) -Mike Grant (Me
Hard Education 2x12* Various (Downwards)
Anvil of Down EP (iwo copies) -Kikoman (Deepfri
Ambush -The Hostile (UR)

New Beginning Zx12" -The Advent (Londan)

Jens- Loops
212" Pacou (Tresor)

The Seditionary: Deoth o Disco (Chod's Chawns, UK) !

DJ Steven Kaye
UNIT, WMSE 91.7FM Milwaukee
The Alliance- Twilight (TYT, UK)

ings (Baby Doc's Mix) (Top Banana Ra(aninBs)
Nucleor Hyde- Acceleration EP (Noom, DE)

Hybno Tek- Come To Ma (Kubik /Extatique Records, UK)

Modely- Stindo (Basca Beats, UK)

f
M-Trox- Woke Up Lite Child (Monio D' Partment, DE)

Dizzy- Cuedos (EnstWestDance, LIK)

tes- Don't You Wont Some More (Higher State Rec., UK)

D] Edge- Proma (Edge Records, UK)
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even if it means borrowing geogmphically in each E"D
Stacey Pollen presents Kosmic Messenger  DJ Slip- 808 To Nice (Subvoice, Jap) 12*  Snakecharmer- Sidewinder EP (Trope, direction. Now the Kolomazoo sound is bein Tepre d
(Ely, ¥ g Thrze tracks coming fo you from Minneapalis, via Germany) 127 sented globally on Eypsio (of Brussels) wﬁh‘ﬁ o
| think this record was released out of demond for Jopan, A remix of “Healtz" i the most convenfional lrape is owned by Thomas Heckman siright out of means: A, betfer pressings, B; floshier packoging, &
‘Soundscope’, o frock relensed o Eclipse bock in ‘93 on here (which isn't wtring much, bw). Pallo Con any. This is the 27th relegse off of f?ix label ond C; mo” maney. I'm nat sire it's ready. | mean, ,l]
(ond reull;othe song that brought Stacy Pullen recop: Dope Is next in line and gets substotially weirder  The Sidewinder £P starts off very minimal and dork, s stuff is good, but | con’t see peopls gaing buck 5
nifion). “Soundscape’ is an afmospheric excursion,  (ang mare intecesfing), but THE trock on this record opening vith o pulsafing minimal beat. The sacond  wild over 1 These tracks really nesd o ﬂe applied P
with big sounds ond smoll drums good for 6AM o is s the Aside, 808 To Nice" which sounds like frack is definitely o litle bizarre (thot's o yood carefully to gat complate eneigy out of them. Don't 1
fening fo ot home. Worth the maney for that alone Disinformation’s GhostShells record sequenced into o thing)- i has this nice smagth hihat thythm, very  getme wrumi]’ though, if you're info durk brooding A
ond it also includes two mixes of “Get down,’ which  shythm, Shorp electrical ciackles and pops dominate  minimal, with nice boss. The flip-has a really ool hax, Fude I Block will definitely be your bag, <al n
ore on the some plone. 8/10 <al dentes the tiock, occasional drums fall in gn out of the mix.  groove fo it very minimal but dark and scary. And  dioblos &
Definitely one o freck peagle out with early in the ﬂnully we end with whot is my fovorite frack. This i
Mould Impression- & Hours (Primate, UK) M. For added fun go fo an olion restauront ond  one has these distorted growls that seem 1o come Mark Verbos- Centrifuge EP (Planet E
- 12% ordes Polla Con Dope- | gat o chicken with o bogof oot of nowhere- the drums rock os well This nock is~ Rhythm ,UK) 12 y
Damn! - Does this quy ever puf out o croppy record?  hierain stuffed in its ass. <Hishs 0 little less minimal than the rest, fullof s ond dic. Life s getting peetty exiting for Mark lotey; thaugh :
| Doesn't seerm like i... Adam Beyer relenses another forted soumds. Overall | am very pleased with Trope,  you wouldn'f dafect it by mersly falking o the guy, K
| slommin' EP with four fougtras-nails rocks. That Galaxy- (Clashbackk, US) 12~ and urge you 1o check fheif stuu[ Ohond wait P-Rhytfm ond Hybrd, twe of the Oiggest ond most ;
‘mefallic rbberband” sound s back on two of the Single-sided mayhem and NOT what | was expecting  for the upcoming relsase from Massive's very own sespected techno abels in the world, fiave foken ;
tracks, but this fime Beyer tweaks and distorss the from Closhbackk, |'m assuming thot Goloxy is Gigi~  Mark Verbas. <uliss nafice; and it seems ke only o matter of fime it )
| percussion like cruz;, giving the overall frack o P”“Y Galoxy of Teknofika, but I'm prabably wrong. At any Mark. is rightully ecognized o5 ore of the best tedh- g
| and harsh effect. The standout on this telease fos fo  rofe the sound is similar. Wetrd, dork and minimal ~~ Portion Reform- Lino 14 (Downwards, no producers in the nafion. But enough about the ]
be Lenk’s 808 mix. It's o definite trowd-pleaser techiio music. One trock is ofl you get, and it's really  UK) 127 process; lets gat content. The first thing | ;
10/10 <j five oll you need, <fish For oll you peaple out there who love minimol tectin - niaficed about Centifuge is f's iricredibly warm Fm 0 !
fhis ong is for you. Almos every felease an fechno record. One thing that annoys me obout fechr i
] Choose- Nervous System (Funk Barade- Arm Your Frequency (Definitive,  Downwards is amozing in its own woy. This record o | Ie, but Mark’s foke is excellent I
D'angieterre, Denmark) 127 Can) 127 rocks, It is VERY minimol The fist frack is kind of in fhe sense it's undeniobly human. The drume are I
Chooss is one of those artists who consistently puts — t's o thumpin’ tach-house thing. ‘Fusebox’ stonds  slow but hos this rhyttim that is reolly intense- the dean and nuff, highs precise and pronounced, and b
out quality tracks and this release is no exceplion alone on the Asida, begain' you to play it (and you fills in this rack ore olsg freat. The whole track feels everytiing i fied fogather with overpowering .:
Three rocks in all. The info side storts with your should)- but it's "Pilor" that deserves the artention.  fike it i a holf o beat behind but locks youinfo this — shythims. Since the local record clores are wankers X
basic 909 kickdrum. Progressively, hand claps and ~~ Don"t sk me o exploin i, ‘cause | can'r- 's just [ogged groove. On the fiip the frock basically contin- ~ with droapy bollacks they probably anly orared five s
fim taps ore added os the acid bassline builds gng got o lttle more of that sgeciol something that ues, butis little more complex. At the nd of tha £ topies, o you'll have to ordar it. But you better or :
| explodes info o frenzy. The other two fracks on the makes my nuts bounce. The wondarful fﬂmg gbout  you ora takan into o frack busically where you you will be sorry 14,/10 < K
IoFu sie are just os impressive (olthough the picture  Tiggers- <lish> begon.. gotta love Regis. You die hard Downwards |
I\ of o kid sucking his thumb and holding o butterfly in fons should definitely pick up this one. <julia> Bionic Orange- Your Mother Woulda’s Like ]
his other hand is somewhat disturbing) Simple, gtﬁ Plastikman- Sickness (Plusg Can) 127 I Rmxs (Fun, UK) 127 ;
{ fuckin® hard as halll 11 10,/10 < fluxs ‘Sickness' kicks in like o demented mix of ‘Kricket"  Oliver Ho- Chasm EP (Drumcode, Sweden)  This kick gsx 17° | scoted off of o new labal iy L
| and then ’r'o(eeds fo mellow out, Stroight kick ride 12~ England called FUN or Future Underground Mation, A
| Snakecharmer- Sidewinder EP (Trope, with weird sounds in the background that pitch down  AH, yet anothar record from the Swedas. This 12 Sids A stars off like any ofher francay sang, a simals !
A ) 12" and echo around and that ‘Kricket” noisa comes bock  offers cozy reversed distorted sounds, on fop of o 4/4 baat which lsads it climbing 303. This is the g
‘ | picked s up ‘cause | saw Sidewinder wiitten on it and it sort of builds back up- It's growing on me, but  great dm patterms. Qlive is definitely leaving his ape st i + and nat foo many sam 1
ond thought it might be new tracks from K Flesh.  |'m teally not crazy obout it. "Pannik Attuck’ is more mark behmriJ on this record. His tracks olf hoye T ;
no dice with that, but the eerie thing is that it sounids  my thing. Stroight up intro that goes on o kifle toq strong drums, with oty of waird tweokad sounds d
vegr similar. The fist side comes out tripped os fuck  long and then works its way info something that kind of stingy. The ofhier side of this racord gets
on ?fers even more tosty. The second fiockismy —— would remind me of that fime | took o ridiculous more complex. | would call the first on the fip o g
pick from the 12" with minceoming highend naises — omount of acid and ot chased around by o pack of banger. | like the basslines and the frequancy :
that'l spin your head oround like the Exortist- sub ongry locomotives on volium- if that hm! evet bap-  changes in the synih parts. Greqr :em"é_ <ol ]
fie, gloomy ond relentless- Second side is OK, but pened to me, <fishs DJ Mis y
doesn't stock up agoinst the fist two tocks: B/10 DJ Jeff Swing & D. Lazzani- Spectrom Hollan
sl AtchalJ e- Time Dilation Effect (21 /22 (Primate, UK) 107 Anather |
Corp, £A) 127 Hf you haven't been listening o Primate st lately,  Fron o5 )
the Mode- Home (Mute, UK) 127 Side A opens with 0 ‘Cloud Butst” of chaatic percus: — you should definitely start, This lobiel has basn thno track somples an :
It probably comes o5 o surpase fo onyene et i sion.  Definitely fifs into the “intefligent techng” cote- putting out great stuff. This record is one of my B which flows through :
is octually o pretty crappy record, but epeche Mode  gary os if fips through one of the mast convolyted fovorites, 1tisa 10% on sen green vinyl (real coof ds. On the :
‘ have been bringing in inferesting ramix folk in the patterns |'ve ever encountered. Slides alfortlessly looking). The two fracks on I?m first side ore both very repefifiva |
fost while (Plostikman, Speedy ? Hardfloor) s | fig  into the sort of blisshul frack that makes woding harder techno with the second track having a liftle bt .
| wred I'd give it o spin- 3 of the 4 mivas ore forid.  through o stack of bod records seem like a small of o hcuser groove. The flip though is whese ifs ot simple beat ;
' vocal shite, but the Jedi Knights mix is ochyall really  price fo pay- Frichionless' is g fiypnofic wonder of A minimal hord tweoky tachno frock! Alatofcool  your hack. The :
nice jungle-ish mix that shrips oway ALL the Jmmg, Eeun'esa un. A misprint on the lobel says that the synth hleens... ane of my all time fovorite tracks tecord stor ne
bollad vocals arid delivess o rather tasty shat o the  lock grooves ore at fhe end of the flip side, but You should check this lahel out: olso if you cap find l
| jow- if you've got the cash o spare on @ record that  hey're up next anid re sama of the cleanest foops  any old Adam Beyer records on Primate snatch ther (iar- KD: Machinery (Plastic City, UK) 127 1
only offers up ane useful track o if you're some I've found onywhere. The Bsidss ore suhsrunnudv up... they aré gems. <julia>

Wi ant Plo ty isn'} hypicol ot all
icid hi]_ but what

fibly diffarent. On

sort of hastord thot's nosru'lgi: about the 805 then

| mare DI friendly and provide o pair of giuwm exom-
| i"s worth seorching out- otherwise- poss. 2.5/10 lg
sh>

ples that the midwest is able to throw down eots

Freon- H30 (Plastic City, US) 12° Ve
with the best. 10/10 <fishs

Well. | have to give whoever made his racord 0 plus
g for ariginality since this doesn's really sound hke
Miles Maeda  |much else out there. Domn dlou tempo ho

m Code sounding
| W t

. ; : ‘ i IS brosive and occasignally unr —jI\;I
e Acacic- Les Visitaurs Do Soir (Wamner Music, UK)  percussion ‘”*:"”, ) e
. Whi (Poge, ) o St e o e (Mo ) o8 s . o el ks i
The Space Invaders- West(hesfe[ Lo _(Disrur_s:. USN Lino Squares: he Role 0 Linoleum (King Size) of Speedy ' 'Ni Go Snix except slightly more j
Restless Soul- Psykodelik (Peakfime Mix) (Slip and Skge, UK)  Noik Full of Beeston Promise (DIY) donceable. The flip side's 'H Camma
I I Cherry Bomb- Acetylene (Music Man, gg|g|‘um€ Jeremiolr The Nl)lEﬂbeI bp (6row)  |Hepwnimssed' s kind of neat with if's shifry ‘

Swag: Lapis Lozui £P (Primitive, UK] Ployi\ For the City- The Uriversoul Ep (Straight Up)

orums end analog earabuse. A record which ic

2 : ; . ! [
fonoht Elegfa..Snu shots (F Communications) Interesting- ond would be Joved by fons of the however don't ploy while tri r
g];'g'm wg:ggﬁ:(ggﬂgﬁwsgig' You Acdd (Plostc, UK) Fresh and ﬂ,w Litfle | Ep (West Side) [ more experimental [jax Up Beas stuff. <brod> s ) : |
| | Jeremiah- Alphabet EP (Giow, Germany) Yokota One Woy_ (Horthouse) Fode Il Block- Dilemma £ (Elypsia, Bal) 12+ " "°0** EF (Mo Futurg, Us) ‘
mlul:}rg' 65-Drop (Ian ?I;Bliiﬂ Mlxg &mifﬁ,gﬁ)’o m Symetics: Life Goes On E.Sk'ngw = ar - The memiets relanse from thie Ny Futirg Ibe! is supe
I Hﬂmr N (Frank's got the six A Like the dork, garbage strewn alleywoys of Detroit 1o plegsa with the A+R done by M. Fronkia Bones
| Y P l‘ 1‘ Y l‘ l b l ‘s and Chicogo co%nb?ﬁﬁ into mnzm[!:mue ond — For the firs ¢ he hos s ol DM with his hord E
‘! e T v direction af orice, Joy Denhom (heod of Black beats and S foove, Don't U |
‘ - Natian) has always seemed fo fallow his own plat,  Want | goad oftempts and
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-:urtuun? the sound of the Brooklyn underground ond
will surely fill any dancefloor. | suspect this ane wil
do well with some of the harder Dls, Upconting
releases ore olso on the way. Keep an eye out for
some ?leui new talent on this label, os well os some
possivle comeos by Frankie Bones and his techno
posse, <fick>

4 Unit Park- Digital Mobile Funk (Plastic City
America, US) 12"

Plastic City US, who has reléased production unifs fike
hwex, Freddie Fresh, ond Terry Lee Brown Ir. brings
s some more: Uit Park with the Digitol Mobile Funk
P A ﬁrevious felease on this lobel by Unit Pork wos
good, but the sophomore effort for excesds the firs
release in quulirr Especially notoble tracks ore
Katnigper and Slamm. Both of these are no halds
harred, pumping drum fracks thot will groove on
techno fon. The releases ore of o wide variely uT
dance musical genres, but the quality is onything but
sporadic. This stuff hos been cansistently good,
<lige>

Umek- Levcine (Absence, Ger) 127

Umek has been IEWSIH? some great tmcks as of
{ate. His double vinyl release on the Communigué
{ahel and his previous raleoses on the Absance lobel
hove ofl been briliant. This five track EP is even bet
fet. This guy tokes some time fo gef used foo- his
music is hard, dork, ond noisy. But after awhile you
will realize Umek is octually quite groovy.  His tracks
sound best in the 120-125 BPM range. I you don’t
Know him, give o lsten ond you will surely Le o con
vert, <rick>

Bryan Zentz Miraklz Collection EP (Bush,

U
A little bit hardet stylee represented by Mr. Scon 5
gko YN's finest. “interior Uesign’, is o bit roncey,
with o prominent thunder somple. While the other
wo frocks ore fine examples of minimal, ongulor
mhr:(hwse, that definitely ups the onte on the
dancefloor. On its own this record stonds as o pretty
good exomple of what's right and good with under-
und donce music. Toke in the fact it’s being pro-
lied in the mast backwards-ass gooberhead locale
of Norfolk, VA, ond you've got o real fuckin® gem.
e

Immortality EP (Testube, US)

Yot really 160 sute wha's got their finger in this solid
44 pie, but this Is stil same nice ful? theattle mink
it European techno. Each song feotures some sort
of breakdown, 5o | guess thot means there are some
fmnte elements present. Abhh shit, there's o nice
hoaky Mr. Coffee somple on the first frack ('Whot to
Bing'). Fuck, why con't you listen to music with
mﬁs?l s>

Partikus Spectrum (Primate, UK) 107
This dimtted edirion two hack 10° Is 0 new series
fekaacad hy the guius ot Primate. ARhough this
helease 15 niof the best thing | have heard from
“Pimote, 1t 5 definitely decent. Previous releases
Sihiding RND Tachnclogies, Macro Carola, and Adom
(Mg veee ol much better. | have also heard

fhe gropevine that fhe next couple of relenses
aa Primote 02 ol good. Nof conficmed, but definitely
Sunmor, Notural Music’s Jon Williams is sat o do his
fisiness on on u"'nmm? release. Needless o say
Somie serious teching will undoubtedly be coming your
WY S000 ek

X Hond- On A Mission EP (IK7, US)

ol fips 1t  bit more stroightferward doncefloor ocd
e, 05 appiosed 19 the post Loy Levan funk shit
gto'dis) that Acacia has been hitin' us with recent-
B 'Gotto Moke You Move' uflizes said phrase with o
iesckdown, ond o few acid shots. I1's nice, but not
pettoculor. 'l Con See’ on the flip, however comes
dcotzzct with o nice build, ond o few well ploced
... d stubs. Who says bitches oin't shit but hoes

it
?

L
il
§

and tricks? K-Hand’s got oll you punks hangin’ from
her jewels on this feature, ond ‘I Can See’ is worth
fhe price of admission olone, <jes>

Prototype 909- The Kids Don’t Core +2
(Schmer, US)

The treacherous three of techno are bock, hittin' you
from every angle with that uncut intelligendio iun[
"Kids' is o borastormer of post-Detroit hord-hitfing
tachno that is very teminiscent of Profotype’s live PA's
(or at least the ones |'ve cought). The other side fecr
fures some twecked out weugness in the form of
“Bably Sox," ond my fovarite, the minimal housa
funk of Tech Nine." The new dawn is rising, <jes>

Tronic Men EP (Subspace, UK)

Loidbock Luke with o definite harder slont, serves up
some steaming, bangin ewehardhouse. Fach tmck
hos a little somethin” somethin’ that makes it unique,
ond it's reflected in the tifle. For instorice 'Voxtranix’
hos o vocal somple, *Synthtronix’ features some extra
keyhoard stabs, & lfyyou con’t get with this shitron
ix, than you must listen to some lametronix,
funkytronix breokfronix, And your momironix sucks
tocks in helironix, <jes>

HOUSE
Terry Lee Brown Jr.- Here We Go/ Impaci
State (Plostic Gty, UK) 127

This is another very tH!ienem style Plostic City record
instead of being some form of cid it's o hitle more
housier, The first track ‘Here We Go,' is o marning
house track complate with a sample of one |

bong tube being pulled- whot else would fr? The
ond troick i more progressive with a couple builds
and breoks. As the great Brod Synergy once soid
* .one for the dance floor but probably not for
the home.” <drews

Inner City- Ahnoghay (Music Man,
Belgivm) 12"

Beoutiful remixes dona by Dave Clarke and Corl
Craig. Clarke increases the BPMs o bit ond odds
his frademork backwords "whoosh® somples,
reworking It Info on owesome techno stompe
Croig tokes it back down to about 126 BPM's and
transforms it into o deap, groovy frack that will
both energize and entrance you ot fie some time
Nsa thrown in for-good measure is the original
Rease mix, which hos o more downtempo, otmos-
pheric fel, and aniother remix of ‘Do Yo' (ulso
remixed by Craig). An oll around impressive
release. /10 < flux

Double 99- Ripgroove (Logic, US) 12”
It figures. | don't get shit worth ploying unlass |
stick my neck out for it o3 for os promos, and
Logyc hos fo:go and reveleose o fune | really like
|‘m not going 1o say anything more besides f you
like speed gorage you'll ke this piece. Beliove
m if you want. <Al Duce>

Death In Vegus- Twist and Crawl
(Concrete, UK) 127

Two songs- two mixes of eoch. The original mix
of "Twist and Crowl' is 0 ragga electra dub jom
which didn‘t do all that moch for me- the dub mix
does much better by losing the vocals and sficking
to the instrumental heod music formulo which
Dagth In Vegos does o beffer job of anywoy, Fiig
for two versions of "Opium Shuffle;" ane mixed by
the man of the moment, Jun Carter, and anather
by Fearless and company: on okny breaky cut
which will probably rock all the heavenly social
kids ond west coast folks in a mojor way. Okoy
record- although theit previous singles hove been g
tod mare inferesfing. <brod>

AN )
BN )

CZR- On that Vibe (IHS, US) 12°

Fast Eddie- Bang that Timng (International
House Re(ordsj.IS] 127

Both of these should be ovoiloble os you reod this, so
| suggest you hury. Both ore obisohute ganius. CZR
Yaah, you know. Side vype thing kinda sime
ilor to the cut y ol t " EF
bujt o litthe more flowin 255

Sida B carries it out in the old style with that preacher
man sample that oppeared on Jock the Ripper, Claud
9 (the old Moving Shodow record), and 1
record, but uses a new piece of it | hoven
The Fast Eddie record is also quife good,
strongest quality is its humor, Straight up 9
o ling obout o bog for ofl those potheads out
For dat oss! 10/10 <al duce>

i

18l

DJs Luv Dubs 2 (Submarine, US) 127
Four mixes targsted of the 0J by Popular records’ sulr
sidiory Submanine. Thare is but one useful cut 3
tollection Bohannon's “Stomip’ remixed by Emofive’s
Anorok Trax. This fs deep and soulful New York dubby
garage with some bumpm' percussion and synfh ficks
The rest of this is commercial shit fo be absolutaly
blunt. The Anorok remix soves the ra
something you mig ok fo B8] ¢
live haen l&ft out s for os I'm concermed. <bind

Trinity Sight/Poul & Doran {Fragront, US)
12°

Solid debut for this new Calitornian fatie
pioduced by Doron and Paul Grogar o
Records and the ofher side fram Shown Por

ne side

Rampont with it's lockin
.:_‘“ it t‘ '.H .

E+N featuring Ceevox-
Label) 12"

{'m very cutiotss if 1
4

s 111~ The Sound (TEC, U!(} | .

& I 0 series ol crap (he we
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Shaboom- Bessie (Paper Recordings,
UK) 127

From my persanal favorite label of fie moment
comes yel another kicket of o northern English syle
tech house jom from the cots known os Shabaom
"Bessie’ s un undanioble ass mover with deep
synth flovar dnd the funky drummer diummin'
while ‘Green & Kleer” reminds ma of o D] Sneak
cut mixed with sometting from Plink Plonk
Records. The flip side's Kurb Dog Mix' s the
absalute kicker of o jom- the percussion funky, the
bass line is penetating, and the organ lead which
fides on unhl morming. Get this ane! <bead

Pocket Knife EP (Thunk, US) 127

Hmmm- ! can't quite moke up my mind about this
ane- some parts ure fice, ike syncopated Feﬂus—
sion ond such, but anything with o finge of ocid
breaks in it these days burms holes in my ears.
woit, aiready got em. 'l lke these if the trocks
didn't have thee minute aver dromatic bild u
and such. If you like shit fike Hordkiss with o g?t
more something, check it <done

5""; Wing- Light Hearted (Hardkiss, US)
x12”

Hmmm- s record sucks: the only redeeming frictor
is the ( side becous ters’s o wafwah quitar in if.
Word Hordkiss/ 10 <dons

Rebirth- To The Head (Rebirih, US) 12~
Michoel Knapp ond Josan Blakemore relegse To
the Heod on 18 merith vocation from their
pioduction uni a3 Redirth, To the Heod is o
eal double pack with o couple of storming ocid
ouse frocks, “Bassline Tral” is indeed ore, ‘To the
Heod" the acid house mix s lso pne. To most
peaple these racks wil be brand new. For those
] | A
£ A

of us on the left coast, ane might recognize these
doncafloor pleasers from Jason himsalF or o touple
othes well known Los Angeles DJs. [ know my
capy will undoubtedly become bumad. <ricks

Delirivm- Ewphoria (Nettwerk, US) 12-
Rabbit in the Moan stop on by fo ramix onother
pseuderindia electronic outft for some decent
tesults. For fhose who don't know- Delicur is the
lntesf project of Rhys Fulber and Bl Lash of
Frontline dssembly ond intermix fome, The Harida
sensation fucks the original up g bit the drums
5nund|n? much Kke the seminal African Dream
record of years hack with some hiky quitor licks
and o vocal breakdown fo bliss out 0. Flip for a
tub mix which isn't foa great and the origial
Good record. <brads

Northbeach (Motion Records, UK) 12~
Absolutely biinding two tracker which Hanscends
madern gene lobels entirely- praduced by Diesel,
Harvey, ond Jarvis. Live petcussion, quifor leads
which sound like they were played in o cave by
Steve Vai after some pood weed: ond a sub
bossling like it was nicked from jungle record and
slowed down fo house fempo. This record ranks up
theta in the school of boundary pushing head music
of the finest quality. Rumor hos it that fhis one is
hard to gat ane's hands orr so find it while you can
and envich your tecord box o bit, <brogd>

Faze Action- Plans and Designs
[Hurlwni(, UK) 2x12”

Trie kong awaited long player from the falks wha
brought us the seminal *fn the Trees' about o yeor
ogo.  This s neck and nedk with Nu Yorican Soul
for album of the yeor thus for- o obsolutely fantos-
fie collection and perhaps an sven better concept.
These oren’t tiacks- these are fullon songs with foll

on instrumentafion- disco cuts which concem them-
selves more with creating something new than
sompling a forgothan racord from IS)‘&- Probably
the best port about this album is the fact thar it
works well o the dancefloor and is aually listen
oble ot home- something you could jack to o o
Sunday morning o sip wine fo with your friends, If
ou missed the earlier sin_rqle-;, ‘In the Trees' anl
furn the Paint' ure het for you- not o mantion
the amazing ‘Plans ond Designs' and *Original
Disco Mafion." | con't recommend this enough- o
perfact ten. <bmd-

Crest - PSR-1004 (Pure Spoce, Canada)
12"

Four frack of the sorf of house music that wodks
wonders ot SAM. No wailing divas here. Pure
Space ifs home ogain with o gem of @ record that
should raise moré ﬁmn o few eyebrows. Na frock
fifles, just o weird litle picture of S
somefting. Fisst mix on the &side anens
sort of tiibal/bongo thing that doesn't

d- If's nice, but not quite whot |'m (%ul:i !
dittn for the secand mis, which is o e oo dic
cogy for my tastes. There must be some sart of
soldilocks oction going on somewhere though,
because both Trm‘ga an the B-side are just right
First ane hos some really nice neble work, while
the second mix udds some mats bassline ane fust u
hint of quitar that sounds like the arfst furmw' i
known as- Snag it if you con find it bec
looks like there’s more demand fhan Sip
one- and when it's gorie, it may.be gane. 9/10
<High

JUNGLE

DI Abstract- Phunkateck (Grean Label, US) 127
The first telease on this new LA lobel proves 1o be o
step in the right direction for stofeside jungle, The

¢
it's sill soun

UK a-bif oo much,
it

[ 1 Roy Kei
h dork grinding
L

JWNS

1ats, and plentyo
wits con be found on

hoy
infro with o
<lom. w.

Eminent Force/ Snuvgglc-s & Slock

(St us) 12

¢ junds that one would
) and Ten, (

dl.hliuﬂ‘ f

deap hos

Dynamite Mon & The Detonator- Blowing
up the spot {IZM, uK) 12¢

This thiee 2 track record has o e

mething:

I
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sametting” for everyone. If you liked “inteligent”
the first frack is, perfect. Well done with o nice
smooth voice sample, nice “old” bass, and o
“flow” toit. “Flipmode' is “dancefloor” great “Nu-
skool” bass with 0 "o skoal” breckdown. mey'
“high-sniergy” from “top to battom”™... PLUS o frse
7" with that “old skool funk”™. A live instrument
J0's tack includes o smooth “R8B MC™ Grade: A

<fom.w>
Uncle 22 - Wu-Tang Sword (East Side,
uK) 127

This s 0 nicely produced record with good crossover
on both tracks. The 1st rack is mote ogaressive
with an echoing ocd fine. The #2 trock is o lof
more repefifive but hos o regl nifty bass line, this
track is more on the dark side. Grade: C+
<lom.w>

Els'r;r;l; Baby | Wanna Live (Heavenly,

A faidy commerciol jungle driven tuns with o foxy
g‘;ly sinng on Iuﬂ(;s what ane can expect from

original mix. However, the: remises take this
mock in o vem]dﬁsuuble direction- Jon Carfer and
his Monkey Mafio maniker transform this info o
vocakess snore-fuck of o hardsteppin' fune,
Richard Fearless of Death n Vegos freaks it (nd
doesn't use o breakbeat) info o Screwy grung
hause jam. The top remi, howaver, goss fo EJ
Pulse for his overtly pleosont ond peacsful L)
EUkmbSWéﬂ workever. Definitely worth checking
out. <hrods>

FOR THE MASSES

Gus Gus- Believe (4AD, US) 127
From the label which brought us everything from
Cocteau Twins ond The Pies during the 80s comes

AN UNCONVENTIONAL PARTY
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ELEBRATING FOUR YE

SFaust 3Mronisi

dane

o
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Mong

is NY'to MW hradsplont. TOMMY SUMN {ING
fha mi

The prodigal son tetyims dwest once o

porty, but odd his Led Zeppe no Funk to the

INAL superstor. GAGA Columbus, OH. Consisti
afgonzo you've been woiting for, T

0 ¢ butly beat. Their weapons: Fire,

ower Tools, Tribal Rhythms, Cold Flactr
om. BJ TRON Blood N’ Guts, Brutal Chud fh:uH{ Known ond respacted worldwid
ous hardeors refoases ond blistsring gabbo sets. Tron will

this interesting twefve inch of rémixes of the lotest
Ieelandic sensation, Gus Gus. Omid Nourizadeh
dm)s 0 vezﬂbeuulihjl and moody slow breaky mix
and LFO's Mark Bell kicks some serious ass with o
house tempo tweoky synth ﬁangﬁ freak funk mix.
The Biggo and Pagus mix left o bit fo be desired-
the: Pagus mix starting off with o good idea and
then doing nothing wih it, the Biggo mix suffering
from the some lock of direction problem. Get this
for Edmld‘s and LFO's mix- they won't disappaint
<hrods

Lionrock- Wet Roads Glisten
(Deconstruction, UK) 127

Justin Robertson's project of wifical acelaim s back
with o frack that sounds like the bastard child of
Primal Screarm and Massive Attock, The radio edit
is everything one would expect- short and sweet
enough fo keep the short attention span of modern
music isteners. The "Wet Roods mx’ srays quite
o bit from the originok dropring the hip hop bect
for a distorted 9Ug9 and replacing the vocols with
iuvelz analog sounds. Flip for 'Zip Gun Rumble’
which is essentiolly spy movie music and the orig
nol version of the fitle frack. Decent <brads

BREAKBEAT HOUSE

DJ Dante- Barefoot loo’k Volume 1 (In
House Records, US) 12

The San Frandisco funk rain has amived with the
long awaited debut single by one of the nations
most sought after Dis. Dante's ‘Barefoot Boogie'
hits you off with o bit of summer funk. Featuring
live percussion, slectric %irnr, string builds, and o
buming keyboard solo, this disco house delight will
slide: you info one juicy groove that will get your
feet movin. <bkarp

MDUSE,

tken his hiF'rn]; roots and skills
an that will leave you with your

f and his release on Bomb. WILHELM K.

} 4 n
afion, ond the ploca i xplode! | The ORIG-
s SEVEN performers, he live tabal industrial
't performance ant- ir's o technologicol moss destuc-

ummel us with the original sounds et lead us

to where we oie now; HARD I'IJ['IHHL ACID. The sound thot put Mitwaukee on the mop is bock- o full st

414.7

s to the music and their o

e

Hard Hop Heathen Meats Man Parrish- ‘
H;f.d Hop Ree Bop (Tricked Out , US) i

Live Better E‘O{lﬂ(ﬂ";' Funky Future
(Shewey Trax, USL} T

| have fo say that this lobel hos come g lo way
since it's humble beginnings. | u(runl!z liked this
one a lot- two tracks of west coast tachno funk.
The Dirty White Boy,/Gricom mis of the file track
is proba Ir the most exciting: electronic Yer full of
soul with fantastic drum |]l0 ramming. The original
is decent but doesn't roally hove os much progres-
sion as the other mix- just o lot of percussion.” Very
food. <brod:

Simply Joff- My Planet/Godxilla Funk
(City of Angels, US)

City of Angels hos been putting out some nice:stuff
laiely but this néw cut from Slmﬁly Jelf is probubly
thetr best ane out. "My Plonel’ has funkiness 1o it
thot will make you want 1o get off that couch und
dance, but ‘Godzilla Funk' is the rack that will
maka the floor shake, Both trocks are West Const
style: breakbeats with lofs of build ups and break-
downs. This is definitely a record that oll break
beat/’ house Dls should have. 8.5,/10 <chases

Rockers Hi-Fi- Mish Mash (Different
Drummer, 777) 127

A very fun record. Thiae pieces, more thon fen
cuts, and almost every speed range inherit the Mish
Mash ER. This is like o D] Faod selease in ferms of
versatilty, only the rockers weren't looking fo maka
a bioks end beats record. These ore oll complete
suna]s, some dubby ond vocalized (incredible voice
on ot bird to boat), others jazzed out-on the DL,
and o few that are of o idiosyncratic yet ingenious
house nature. It fokes o few listens but aventually
it hits you Ganernilsl( that's the scenario when |'ve
found something |l fisten to for years. 10,/10 <l
dente>

WALy M £

' SiRshine GAGS BeNMa
Jomnsipy S Wiltesoyg

THE BENMAN Botter Days, Lovisvills, Y
will hove you shaking your ds
over the mix, Gunrantesd ko
Mussive Pusse Milwoukse. One of the ory
stoyin I,'nwm with o fink inducad
geifal, £ ) /22 Corp. Columbus OH

Liiny o sho
from Charles on this night, ‘VISUAL 1
1o pigue your nostolgic naeds. PON

uny

77_EXTC 608.283.3255 4]

"You'll see what | mean, when it begins to appear like everybordy-in_ihie world is

same way and the Zen Lunatics have long joined dust, laughter on their dust lips."

of trox that will never grow old, DOORMOUSE Diital Het, Mt
midwest's best and most varsatile DI's will leave his records ot Home ¢
us with o LIVE PA of his ltrabveskgabber riot sounds
lungle Massive drops back 1o bis hame town 10 soif soma tuch
E Toking
climes, Ben Jones has mode o cult stotys of Kimselt  Th

This cut contains tracks written ond produced from }
the one and only Omar, Hard and heavy breaks |
with lots of buld ups and break downs, it also has |
the sample ‘Jas, yes ya'll® oll over the place, Trip

hoppers will definitely ger o their butts and shake

Hieir asses to this ane with oil of thie spocey sounds

combined with the hord beats, 8,5/ !ﬂ[hu&em

Cotton Club- Nu Juck (Adrenaline

Records, US) 12*

Clussic breakbeat rrack reveleased on Fantustic .
Records. Unless you're 0 new juck yourself you
would most definitely recogniza it. The tweuled ouf
mix and Junior Camps remixes are groovy buf the
onginal is still where if's ar. Pick tis ane up

8/10 <those>

Kurtis Mantronik- Music For The Dusted [
EP (Oxygen Music, US) 127 ‘
The godfther of electro-breaks s back, esumahly

difchin” Groove Theary for o fittle bit o he can col

lect some scrillo, off of this 'Electronica’ boom

Personall, | feel he shauld hove keat his nose i
tleon, biecouse aside from the indudsd old-school

classic 'Kin‘g of The Bears" (not available o he

commerciol release). most of this soonds o bit

forced. Hell, moybe if he hooked it up ogain with |
JusHe wa'd have something, Otherwise this is

some of thot some-old, some-old slobbering acid | |
braoks meats frip-hop shif that bores me to teors

<jes>

FOR UNCONVENTIONAL PEOPLEL
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soon going to be thinking the J
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Ant Banks feat, Too Short and lce
Cube- Big Thangs (Priority, us)
D-Shot feat. Too Shart and Spice-1
True Worldwide Ployaz (Jive/Sic

Widdit, US)

Short Dawg s definitely wilin® up in this

epic. | guess this “refireament” shit is ol ek
aftve, since the Atlnto vio Ooktown freaky-
fales spinsin pimp is
body’s business, Big
the thoice cut of this
it's for his pona’s fo

%eniu‘ up in every:

definitely some shit fo

speak for everybody when | say Cube fryin
05 alwoys left o lot to
be desired, and this frack is no exception.
Shit, any Iee Cube oppearance in the lnst
thee years is usualy pretty lome, unless
you count his appearance in The Bitch in
You, TWP on the other hand is some pretty
typical NorCal /Click type shif, which I've
never gotten with, and despite Short's
appeorance, fis is o excepfion, <jess

to flex like o mack

show, when | was up in

This might be the tightest flovar the “nuts
have hooked up in o few years, and it is
definitely on some summartime shit [ike
the last joint “Giva Me the Ass' The tum-
bling bossline and ‘You Better Watch
Yourself” sample is definitely on point. and
evan H\'? Purssher (from Fat Joe's comp) is
e

listenable. Boriquas represent lovely, word

is bond. <jes>

B-One- Verbal Atfairs /Empire
Staters (Rawkus, US)

First up, ignore the *feat. Extra P* op-
sense on fhe label. The Large Profess is in

rtiyme, io. cuts, just o fttle bigrup to B, who
wos probably aff throwin’ up in the comer

ofter o few rounds with the Henny Demon,

Otherwise Verbal Affais is hella fight featur-
ing some upinyo-foce Queensbridge lyical

siau#hlea, backed up by o frock that acts

hongs is definitely lke

i) mckmasterz never existed (ond thot's <jos>
n%r(o:rg;n’; ;'F?]l::(‘; ﬂljlz's 0 GOOD rhmE) The flip is more of the
ide fo. but | think | O™, though nane of itis really ground-  Mos Def-

breakingit stil manags to avaid the ever
present Gambinoisms that make most of
what's comin out of the Rotten Apple, indie
or offvenwise, o big snore. <jes>

Cage- Radiohead /Agent Orange
(Fondle ‘Em, US)

Before you dismiss this as o throwhack o
“Homorcare” or some other bullshit fad,

pleose feﬁp the absiract flow that Cage is
on, and try

lockwork Orange” theme and the hook
cut up by Craoklyn Clan's D) Riz (the
“People soy his mind wos infected by dav-
is” from Liquid Swords). Both tracks ure
produced by Necro, which would seem 1o
indicate o Nonphixon /MC Serch connaction
somewhesez, but one wu?( or anather Co
is definitely droppin' the ilass shif for the 9
doubled 5. <jes>

Books

NY, and | bugged

(Wildfire, US)

Good Times is da shit, no doubt Equal
ris Crooklyn Dodgers and Soopn Man

ova, this Beantown nafive is on o mission

fo hit off everyone’s fave ghefto princess,

siderable resistunce from Michael, and g
TNT wiakding 1J. The Primo-style ool s
nice, and even Alderman Davis” fof ges
0’ out like o premature reriacuiunun no Eers ] mrineu 50 Fuu know Slash dane his
omework.

You Can Hah (Rawkus, US)
After uppearances with De La and fhe il
God Mike Zoot, Mos Def sets out on his
own with the jom of the summer
Universal Mognefic’ starts off on some
old-schoal bloc
off wifh Shawn
some ice uptempo shit that saunds fike it
could be from 88 (you know, that was
RIA's fovorite shit), but the thymes MO s
to front fike this ain't the joint. dmﬁpm i5 stroight fo infinity rﬁm
The Beatnuts feat. Big Punisher é?e"' Orunge is especily sight it s
and Cuban Link- Off
(Violator/ Relativity, US)
| cought this track on The Stretch Aimstrong

hiphop’s soke, ond not for the enjamin’s
The B-Sida is straight skills as well 5o you
know it's on. <jas>

Whoridas-
* (Southpaw /Red Ant, US)
The Haba Junction’s resident bass- ballers
retuen with o scorcher. Whereas 'Wharidin'
was strictly for the players (even with the
inclusion of do soucee nomod Saafii
"Taxin" is o some straight up EPMD intali
M-Slash- Good Times/Feel It ent dons type flow, And the beats?7?
gh:t I haven't heard o west coost crew
tome with riddims this hard in the longest,
Ifthis is the shit we get when the Hobo
drops their allstor comp, than count me i
Time for action, indeecr

I EEE———,

Thelma Evans, but not withaut some can

"Feel It is on some "y con't

Hol

Universal Magnetic/If

fuﬁy shit and then sets it

Period blessin us with ~ |fhe intense thythm pr

Hop for  (Darmen o

007 12
Talkin Bout Bank/Taxin 'm

Lavro Grebb-

<Jis

LOCAL GOODIES

Hey you, you scumbag excuse for g
focal DJ/produces, send us your
tape,/C0/vinyl of original music and

f provided we don’t et foo shnoggered
fuck with my block” hardeore stylee that  [on ggm piss and

occentuotes fis vocol similuites o Reggie
Nable, without caming off carny, But fhe
Aside is what you wif? buy this for, ond

believe me that will be maney weil spent.

ite Rain Fxtro
. we'll tyne some general insults
about you and your tunes..

Darren Ebert- cassatte

My old pal Darren gave ma 0 co y of
his newest wark. | swear fo god, if
this guy doesn’t get naficed sgon.
something is wrong, An amazing
france frack that covers almest 15
minutes and tokes the listener through
saveral different levels,
0 moody femole vocal o
info o techrhouse slightly fmncey frack,

played hera is what makes me wonder
why more music isa't this complex.
Gemmrvb colling 414.305.0353
50 0085 ostounding live PA's,
boakin fer ver show, oy? <don>

Loure Grabb- Decipher (666, US)

I'm: not sure what sort of tartures her
goor has been put through but |'m
Quessing hat i's gotta be ilegol-
creoming machinery... unnatutal nois-
B5... pure, malicious infent... o frack
fitles, make up your own.. or just
cower in fear. Your choice. <fishends

Anathir good refease fiom 464 with
omple pawer and distorfion in four f I
?rucks of ||'|EEU5“"1' hard(g.la | like my intra and outro <fishend:
industrial o bit horder and mechanic

bt the fist trock heta s pure may-
hem ond definitely makes the £P
Consume or dié. <Dan>

The Fix~ Natural Born Sucker (DBN,
US) DBN 054 12

First track s slow, minimaksh acid
with same of the ODDEST sounds |'ve
BVBI Come across... some sort of dione
that pitch shifts up and down and then
these weird sort of farfing/fipping
noises that bury everything else._. the
next three fracks get progressively
faster, dorker ond busier. <fishead>

Bevorly Hills 808303 - No Boobs,
Ne Sales (DBN, US) DEN 053 12"
Anyane who looked of the phata on
Semafic Responses 'subspoce dis-
forfers’ release and said ‘move those
hands! " has gotta be hiappy with this
ane... the Aside is two acks of
ﬂlungy electro in the style of their 2nd

BN refease, ond the B-side is an
extended mix of South Pacific from
their first... <fisheads

Cgmnmg wi
ng moving

romming dis-

3D + Snuggles- The Rock (Ghetto
Safari, US) gs 001 12~

The mnugumfdmm 0" boss releasa
from the Drop Bass Netwark. The
Rock takes up an enfire side ond is
well worth if... synth stabs kick on the
second beat which mokes for o fricky
mix, but the ek kicks ass o play it,
damn it... second side brings us
"Defendar with o wall of bass thet
simply kicks ass ond ‘Phalgny,' o
noisy number wedged inside o floaty

(666, US)

Ehe voice
reason

essays from house
usic's front line

y bra

o

b

Welcome to the newest requlor feoture fo disgroce
the pages of this publication- un artcle which hios
mony moans and even more beers under it's belt
I've thrown e idea around of o no halds barred
musical editarial 1o discuss currant hoppenings in

Use music since we started this mag in 1993
this s the result- designed to fel it lie it is; highr
lighting the sublime and groundbeeaking while illy-
minofing musical tosh

To Begin...

Housa music's points of inferest s
of lote- the Glasgow Underground lobe by
Kevin McKay ond Andy Carrick of Muzique
Tropique hus%een dropping a series of absolutely
amazing fwelve inchas over the past six moniths.
Must hoves Include the two Sam twelve inches
(complete with remixes from Omid 168, Two
Lone Swordsmen, Swag, #1c ) and ol of the
Studio Blue projects. Their uniqus blend of deep
house, disco, and Northem tech house s only
fivaled by Monchester's Paper Recordings- o

0's been very acfive this summey: responisk
ble fot the deep, slow, and solo-oden Dirty
Jesus "Don't Fuck With My Shit” ond the stompin’
Crazy Penis record. Word hos it that o new
Sulflzify Orchestra record is just around the
comer as well os the follow-up to lost year's
Puru Music moniker keep your yes ond egrs
peeled.

massive

Londan's seminal Nuphonic lobel
hos been laying low os of late- pushing the omaz-
ing Faze Acli(::n album for alf it's worth.
However, inside sources sight forthcoming vocal
ais from Roy Davis ond o full Black Juzz
Chronicles lbum (Ashley Beedle) os upcom-
Ing pieces.

1997 has seen croppy disco rip-off
fiter tosh cease to be  legifimate force in credibla

hause music. Word to producers: o e eaies thot
you can scmiple Candido AGAIN and put Todd
Terry's drums afop- pleosa moks it stop ond get
back 1o craafive use of disco slements, Having soid
that, several cats have made srides using tetry
styling, live musicions, and innovative production
fechninues. Top material includes the alwoys
mpressive Idjut Boys in their variaus foms
Gemany's Leo Young, Disorient nuonis.
und Harvey /Black %ﬂtk Records,

On the downtempo /jazz-vbass end
of the spectrum, we it our proverbial hat fo the
busy busy Amon Tobin (feotured elsewhare in
this nssue‘ for his two olbums this summer- i
Tune's *Bricologe” und Shadow's “Adventures In
Foom." [f you wont mysic which pisses on
thing that claims fo push the e ope, theck out
these two for o fustz of what frye axperimentation
means. Coldeut ulso hit with the eagerly onfick
pated “Let Us Play” full length. There were savaral
portions on the album which amozed me and gth
ers which left me saying “what the hall were they
thinking?* Paints ufv genius and poinfs of- um,
well- you know. Moy the music [iess now let
theit mouths dra !imiimfy, for every good record
that has dropped in thi gente this year. hers hove
been five shite ones. Be carsul, it's g junglz (no
pun intendad) out fhare,

Other points of inferest include
Coco Steel and Lovebomb's new one for
Other Records, the Ballistic Brothers' “Rud
System,” ond Asphodel's shining sturs, We. A
lot of undue hype has surroundad the rap
eadrillaz altum- o cagr sxample of what g i+
He promational dollars con do for o group with littfe

12 no musical irﬁenue.
n the lve circuit, the grond award
goes to ne-soul sensofion Maxwell. | have fo
42

sy that his Urban Hang Seite album gnd
réspective four impressed me more thon any live
shaw I've seen in years, Even tha MIV Unplugged
disc is worth checking our parfact music 1o f.h|ﬂ and
woo wamen fo. Absolutely smooth and undeniably
essantiol

On o techno. Kea Ishii hos o
niew ong which sort of floats on by without much
happening, Howaver, an extitinig remix £P faghur-
ing Dave Angel, Mark Broom ond (ke
Slater kicks rﬁa original out of pratention infa ser-
ous doncefloor moterial

Adam Beyer Cori Lekebusch
ond the rest of the domn Swedes keep putting out
worthy records. Rumor offer umar keep fiyin
about regarding a certain defunct Detrot fechno
fabel gearing up to make o comeback with a
vengeance: stay funed hete for news os it gener-
ofes, Massive member Mark Verbos'
“Centrifuge” EF for England's Planet Rhythm is
the best thing. that label has done for manths.
amazing ot Wisconsin hos finally produced o cred:
ibla re«:h‘m producer. Good Job Morkie! Luke
Slater's new full lengh for Novamute
alk- however, Darren Price’s *Uinde
Path” dacks in a few notthes higher

Lost minute moterig|
Pagan Records UK and their cons e
solid twelve inches from Howse of 209,
Housey Doingz ond more... Guidance
Records of Chicago- Glenn Underground and
Callisto's new anes keep the momentum of one
of the store's best..

Thonks for listening: your comments, complaints
and discussion are encournged. Ses v rext issue!




U-Zig- Lunatic Horness
(Astralwerks/Caroline)

Third mojor release under the guise of Uzig by
Spaniard Mike Paradinas is probably fis most
approachable in on aasylistening sense, and per
haps o commercial, but nane the less successful n
it’s achievement of purfing fogether o welkthought
out [P U-zin picks up the structured braoks an
melodic undarpinnings thot perhaps His peers ke
Aphex may have left in the shitter on huliduE
Paradings s goofy enough fo use olmost R+
sounting melodies with hoht and hard breoks, thot
if seporate would be their own siyle but thanks fo
hir?dﬁmmg and foeesight, put it all together in the

@
Not os frying on the mind os his lost full length, In
Pine Effect, or for that matter confronting, this
album is mote inferested in melodic stucture and
tripay fos breaks thon the more expenmentol ongle
of the latter. However not every frack on this
album is sitdown style music 'glmnville' is some
soft alectmnic funk, “Secret Stoir Ports 142" ore
string influenced hreakers, with o melodies os
unsatfing os elevator music which for me is Lzig's
appenl. My Linle Beoutiful' is probably the most
tlassic collaborotion of fust hythms and uplifting
tones on the album. "Lunatic Homess' is Eeume
done Paradings style, dissohing itself thoughout
the course of the song ond ‘Approaching Menace' is
ohably the duckest ond stoightest iunalle frack
ve heard done by him, very cool. Probbly one of
the best releases on Astralwerks to dote. <johnni>

Dorren Price- Under the Flight Path
(NovaMute)
fmotionol ond well stryctured Engfish techno and
ungle from Uniderworld's tour D) and consequent
remixer, Darren Price’s debut album for Novo Mute
comes off right- droy nri influences from electho
and jungle, uiun? wifh the smooth mefodies of
Defrolr techno. IF you ever hieord his Junior Boys
Owin single under ha moniker of Centuras, fhen
Fuu know what |'m tolking obout. ‘Under the
light Path’ nlso gothers influence from Heathrow
Airpart, of oll ploces, due to the stategic locale of
Mr, Prices” studios, outside of London. And like an
airpart, the run?e of amation ranges from moving
fust fo waiting for fime 10 poss. Tracks like 'Phizz’
and "Air Space” are groovy ucid 4 /4 knackotfs,
'LonE Houl 747" is 0 mesmenzing jungle mack with
|aid back juzz guitars end broad synth nates and

‘Things Change' s an original piece of breakbeat
that is more infesested in the mmpeﬁnra and thung:
ing moods of the bossline ond the synths.
Impressive and voried first affort by Dorren Price.
<johnnys

ECBOR- All of Us Can Be Rich (Digital
Hardcore /Grand Royal, US)
After hearing the kust ECBOR €7, us well as the
“Cocaing Ducks" single, | was expecting more
Amiga-produced punk rock hordcare, which wos
delivered, but | was surprised os well os impressed
by o side-of ECBOR that’s new fo me. 1t seems
that ECBOR also has, for lock of o better word, tip-
hop, exc FEI’ fike Portishead and Throbbing Gristle
mixed, 'Plostic Creatures” is hike beanik-punk-ock
with o steady breakbeat in the bockground- Same
with "You'll Never Find', bath with Gina rambling

unk-athos about how stupid humanity is and e
I:ke, "Vicfim' is o dark, bt fast ambient frack with
bass drof?s ond looped breaks ond electronic naises

ing off, Even the fitle frack is o smmpinﬁ, noisy

09 induced breaker. However, ECBOR stll punks
the fick up with tracks like | Don't Want To Be A
Part of This!, o demanic hardcore: quitar metee of
rithreoks and shit, ‘Think About' is o rafher sim-
pler quiar and sample fest, but none-iedass mov-
'uvlg. Hot one of these songs sound the same,

ich shows the ronge that the realm of hordcore

can reveal. A verficotion to same that some peo-
ple in this shit can make it sound good and have
incredible range. Real yumy shit. <johnny=

MTV’s AMP (Astralwerks, US)
The ompipatent MV corporafely spansars
the next generation of music via the AMP
compilution in the biggest “who's who”
lineup of supastars you will ever see in the
‘97 Obviously o proma of sorts for the
Ubeschannels” new Headbangers Ball for
the fechnokids, they waste no fime in
showing off the almast clichéd big-nome fok
ant list. Although MTV is Ggem‘n gtter in
these compilations (The Grind Workout (D
and the Beavis ond Butthead Experiénce
withstanding), throwing some no-omers in
that they might have on the show or remix:
8 wuutx be better thon the overthe-top
lineup. And like o rich cheesecake, it's
overflowing with o foo sweet faste of o
ent, Chemical Bros., Fluke, Underworld,
FSOL, Photek, Aphex Twin, Orbital, Gldie,
Prodiy, Josh Wink, Crystal Method ore oll
on here with their most popular macks. But
otta be impressed with the Ateri Teenoge
aio! track "Sick to Death' of the end
Shows that af least MTV shows o liftle rev
erence for toking on such o picky genre os
alectronica music, but we con unlx hope
fhey will hype it up like they did Paison or

ootk SPECVRLICH D 1T ALL YOUR LNDERGROUTED FEEDS

thing for ya. <johnny>

Meat Beat Manifesto- Original Fire
{Nothing, US)

Sturting with the old Reveo sample “It's in
my broin now!” in o bassline hanvy ond
frippy version of ‘Helter Skelter' to the lust
beat of the thiee ‘Radio Bobylon' remixes,
this album rucks ond works in o greatest
hits album format os well os remix olbum.
Every one of Jack Danger's albums is repre-
sented here, with tamixes of ‘I've Got the
Feor," ond afso 'l om Electro’ which is o
remix of ‘Onginal Control” off of Satyricon.
“hsbestos Lead Ashestos’ from the newsst
retense of Subliminal Sandwich s on here
os well and to raund it off you've got an
unteleosed trock with on afermate remix by

= ~ L e e e e

Freoky Chokse. This is o completely brave ond well
executed iden of redaing older songs with the new
direction ond range that Meat Bent s qoing into
and a perfect compliment to the lost olbum. 1f you
have been in o doset missing these gruys, this
album will give you some lg years of catching up.
<johnny>

Robert Rich/Alio Die- Fissures
(Fathom, US)

Robert Rich- Numena + Geometry
(Fathom, US)

Twa releases off of Son Fron ombient lobel Fathom
fanfures pioneering ombient arfist ond loid back

kindo cat Rabert Rich of!-ing and ah!<ng with som-

CJIEd nature noises ond live instruments with synths.
all, what con yeu say when descriting ambient?
Moods. OK it's trippy, too melodic, toa dark, so
whofever m’rs your frigger, it's in hers,
And there’s lots of i, for Numena + Geometry s
twao discs, each dise on olbum, so you con't lase
with this two for ane deol. Rich actually has philos:
aphy behind his music, o anch album corries its
own theme, so for.ofl you thinking gentleman, this
will get you those bourgeois yeamings you may
want to get out of elachionic music. If tere is such
 thing 03 “tlassicol new-age etfino electronic
music”, | suppose this is it. Bath are o greal tesfe
ment to the foct that they were made almost o
decade ogo and sound ps frash os if were mode
Easmsduy, thanks o what Rabert Rich was on fo
ock when | was ten years old, “Fissures” is cof

Now
3

[oboration of Rich with the mysterious Alio Dis,
recorded this post year, and it's creepy! Oné
minute you're listening fo if, riext minute you
hecome if, man! Sedgusly though, nathing hos
sounded so blliant ot of o mising boord, so many
levels going on, panning left fo right, up and doiun,
through you, excellent, This &s o needed release for
anyone who is stoned afl the fucking fime. That's
all 1 got 1o say ‘bout that. Love, <johnny>

Byzar- Giatronyk vs. the Cheop Robots
(Asphodel Ld., US)
Unusual workings of ambient and fungle | supipase,
but you can't really ger around grouping this for ol
you-alpha consumers out there. Using more
sequenced synths tat Lvou've gver heard in o jun
gle song, it bends and hyperinflated synth noisas
give you o range from very deep and chill with
some hiphop grooyes fo drum and bass dane tecly
no-ndustrial style. Thay ore nat kind with their
ambient stuff, but 1t's hard in o fof boss and weid
sound rother than real noisy shit. building ond drop-
Emg. Donceable ond heavy; highly recommenided
om o label | hod naver hegrd from betore. May |
suggest you contoct Asphodel L, af PO Box 51,
Chelsec Station, New York, NY 10113 Thank you
<johnny>

Cujo- Adventures in Foum (Shadow, US)
If you've haded the style of jungle that Shodow
fikes to put out, you'll know what's in this beauty.
Juzz thrown through samplers and modulators, fast

Opren
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and tight breaks make sense of the breaks in the foilet and o Casio.” Then you realize

, ol : Mark Verbos
back. Cujo gets me because he saems more inter- You're [ust some taver crusty shit fragk Speed Demon Phunky Rhythm Doctor- Underground Pogtry (Hybrid, Sweden)

ested in the whol spsct of concentrafing on the  that takes foo man drugs, fhus falling el il A "
flow of the instruments rather than the w%uls infat  upon the notion (u#s Ben Tisdal - neoce [Bushy Jff Wil i 9 (hxis, US)

oo ou12) | Dubbing Doubl - The Dl (1P Vi Sub Thomas P. Heckman- Tity Twisters (EME (<)
A gy foke 0 lot more fime ing toudte - The Dril (HP Vince ix) [Subspace] mas £, Fieckman- Titty Twisters (EMF

f;mﬂ'?ffm mmbusﬁt"?:kﬂiﬁg:fe ] m El:‘:;if ,c: iu:?,faj,' hoss EQ‘V J Misioh & D) Jeon-Pier - Hysteric Maniag [XS) The Advent- New Beginrin (Internal, UK)
lent hiphop rocks as well. working “acidiorz” ke fucking fur pants of youss. 5o, aswas [ Roccon - Houseman [Universal Prime Brecks)  * Mould{Future Frontier 008 (Future tontier, Belgium)
0 househuﬁi dleaner. His first US reloase, fhis is gn being said, o vry fine olbum of breakbeat | D.AV.E. The Orymmet - The Sound of Future (Eukatech] | Marco Corolo- h’rpeﬁensmn EP (Primote, UK)
extremely smooth and fight album. The crassover |‘ung33 schlep... looking forward to the | XYZ 04 loom] Swivel Lapse  (Befef Systems, US)
is here. <johnny> vinyl. <dan> Zolex - Another State of Mind [Zolex] Thomas Krome- Bum Vol ] (Loop, Sweden)
Gory D - Timewarp [Bonzoi] Marco Corolo- Eremirx ({Design Music, ha!%)

Trance Groove- Paramount ( o, US)  Kosma- Universal (Instinct, US) ¥ i i - Cantri
From Alsmant coes T cmnvﬁmu very A very fine efot fum the new “msingt | 01260 Velvet - Lond of The Lost Remixes [Music Man]  Mark Verhos Centrifuge EF (Planet Rhythm, )

. i Ghetto Technics 3 N gy £
smooth and relatively simple plot maka Wiphop,  Electronica (gotta love that word) of »
houise and braokbeot with five instruments, fribg nlm!gh% Instinct. Nice pockaging with l l“ j‘ Y l‘ l b s
rums, furntables ond non-MID) synhs o binga groovy ‘w blippy ity squeeze swirly albur is dense with s loyers ang depi of ock syt ore huzzy, A lot of the acts and labels on

sound so fogether you con'tell i opart fom .~ whi gn e 0. Kosma loys down o pimp shit ~ srcture A-sure fire pick for ony conngisseur this releas tend fo b o bit obscure to the
highly produced oneman outfit, 5o prevolent in fhe  gihym of down tempo funk that catches easllyond  <dons American buyer, but this won't be the case for very

scene. Consisting of no less thon eleven musicians, - holds on for more than o few istens. | lnte night long i o significont number of American techno

and no samplers, each ock except for one is o lve  snack due for repeated THC inhabited listens. Ambient Temple Of Imagination- fans are el}nused fo this ralease. It is recommend:

performance af various venves gnd in Germany, <dan> metary House Nation (Minds re, US) e highty. 7/10 <rickes

and na room for remixes. With jazz and soul right: Oon'tlet the fitle fool you.._ this shit isz‘v’nu

full inficting the sound of todoy's elechionic musk;, Banco de Gaig~ Big Men Cry (Planet Dog.  means house, | broks my collar bone recently. ang (3ml Mathod- Vegas (Gty of Angals,

the irany of doing electronic music with jozziock  UK) let me 1ell you, the pain medication they gove me )

overtanes s refreshing gnd inflicting. <johnnys Alight, | ain't no sissy, and | sure gs liell don’t cry, goes great with this CD. Washed out dark fribal Eaming a tep o5 America’s rove rock band shouldn’t
especolly over o bitch, and o cheatin’ one ot that ambient thot sends you deag info the coes of be harﬁ for these fo guys from Los Vegas with thei

Sub Dub~ Dancehall Malfunction but this album is olight... yes, just D|!ighl. Imean  rysty warahoyses ang levitates you ahove msted ~ pew (D, “Vegas'. Wih the fist single of fhis

(Asphodel, US) it’s a bit oo inoffensive and new age; but you out Buicks. This shit is so damn thick, s foyered,  olbum, “Busy Child” alreody out, look for more sin-

"!OU an imoging from the fite, his is soma dub- higpy fucks out there that go for ocoustc NS ond not ot oll what | expected from this relgse, s liks, ‘Tp Like | do.* and ‘She's my Pusher
laden tweaky electronic music, with oll the fittle ments and lofs of “etfnic’ chants wil probably dig  This i the fype of absolutely non fluff ambionce e fracks on this CO afl have quitar rrf!s put

electronic farts and such that one con think of this one. After the five album of last WO that | liva for gnd let me re“ o, there hosn't bean ogether with funky,/ncid breokheats, some slow,
Leaves a toste of everything from electroniceub pretty excited o see this in the mail, but this new 100 much of his shit around lately. Bragk g bong, same fast. Released on City of Angels, thase Quys

trance with infiuences from the exotic gnd world wave goafball shit isn'r to my liking. 4 lot of you et hepped up and enjoy. Buy on sight. <dan> ofe doing a lot, so expect good thinge. When do
sound of dub.. Moking wonders with the miy 0y disogres, but | bet that one freak the kiled o ’ we sea r?;e ideo?77 §/] <rhase5.'~

m
board, using o hybiid of real bass and parcussion  fhat one queeto fushion wap dude probably listened  Jaff Mills- The Other Day (React, UK)
with elecronic noises, Sub Dub moves in and fo crap like this and beat his megt fo snuff films; Following his Live in Tokyo mix, Jeff Mills releases ~ The Future Sound of Jozz 2 (Instinet, us)

' oround pop and highop influenced joms. Even ~gnd did some stuff lia ge poodles the royal butt g el compiation of his very own Ayis imrggnr on  After the success of the fist volume nstinc

| dmn%u very cool and uprfempo jungle frock, weament wit o fukey boster ond o lof of seven  he Roact hel This CD s not mixed like the previ-  ficensed from Compost Records, his second volume
Jowbreaker," with o real old-school sk f‘-‘ﬂ""ﬁ with  grain, if yo catch my i, <DAN ous disc, but regardless it is g batter package. Not  contains all of the hacks which oppeor on
fast jungle breaks Rootsy and progressive, o fine only Is the music flowess, but the actual written Compast's third Futvre Sound of Jazz compilation
i new relaase indsed. <johnny> Jamie M'Hmon- Listen (Ovum, US) fext within the CD package is very intesestin o5 The dilference is only in packoging ond price. The
' HOLY FUCKING SHEEEEIT this sucks so hod WIN  well. Joff goes through sack rrutr{ individuuﬂy and  musc is unbelievoble, |1 fokes drum ond bass and

Plsafm- Music For Grass Bars (Hypnotic, NER, wa've got u winner. Crappiest rop crap olbum Mies to describe the toughts that were flowing ~ makes it seductive with jozz influence. Other
us)

| of the year, If fuu want fo hear shif that's guund thrnu?h his subconscious during fhe frack’s cregiion, Macks are even more jazz-ike in stucture, not
| First off, the cover art on this thing is really beauti o hit easy listening stofion in o few years, This,

o me, Was especially interesfing since | have resembling drum ond bass, but more dlong o

ful.. swily narcotic pictures hi hlighted by the check dis shit, billy bay, Bog soft iuﬂFle. bod always liked of of the lruc{s represented hers. fripiop note. Some of the contributors fo this
fucked texture on the octo plastic As for the hiouse, bod VOCAL house. More proof that rave cut This is 0 great educational togl for ol the CDJs umuzing ompiltion are Gescom, Mike Poradings,

| | music, | expected a bit more of o chillad vibe {only  ture ond techna music on o whole i5 heoded down st v.n)a junkies definitely love: ond play this goy  Gorsaaid, Metamatics, Move 0, Simpster, RAC and
bacause of the cover art), hut none-tedess hisis  hill, Fuck this shif, I'm foining o country westam out consistently. If you don’t know Jaff xm'ls by many more, fn addition, more than holf of 1his
still quolty music Startig g bit of droning band ond heading south, <NaD> now, definitely pick this ong up, So fa, it s he release is from previously unreleasad material,
ambiance, the vibe gets jlted info bouncy sterile definitive compilation of Jeff of his huis lobe!, you hod o chance to fisten to the first compilation,
fochno. Small shits in compasifion make o big it  Anokhe- Sounds Of The Asian Deroit is akve and kicking. 9/10 <ricks o You recognize some of the arist mentianed, or
ference in his minimal funk work. It foke g ot Underground (Quango, US) U o [usf curious obout this ralease, you wil not

l ple of listens, but if's worth it <dons Quango is mnsrom? rEumng out €D compilations of Vorious Artists- Steve Bug presents The KZ disappointed. 9/10 <hills

' supenor quality, and that can’t be soid about many  Minimal Funk (Raw Element, Ger)

‘ U-zig- Lunatic Harness (Astralwerks, US) cookie cufter comp lobels these days. On This double (D compilation wos hand selected by  Bjorn Svin- Mer Strom (April Records)

. This one has been in high romfion oround the “Sounds..." ethnic fungle is loyered on fhick, and  Sypye Bug ond is one of the better to come out this As his first full lngth debut release, Bjor Suin's

house. This dudes gat some funny tricks in the jun- although the beots may nat b exactly innovative, year,. The packege is really versatie; it contains Mer Strom" is on excallent voyoge info the mink
| g:}flsﬁc vein, much olong the some fines os the AFX  the saundscapes that occompany them more than one mixed (D and one unmired C0. Both discs ore mal fechng sounds often offbuted o Detrir

, eaky stuff, ond seeing how fhis guy is supposin’  make up.. Through the firs section of the olbum, oy for their course. The mixed CO wos compifeq Howsver, both artist and record labe! hail fiom
[ fo be Dick's understudy, it makes some senss, iungle i the main flavar- on  loyed back steppy gy M. Bug himself and s absolutely seamless. The Denmark, where Aprl Records confinues 1o have o
| Tweaky dnm skitzaid patterns ron into 8's oction Ta State of Bengal offers o changs up with unmixed (D will eally make an impression gs wall flowless output from o tolented roster of arick Af

¢ theme show music and get iered fhfﬂ"#h some iochong Chil, o throbbing rbal breakbeor 150 fight grouping of some serious artists inclod: g young age of 21, Biom has compased nine rocks
beoken fube ompsfor ks tat, pon fr isten, vk fhot works s wuﬁinw 0 frenzy of o smooth  ing gt Jie D E« if, Mike Ink, ond Steve B forthis elease, ronging from emergeic funky
moke you oy, | could do hi of hame with my ptempo 140 BPM. Throughout, the feel of ths  imsglf From minmal hard house 1o funky, 5o rhanhms fo the minimal pattems of the famous
techno, this collecton is ofl ualty and ng. . Athough nat really dance flooy orignted, April
syner fller. Also keep an €ye ouf for other Row Records hos o 12* featuring four of the olbum's
1 Recordings, ﬂ% Elements releases, so for | hove only come  more upbaat racks, fifed ars Suck." The first

rty Jesus- Don't Fuck With My Shit (Puw

[ jOI’Iﬂ Atqunviva Rythmes Digitales- Jocques Your Body (Wall OF Sound, LIK) |ecrass good stuff. §,/10 <ricks ok on the (D s o highily original soumfm{q ok,

i i " : providing o great lad nto the remaindar o this
! g Plnnle - th[erdﬂowerJ; i hikus Popp- Cosmic Wove £ (tellow, Fronce) V/A- The Finnish Techno Collection Telegse. dn?ther stond ut is track seven, which
Rhythm Doctor- soteric Chokra (Disc urktion) Klarky Cot- Gumbo (Toko, UK) o 1 s e
Plastikman- Ponik Atiok (Plys 8) Fnial: - sany) |{Function, Finla : while uig s sondsos e fst oc, gl
. : hicEn-Ciek Surgele Convergence (Bloou Germany) |4 Finnish collection of local chn arfists, the s the intensity of the istening experience. This s
| UBQ Proect- Get Your Groove On (MusiclPlonn) iﬂNY— We Are Svek (Svek, Sweden) aray of racks s really on the cutfing edge of ot tywicol of some of Apif's eleases that are more
I Alex Porty- Simple Things Dub (UMAY) Andy Corrick- Funk The Police (Glosgow Underground, UK) Europeon techno, which tends 1o be on rﬁ ambiént in nature, although it does reflect the mare
I Aphvoheod- 10 (Clashbackk) ZU:IJ Vision presents Future Remembrance E ?Surnu, UK} |dark and minimal fip. The C opens with the  recent diversity of the Aprﬁ lobel that exhibits mara
onneklion £ (Groove - ChillIn Rio (Chill Funk, LK) [, distoted, sounds of Pagsonic. The 5 etements of modem slertronica <bill
| lEurarsgnl& grkEES 7 n)r‘i' (Fubar) No Tnshu- Cll Ko (il fun, ) fﬂrtgef dwglupedgy n&:rko lmn-e's f'R‘aufil} e (it
Colombier- Jericho Jerk (Philips) » » “ 'Gu r:nns;Dwnrce (Othe, UK and Wiie." From begining to end, tis 0 [ '
Kim English- Supematural (H Life) l l, A ‘ l‘ l b l hy “Jls relentless. The beats are crisp and the b ol | |
I % ¢ W |

| N |
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JOHN B “"SLIGHT BavyoNDp/
THE 1ST JUDGEMENT"
RELEASE DATE: JuLy 14 '

BR o001 ELemMENTZ OF Noxzs “"WarNning
(Sxan BomBs)/TemMpEsT"

RELEASE DATE: JUNE 1 L]

BRooz2 MASTERVIBE “"REPRESENT/ mfg
WHEN I Dxe” i

RELEASE DATE: JUNE 23 i

BRooa Swawn E & UNpAacuT gi‘
“NIGHTMARES/DAYLIGHT" i

=

RELEASE DATE: JuLy 1 il
.

BRoo4 MasTErviee
RELEASE DATE: JuLy ¥

USIO ECORDS RaN 1 ESSIVE
FU co1 SEanN Q “FeeLIN/FEELIN (REMIX)
RELEASE DATE: JuNE 23

FUooz PHUNKY MEnTAZN

WHO remMIx)/Rejoxce”

——
2

BassnrusH Touns

AuG. » - AuGc.17, 199>
RECORD RELEASE TOUR

f OT PESHAY Toun

SeEpT., 22 - OcT. &., 1997

AWUOL Touon
OcT. 23 - Nov. 2, 1997
FEATURING: KENNY Kewn,

GACHET, Nrckvy BLACKMARKET )

SELECT UK DJ BooxkiNcs

FoRmaTION DJ7s:
DJ S5, WarreNn G., MenTaL Power, Donovan
Bap Boy SMITH, WILbcHILD, SHY FX, MC's
NAaviaAaTOoOR+JUuICEMAN

Ton DI's:
PESHAY, SwaN-E, KENNY Ken, STinGRAay

OTHER UK DI7’s:
MasTerviee (brumM+Bsass)
ELEMENTZ OF Noxzsm (crRuM+BAss)
Crarkes (TeEcHNO)

Jurxan (ACIDb House)

USA DI s: |
R NoTomious J, PauLr C. CungLe)
JASON PAaTRICK, Sky Bros.(ProGrEsSIVE HOUSE)
Brian 5. (Houss)
STEVE NOWELL, ANTHONY ScoTT

x
DJ Rap, S5, KenNny KEN, RanDALL, MENTAL
Power, PesHay, TRACE, PLUS OVER 1000 MIx
TAPES FROM THE US DJ's AND ALL OVER THE WORLD,
SEnMD S.A.5.E. FOR CATRLOG.

For BassnusH/Fusron/
FoRMATION INFO caLL:

410.478,. 0834 (RECORD INFO)
410.788.7247 (FORMATION INFO)

410.788.9248 (0) TOUR INFO)
410.788.01 41 (rax)

6400 BALTIMORE NaT'L Pike,
#4733 ® BALTIMORE, MD 21228

**Standurd Issve Warning™*

If you don't get it, it may be more than
you care to know. If you do get it, and
want to be amused, reod on.

“*You've Been Warned**

Part 1, Abridged List of Facts

-the lluminati (or those who see with the "third
eye”) are the only real power on the planer:
-rﬁew are UFD's ond *extrotenrestrioks”, and they
aren't being covered up, just denied;

“you are 99.6723008% likely to have held one or
more past lifetimes;

-death isn't any worse than going undsr an niffous
oxide;

-money is ielevont;

ol eligions are false images of the Ona Omnigotent
God IIED] rhei;ul\ know exists;

“You are probaoly felepathic

“you don't know crap, and you never will know
crop, teally.

Part 2. NOW THAT THOSE WHO CAN'T
TAKE IT QUIT READING...

Oh, jeez; did | go too for? | don't
think o, if anything above wos onything like o sur
prise, you wouldn't want to stumble info the ntle
subjects in oll ther glory

First off, there are more dimensions
than we have occess to “normally”, e, by the five
senses. Your mind has mare dimensions, but you
have ta frain it to shut the hell up long enough for
you to do something. Al | con sy is don't think
anything, don't focus on onything, except maybe
that you take long, deep, steady breaths, and that
;ou relox your body so it doesn't distract you

sychedsfics ore kind of o cheat, they warp ey
thing s bad you dan't have eny thoughts on this
ntense experience, and you ore open fo reception
(or possession, but if you don't think obout if it
won't hioppen mare than once) of instruction from
ruur, um, Contoct, who will give you due instruction-
hint, you hoven't found It if if tells you to run amok
and df;hay things; that's a hod one, just send it
back (*you hove no authority" works nicely). This
Contoct will give you FDUI contact code (on oudible
pattem common in all voyages) that you should
remember, os thinking of it is o fmlsure way fo
“page” your Contact should you need It. | could tell
yobu what o do *outsida”, bt that's your Contact's
job.

110k pue sabelop sy sopspaylsg

Second, there's o reason for the
drug war as it applies to psychedelics: the powers
that be know that the Contocts make sure that what
hoppans is what is sugpesed o, and it won't affect
thase in contoct. Those who don't get it and don't
want o can ba influenced in very bad ways by hov
g the-doors flung wide open; they will believe any
thing they are fold, but his is genarally frue of such
persons anyhow- they think we fraaly elect the pao-
ple who gover us, ond that they ore onswerable fo
us, even though they ore constontly being threg!
ened ond infimidated by the govemment's autharity
over them. That's why | try to'score them off, they
would foke: this exactly the wrong woy. I'm sil
against the wor, os I'd rather they believe this than
the crock of shit they swallow now, and hefl maybe
their Contocts will find them first becouse they took
u doring, forword step like dropping o tab or uzoqu
this

Third, o change of the guard is oecur
ring. To put it simply, -:eu.»‘.rrmmg is being done reak
Iy slipshod nowodays and this just can's ?mld up for
aver, con it? It involves rapid, highly manipulative
use of fechinology fo seize conmol of the problsm
portions, and fix tham; functionally, that means seiz-
Ing everything; that's what CALICO Unlimited is
about. We fix what's broke, and evantually that
willinclude this warld of ours. We're looking to the
future, and the possibilities of opplying fhe enfire
globe fo the production of o um?wevrsr_nuw in which

e great succeed, and the rest con ot least enjoy
luxuries, Our curment resources allow all of us to live
in affluenc from only bout 20 hours of wark per
adult 14-60; we can even do it in o way tat doss
't screw up owr planet, Everything is available to
us, we need only toke by systematic inclusion- your
thing IS our thing, your goals ARE
HA‘J%NW GO SAUAT uni YOU are completely satis-
fied, oll we ask s that you do your own thing for us
when you'do it, trust me, we'll do just fine: we'll
leave you olone fo take care of things your own
way, |ust recognize and sugport we 't going fo do
everything: dane human tissue, retriave frillions of
dollars in asteroidal mineral wealth, save the rintar
est, and bring the third world up fo our [iving skan
tard; and we figwe itll toke, oh, about ona ife

fime. Justdo it

Paul Sullivan can be contacted of calico-
hq@iac.net and/or 513.242.4343; he
feels weird about referring to himself in
the third person. So dnas%ﬁs done.




The Apex Mixer
by Intimidation

Most of you highminded ‘D)’ types out thera hove
prabably heard of Infimidafion mmﬂm hi%l:y
succasstul ‘Blus” series of mixers. Along with
‘Don” series, these mixers hefped put o new face on
the map os for os quality mixers ot o reasonable
(olthough nat necessarily cheuF) price. With innove-
fions like kil switches (o set of threa swifches that,
when fumed ﬁﬁbwill &rsop adwlme tn':hck' gluéh switch &8 o ,
Tepreseafig 1P, s ond oes... e vl foft ot full volume. For volume setting there is o Pre-  were lways built o be shifty and ony effect :

] d ony ey you
- ,’m‘;‘i‘,‘}ﬁ[mﬁﬁ,ﬂ;’e’)ﬂ‘hﬁ“p"fnfh‘m Fode Gain that feotwes two LED dis'évs, oneto  thiew in wos novel for abouf twenty mioutes, The  the
tons (which, unlike egulor phona ling switches fag-  S1OW the level of your source, and the other fo let  Apex offers up a lite variety, but honestly | con't see ~slap
fure © Quick fade urheard by the human ear, where- Y00 know if you're cliping, Alhough here isno  myse using these for on extended

to punch in (ot full volume) the source opposite

site your crossfoder is on... very good for those
mixers like myseff, ako 0 good alteme:

five o fader scratching if you con get the finger work

Heﬁs,ﬁ name is Alon Smithes, Some of you rm know me as the director of fine films such as Gunhed and Blood Sucki g Phiraohs In Pittshurgh, but loyol readers of
E this fine publication will remember me os o man with o bone to pick with Surusru Dis. Recently | old Mott Massive that o certoin Superstar 0] was possing thiough town
i Numaila's no need o nome names here, so he'll remain as anonymous as | am. Needless 10 say, | wos asked o interview said Superstar for this magazine, but | didn't
even goto ¢ im out.

Sumgaoui }ou ate siting ot home, shaking your heads in disbelief "How culd you NOT ga?? He's o Superstar DIL1* Well there ofe
many, many reasens and if's fime someone gave you the staight ruth.

: ’
| Superstar DJs aren't all that.
- 'msonry. It had o be soid. Now before you start thinking that I'm going after oll your favarite tecord slinging jocks, let me just
£ sy that I'm . Its just thot in the music industry, just as in the film industry, there's a lot of behind the scenes {109 fjoing on.
S There ore cool people like David Lynch ond David mnanher%whu make kick ass movies, ond there are Dis like Richia Howtin and
I Jeff Mills who give you ll the bang your buck could ask for-but there are also people who make crap films that oppeal fo the low-
* st common denominator, their music equivalents are the peaple you'te advised to ovoid.

A fovorite story of ming concems o Canadian Superstar D) who doesn't even play records! He generally hires o couple-of locals to spin
* 0 set ond then does o bit of shouting on the mic to mosk their cappy skils. He gets paid $3000 o night to do that sort of crap, bt o lot
of people till eat f up. t's quite sod, actually. | don't think that many af the other Suparstor DJs are qurte that dishonest, but it Is some: A
thing fo watch out for. For raal. aW ,
A lat of times Superstor 0Js ore brought in by promaters you don't realm want fo support onyways. Peaple who don't have o clue about what the scene is reolly about, peapie wha just want o big name: to drow in the
Kinds of numbers thot keep their noses happy- or both. A lot of fimes these parties are remarkably overpriced becouse promoters know that o Superstor DJ will allow hem 1o get awoy with it. Shome on them. They

are taking your maney out of your pocket and you're leiting them. Shame an you

Think for o moment obout what you could have done with the 515+ f;Imu forked out on your last disappointing trip to see a Superstar DI in oction. You could have done what | did the other night, | |
wolked down fo the local video store and snapped up o couple of fine Ron Jeremy films (now there's o Superstar who never disoppoints! Go HEDGEHOG gol 1), The battom line is thot comorately
manufachured Superstar DJs ore generally pepla wha've had more hck generofing enthusiostic respanses in boardrooms than hey have on dancefloars. A few "visionary’ od men go out and
. Place some spots in the appropriate ploces, generate some hype, and the average consumer doesn't catch on until their maney has olrzody been spent. Sometines this chorate goes on for
: yB0rs, ?Hmdatanes ir;marr Iiﬁkw m g’uu kavo: rhr:l rmlh.sIj You hn%sr mr . negi 10 know ml m?t: on
ecision when you look of ncy Hyer and ses Superstar ke 15 doing o speciol, alluges gig
Club Rectum for the low, low price of 525,

When your friends ask you why you didn't show you've even ot o converiant s ly of peofound onswers
obaut how it offects the mn: You don't have to be shuliognm S0y you didnuplpwnm to support someana
| who daes lines of cocaine off the bocks of 12 yearold boys.

k. Soy, thot Ron Jeremy really is something, isn't he? | think I'll featuta him in ong of my films,

od. Fistip
in  Mmaster reodout display, with these hondy tools I've s  neat that basically mirors the stereo down. Anather quality feature is the nning knob,
:;ummmlﬂzzo g;ptinmﬁlcm m‘&l found i to be dmo’s]mmecassary. In between eoch  image being wh:l' ouf fo create 0 effect, Unlike mast pm?ﬂng levels on DI mixggs, the Apex
of ut MIX o Comnict users hiove m"rﬂe to know ond - Chonner’s PFG and goin, you'l find o threediol EQ,  Termed *Phase Generotor” thi fool i put into oparo- comes correct with o pron that leaves e bass on ,
hate), Infimidoion i seting the stondord for techno.  bass, mid and high.  For hose of you hat ke t0 £ on by switthing on o button, with an LED indicator  bath chanels, os the hurman 2ar camof fel where '
Style mixers effectively, this is i, Although Superstor DJ Shi to let you know when it &s ocfivated. To use the bass is emanating from. The highs and mids con
may wow m with his manipulation of o 489 Phuse Generator, two rofury knobs are suppled that fully pon from et to right with one tum of this

PRICE £0, i W what you're doing, this is oll you'l  allow Eu to grodualy bring the effect in ond out.  charming spindie.
The Apex etuls Fo roughly $300, o pice hat need. By simply tuming the rotary dial left, you'l '~ When both knabs e opposita each other, the sffect
makes it well wort ifu'r?wu consider he options, o0t 0 huge dhop i the g u've chosen; com s either completely on or off. The second effectsup  THE WRAP-UP
The only other mixer n s pice tange with similr "1%2 EQ drop in similorly priced units, the iod is coined “Sloughter Chomber." In order for the  For the price, The Apex connat be beat. Far those of
¢ bilgias iowld be: kower Eml’?:rmnm which X stands out, The crossfader s o joy 1o work on, ter Chamber o be octivoted the Phase you considering o mixer purchase in the near future, ,
wil ¢ost about $80-100 more. - and every omount of beating I've dished out, it has  Generator must be octivated. The basic pramise of this would be o good oitemative fo the i

. faken, Built with the oforementioned VCA, the sound the SC is o phono line switch with out the work. For  MTX/Gemini/Numask styled boards that come with 3
THE BASICS is smooth and precise. An odded phus: ifmul foder  scratching, this s o great tool, although the effectis oo many opfions and are prone to sericys and quick
The Apex is o batestyle mixer, meoning ifs com- V%1 breaks down, Infimidation replaces it for free, ed on the entire output. With two knobs you ore  breakdowns. With on olmost dustproo surface .
pact cbout 9°x3" and features alkoro mixer s and yes, the fadet is 100% replacesble, allowed fo determine the cut rate of the Slun#nr (excluding the fader, which, u$om is raploced for
tum knobs, excepfing the crossfoder. which i sfll of Chomber, with o range from foidy sow to extromely  free) this mixer is buil strong Tor he long run.
course o horzontol shde fodet. For eachchonl | THE. EXTRAS wick, Also suplied o two ‘Pnch I butions. ~ Check one outanywhre fine D) icessores e
there is o main gain, which for the most part con be I'm not a huge fon of éxtras on mixers. Samplers ed on eoch side of the crossfoder, thesa allow sold. e
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KEITH HARING

A Retrospective, The Music OF His Fra

Featuring
Junior Vasquez “ie Artist SPEnRE (b Ay Rt
Diana Rass 'Lave Hangowes:
doyce Sims "AlLANG All”

Todd Terry Projact "Wesketid'
BDhar Braxton “Gunp (o
CsBank "One More Shint’

Gwen Gulhrie “Padlook’

Karen Young “Haol Shat
South Share Commission " ioe e
Whieding ' Five Minutes ol Funk”

S1 Donated with the purchase of this €D to the
Keith Haring Foundation, Inc.
which supports children’s and AIDS vrganizations

IN - STORES NOW

T enrral e Also Avaliable From

AN b fTodd Terry Presents

D R “Ready For A New Day™
2 featuring the

pEE= =
#1 Blllboard Club Hits
“Something Goin' On"
“"Keaep On Jumpin'™
plus... “It's Over Love”™

Featured Vocalists
Martha Wash, Jocelyn Brown,
Shannon, and Bernard Fowler

“Hor Singles...

Scatman John “Everybody Jami”
Members or Mayday “Sonlic Empire”

{...ma2 seen on MTV's AMP)

Double 99 “"RIPGROOVE"
(ail singles avail. on 12" & CO-Masxi)
For MAIL ORDER, call:
SOUND DELIVERY
1-800-888-8574

Operators available from Bam-Bpm (Pacitic Time)

7 days a week




whale naw definition to darkness, Within thess

Dom.Rob.Goldie "The Shadow/Distorted Dreams®
[Moving Shadow) -

Congratulations Moving' Shadow-dn your 100th

release. Nob many fabals:make it past 20 Respent!
An unbelievable release that has shakien the
down 1o its very foundation. The original “The.
Shadow” by Goidie and Rob. Playford has brovght g

beatsyou can see the unsurpassed engineering of
Haob Playford. Consistent changes and varigtions in

everycouple of measures. Goldie's persistence to

explore the idea of three-dimensional. bresks’ contine

“ues-1o cycle the hreakbeat in & circular fashionwith,

I—"'_ TTOUtENS tng as

Aot and

. Himest of Noie “Waraing

! |Records is nmthmg
“INoise coming e

the constant adjustment to the mddulation of the
eat, . "The Shadow” starts off right with a lone
wailing harn thab jumps straight tg.distorted 909
hits. ~The message "No one knows® echoes throught,.
thef Tiréaks stab inand out. The fiip
Is Dom and Rob flexing hard with-the oniginal cut,
“Bistortec-freams™About. 2 minutes of dank
ambiance and then a synth stab slowly creeps up on
uhendinally. ap. twolstep amen -
apache comba just start bangin’. There Bre two
[other plates out there that apé remixes by:Desirgd .

-~ /State, Grooverider, and Hick Semith. If you t

gotten anyone of these yet you are seriously just _
“Plaidumty 0 reteases dowr 1 00 hundrec! .

more to go! Wicked. Grade: A+++ [Jo

MBassrush Records)
Heleasge number one from the statesida Bassrush,
but pure madness.. Elements of.«

mng tines. "Warning" starts out some nice dark

syhths-with some snalog-bleeps-here-and-thers-then-—

drops'a ripping bgss synth:-stab. The beatwark on
“Warning” is nicely.done with. an and.off yariat)

8mens being spliced and diced. “Something that
catches my ear to this‘tune is the fake start effects

that take shape about 5 minutes ntg the tune. “The . since Stepwise

flip “Temper” fits far its neme’ Al roaring dark two- ;
stepper with some Wicked vgcal-stabs mixed-in-with
@ nice dark synth. This\track dropg to straight amen
«and hoover bass madnesal. Tweo.gegat.

new domestic fabel. Grade: B+ [John) * - s

1.0 Collective "A.P.B/Mode.1* 7
{Troubie on Vinyi] \

deep roller. Taking the jumpup sounts to.the hext

level, Both tracks are straight up rollers, and-bothi:. ..

are-gxtremely wicked. One problem though, both -
tracks are almost identicall~Both have radio calls on-
the drop, but fram different sources: DOne'is 8 air-
plane-in distress. one is a cop car. Both of the
basslines roll the same and are so similar that | had
to/take a double taka to see if it wasn't the same
track. Great tunes, bt man, . Get some variety.
Grade: B'(John)

Ed Rash & Nico "Technology (remix)”

[No U-Turn Limited]

Well you heard the original and thé one fike tha
Boymerang is back to bring us a wicked remiy.
Overall tempo is & bit slower then your normal step-
per tune. - With the intro/drop formuls that you find
on most hardstep records. being applied by
Boymerang to the remix its riow a lot more dj friend-
ly. The breaks are & bit different also.. This time it's
nat so.chompy with Boymerang using the new light
break that was first heard by me on Dillinja's killa
tune, "Silver Blade®. The dark buzzing synthline con-
tinves to rip right, through the measures, This piece
i5:0nly & one tracker but undoubtedly a vital tune for
any darkstepper. Grade: A 1Uohn)

.

Xheoriginal. Also on the new remix. it

]

i~March" on the other-hand

- SERONG Wt tWo BUEsTUtaly sttrme

" effects; “Dead Men
i LEDE harStED spectrum. On'this one you find &

Becoder “Elements (Techaical Itch Remix)/Boing
Down)™ {Second Movement!

- Well; its & bit confusing.. The last:thing | heaid was

at Decoder and Technical Itch were the same peo-
plé? So | guess they remixed themsehies. | don't
know. Anyways, the Decoder crew back again bring-

-ing:us a great new mix af one of their past salid
. -kracks, "Elements”. Mostly the drums were

reworked in the remix... amens included, and the
track now seems to move a listie bit smogther then
BEMS they
included the raising bassling 4 little more. "Going
Down" s actually my favorite i this plate. Perhaps .
because it is a little different then'the normal two-

» “step to amen combo. This one is & wicked ralier

with & hint of darkness. Grade: B+ tdahn)

Nasty Hahits “Shadow Boxing ‘The Remix'/March

_ 131 Records) i
2~Ape you ready for another radnd with the Dog Scott?
< Ohyes, the 0.0.C

is back with another anthem.
"Shadow Boxing” the original has airaady gained a
near. cult, following within the drum 'n base rings, and
this remix hurts. The tempao has pickad up and the
unmistakable synthiine of the original sgill rips
through you. Divine Intervention is the. only explana-
tion for the creation of this tune of all tunes.

proves to be a gopd con:
ténder for being a played out track, Being that it is

{.on.the fiip of probably one of the most pagular tings

to hit the darksteppin' massive it still rogks, . With a
simple bko-step minimal beat. and analegs gaing off
it gy setsthe mood, *If you don't have this; vou
are dumby.” (Mike Shum) Grade: A+ [ohn)

Pish Posh *Bet li/Dead Men Tell No Lias"
5 Promal ...

Rawkus is based in the 1S, and have been releasing
some of the best domestic material that | have seen
58 Pull up ya thousers, this IS jumpup
madness. "Get III" starts out with Pacobelle's
"matched With s wicked voca| loop end ts

straight into ‘35 snare roll bizness. The hassiing

i all-ovar-the.scales for-same made frequency
Tell No Lies” gets & fittle darker

really nice steppin” intro that drops into & throbbing

b, hessline that just pounds. Almost teh ohnoxious
ToV leading the new schpol straight-ahead w'@l i g

BOC T sometow Ters putted o Grads < A Cohn) 1
Swilt "Load/Soyl” ¢

[True Playa'zl
“Hoyl” stacts. off with some. 303 hizness..

, "I gat”
something for mind, body, and soul®

gehoss through

. 0ut this uppity two-stepper. Most of the bassling

Sounds Tike & big Tart, and 1am not to big of fan of
iS tupe, “Load” however is a pretty harsh two-step
that runs-pretty weth with-the - saain 303 Styler—

bassline. Both worth the duckets, but “Load" makes
“Soul” feel-too.weak. . Geade: B.ldohnl. AT

 Freestyles "Attaci/Feel®

[Trwe Playa's] i
“Feel” turned out to be & pretty good track to play on
a big system. | never played it out-umtit Furthur and
| faund that those 6 foot stacks do make a differ-
ence. The drums hoover overhead while the maodula-
tion is tweaked in and out. Lots of Inice litle analog
SQueaks that move right into a great 303ish build
After the build the tune just takes aff. and its not too
overbearing either. “Attack” brings on a wicked

mood. The synth line is chilling as well &8 the s&m

ples, Hype does a number on the head with the
drop, Absolute smasher of a analog bassline- Hype
and Zinc do it again. Wicked.. Grade: A [John

raller of a track. Flip the plate for

~.COme- b6 you out. of nowhere, but fort

Decoder trackd. The flip s the same

BJ Zinc "Reach Dot (Remix)/Damn®

frua Playa'z Promol

Weli as muchas | reslly want to like the ralic of the
bodtie shaker “Reach Out” | bave to admit... | don't,
It's not a bad track, but it just dagsn't do it for mi
The: break is pretty much the sama, but there #e 8
bit'more effects added to the drop samples, The
drap falls into & half-time breakdown and slowly
Works its way into an bouncy True Playa amen tune
As | said, not & bad track .. just nat for me ‘Damn"
i5 8 nice slick roller. Clean crisp raller with a tint of
darkness and the none other classic sample
"Damn”. A bit jazz fiava is added with an organ

melody. Grade: A- (John)

Pascal “Cool Manesver/Vortex®

{True Playa'z Promol

PFascal's debut release on True Playaz is an absolute
raller. Two step head bobbin' beat with & bassiine
that just begs to get the reload. The effect laden
amen stabs are cleverly interwoven in and out of
beats with your average sinister synths seeping in
arid out of the bassline creating a nice soothing dark
a8 nice dark jazzy
number. Creative beats here, great variation with
using something other then the Aman or Twa
Stepper. Grade: A (John)

Various Artists *V Classics”
IV Recordings]

Bristol massive at it again with this 5 plate releass
Featuring the artists, [J Krust, Dillinjah, Aol Si
Goldie, Lernon D, Ray Keith, Bill Ritey, 0J Suv

e

28,
and

| Seorpio. You get a really good selection of top notch

funes with a range that covers jazz, techstep, and
smooth dark rollers. Dillinjah's dark masterpiece
Unexplored Territary”, Ray Keith's dark roller “The
Heckoning”, and of course the cult classi It's Jazzy"
by Roni Size. This comp did & definite number on
me. A must for any serious buyer. Grade: A+
tdohn)

Erooverider & J Majik "Kemistry VIP/Your Sound
Remix” [Razors Edge)

The rider is back showing he is still numbier one
“‘Kemistry VIP® is an unbelievable dark anthem cap-
turing & lot of the new sounds cuming from the dark
end of the spectrum, The bassline is face. the
vocals are eerie, and the beats are madulstad

 Absolute starmer! Side two is J Magik flexin® some
~Amen. Your sound is pleasing to the ears far more
. then most of the Amen tracks out there t
. The beats come on hard as if a sy
: grescentio climax

3 0ays

ho

Dance floor killa
{John)

Decoder *Tension/Fuse”

~{Elementz]

"Tension® has & pretty clever intro that |

| hate to say this] But it'slike mos

ness, with a bit of jump up. If you heard the last
two, you have hesrdthis. Grade: O+ [John)

R Notorigus J & Kingsize "Shockwaves/For You Mind"
Rawhus)

Both sides start right off with & dark thema in mind
Shockwave takes the intro into-tachstep lengths then
drops a hell of & bassline for strictly jumpup bizress
"For Your Mind" starts with & nice dark piana melddy
ISOpEd WIEH & FURRIA™ tWo Steg falling right ints place
on top. A bassline rides for quite a tit and deeps
down-in-tone-kinde-fike-in-"Lunar-Bass™— This is real
roller. Grade: A (John)




Architecture Promo #1
The long awaited release from The Architscts’ own
label, the two tracks on this ;|12'

' men bizness
of heawy metal bass
(Roy

Organic Synthetic “Ein Funk/Brainstorm®

[Bang-in Tunes)

DOrganic Synthetic "Space Walking/Cosmos®

[Funk 211

While all four of these tracks are essentially on the
same vibe- atmospheric yet funky, hence the oxy-
maronic nom de plume- it's “Ein Funk” that truly
stands out. Quick, punchy beats, coupled with & nice
dose of techno-y synth tones sets the pace for this
excelient tune. The flip Is nice as well, but just does-
nt move me. As for the two off of Justice's new
Funk 21 imprint, "Space Walking® is just that with its
sparse, lofty beats. while "Cosmos” is a mellow roller
with a warm, live-sounding bassline. “Ein
Funk/Brainstorm" Grade: A, “Space Walking/Cosmos®
Grade: B (Roy)

PHD & MC Conrad “Reminiscent Rhythms/Three by 4"
[Ascendant Grooves]

The second release from this production duo and
oddly enough, yet anather tune by the name of “Three
by 4." While the last track by that name used & 3:4
time signature, this ane has absolutely nothing to do
with its title. Nevertheless. this is yat another ethe-
real amen tune from yet another label from the Good
Looking camp. Nice guitar lick throughout, as well as
ultra-clean production create a solid, but un-amazing
tune. The flip is a hit too deep for my liking, but
would work well in 8 shag n' bass set, | suppose.
Grade: B [Roy)

Exocet: *Target One/Demon Seed”

[Dirty Mac]

Yet another winner from the Dirty Mac stables, this
time sround steppin® it up a bit. When Dara dropped
‘Deman Seed” at a recent Jungle Nation in NYC, Dr.
5. BGachet went right up to the decks and rewound
the tune himself. That's how goad this tune is- pure
vibes throughout. The flip is & bit darker and steppy.
and guite good as well. Do yourself & favor, buy this
on sight. Grade: A+ (Royl

Click N' Cycle *Trinnin'/39 Stepz®

[$08.com]

Now co-sponsoring London's "Movement” night with V
Recordings, S0S.com debuts with two rollers from
former SOUR man Dave Stone. “Trinnin™ is pure V-
bizniess, just rallin” out the beats, while the fiip is a
nice, mellow roller  Did | mention that these tunes
just roll? Grade: A- (Ray)

Kingsize and R Notorious J "Search and

Destroy/Feelin" It* [Rawkus/Primitivel

Yet another fine release from this duo and yet mare

proof that us Amenicans ain't all that bad. “Although |

grafer the much more cut-up "Search and Destroy,”
oth tunes are quite good. Bass-driven jump-up biz-

ness for the bootle shakin* massive. Grade: A- (Ray)

Genaside |l “Mr. Maniac *

[Northwestside]

With & Zinc remix on one side and Dylan from
Droppin” Science on the other, this record should
have some appeal for fans of dark- both noisy tech-
style and understated True Playaz jump-up. Obviousty,
| like the rolling bassline on the Zinc. but the Dylan is
an ofn'ous moody mash-up. Both use screaming
samples that sound straight out of Nightmare on Elm

e Wwwew sfiungle com + www,massivemag.com = global internet domination, without the whips and chaina.
Your dog has & nice Do you want me to kick your in the theoat!
S — i i B ™ wm:-;:ian o
X Make. the check out to John Drefahil . | viarna sell out now!

50 you like what | did with the place?

's got a

§ il

Street so if you're not having the white trash vibe
then leave this slone.
Grade: B (Vivian)

Dirty Mac #3

The sleeper hit of the summer- this tune starts off
with straight beats and fades up to undulating
trancey synths and a building, cge vibe. Lush, baom-
ing bass and shimmering keyboards are simple but
incredibly emotional. Though the melody is a bit nbwg

0us on the fade-out, the beats are clean enough to
mix well. Fortunately, this tune sounds a million ti
better in'a club than through the headphones, so
don't sleep on it in the stores. Grade: A (Vivian)

Charge Recordings Promo #1
Mare tunes that rip off the clean sound of Andy C's
sci-fi beats, but the record is decent. With hollow
beats and spacy noises, one side is a minimal and
overly simplistic set filler, The fiip has a DJ friendly
intro with no drop, thaugh it slowly and unaventful
adds different elements in the mix. My favorite is a
dark, ravey hovering keyboard that has a vaguelxm
Prehistoric air to it, kind of like a Tyranosaurus
::\r}asin? around a Pterodactyl. Kind of nice. Grade:
ivian

Kool FM “The Fever™

[Breakdown]

Kool FM, arguably England's best known pirate radio
station, are the champions of the jump up and hard-
step jungle sounds. As such, the producers on this
comp feature the likes of Kane, Swift, the Dream
Team and Shy FX, as well as some less praolific DJ
types like Brockie and Ash. Surprisingly, 8 lot of the
tunes have & dark edge to them, though there is
enough of every style: rollers, amen mash ups, and
cheesy jump up to make most tunes playable. Like
most comps, however, there is little thet stands out
and maybe two tunes that are worth keeping in the
bag. Overall, this is the sort of thing that | wish |
wouild have had more of as a new DJ- easy to mix
set-fillers. Grade: B (Vivian)

Pascal “Cut Throat/Against the Brain™
IFrontline]

From the Frontline camp comes anather recard in thel
tradition of Terradaktil, t.hmggnnot as captivating.
Beats are mare important anything on “Cut
Throat.” though thay don't save this dark and noisy
one from being & little too repetitive. As the nama
says, "Against the Grain® on the flip turns another,
mellower cheek. A steppy smooth style with a
sneaky little bassline and two sharp jazzy samples
that pop in and out make this one easy to play with
any style. Grade: B (Vivian)

Roni Size: Reprazent
IV Recordings)

This album, swathed in silver covers, is so elegant,
80 truly next level, that at first you might not get it.
The beats are drum n' bass, jazz, hip-hop... but not ir‘
some crusty, inflated trip-hop bullshit way. Actually,
this stuff has real soul. As for the beats, they're the
typical Roni Size rollers, although definitely mare
interesting than a lot of the repetitive V tunes. This
Bristolian posse [including DdJs Krust, Dig, Suv [the
sport utility vehiclel and Bryan G, among others is at
it's absolute bast with the funky, conspiratorial swing
of “Brown Paper E!a%" Bahamadia lends her seduc-
tive vocals on “New Farms® and “Share the. Fall," whilel
the name "Beatbox” explains the abstract flavor of a
one minute exploration. Reprazent takes innovation
to the dance fioor and flips it out. A definite con-
tender for album of the year. Grade: A (Vivian)

51

are about as cool as @ cockroach?

Johnsin in Cali...

e e

thought | was crazy, Wuﬂlam.mdlIhwmm%mmmmmhmwbuwm&umwﬁ

i you filke what | did with )
of chesp beer Almost as i as mi
®
MIKTAPES...
Rinse “001 Deme"

Bass Kru, San Franciuce

Rinse catches this one real nice. A brand new dema out from one of
the tightest mixers out there. Absolute dark bizmess hers Rough
and ruggad beats from sl the labels. Rinse flows through the twnes
liket & hot knife in butzah An absolutely sick tape for the darkstappa in
all of you. Look for the new one from him soon.  Contaot:
415.831.2636 (John)

BJ Misfit *0101*

Pressured7, Indiana

Wicked start that just starts running, From the first momant you get
nothing but the top notch jump up selaction. Misfit just tears the shit
up with cut 'n pasting of bests, end a bit of scratching. The sscond

side is 8 bit more mellower (not: 5o jumpup) with some tunes covering
some of the mallowist of meliow, Bukem. Shawn you hit it this time

{Jnﬁni]l:elvandl-fmnd contender! Wicked.. Contsct: 765.281.3031

wJohn!

Bulletproof Tapes

8ll tapes aveilablz through bulletproof contact 412-521-7844
Troll * Double Fisted™
Cincinnati Bamb Squad - 2/4/97

Troll Is & well kept secret out of Cinginnsti. This i5 some of the
most flewless mixing around. All hardstap on this 50

minute tape
Daony the Wildchild “Pesp the

Strength Recordings, Chicage - 2/10/97

Holy shit can Danny scratch. Top notch fuckin’ it up with the trans-

former, fader, and battle records persisting throughout the 80 minuts
tape, All jump up business with & taste of the hardsr § darker at the
end of the gecond side. If you've got the itch for the hip-hop style,

Danny's definitaly got the scratch.

Blanens”
Cincinnati Bomb Squad - 2/25/97
Same soothing make-out jungle on this one. Mogli keeps the jazz rollin’
MSBQMWMMmmmmmsmsmm
end. 90 minutes

:nm-umw .

rength Recordings, Chicago - 21
umwmmwm_mnmmmwudw
msm-x.m?ummmwwlmd&dma
more technical style of mixing with proper cuttin’ and scrstchin’ A.
sie techstep/hardstap, B-side hardstep/jump-up

dufter “Bomination 57"

Junglized, Florids - 318/97

80 minutes of up-front records, exchisives, and promos from the man
behind Junglized magazine. Mastly hardstep with some more relaxin'
recarde on the B-sida,

Adair *Passignataly™

Bullstproal, Pittaburgh - 4/2/87

minutas of the darkest, most evil shit around. This coe's moody 25
& motherfucker with gkills in the cuttin-t-up department. Excellant
mixing from Pittsburgh's female junglist.

30 “Eclipee”

Uptempo Bance Music, Chicags - 5/1/87

This one’s 8 B0 minute nightmare Strictly the darkest techutep basts
throughout with excallent muing. The evil atmosphers Is dafinitely
what gats the tone on this ane.

UFD “inner City Presaure”

Phunciateck, San Francisce - 6/5/97

Those who have heard UFD know what to expect with this one. Wicked
track selection mixed in & more manipulative fashion with the
seratchin’ and beat dissection through 80 minutes of hard/dark jungle

Sine k

PF8 Style Syndicate, Pittshurgh - 6/11/87

A-side chill, B-side tech. This tape is rmixed with the pitch at +8 so if
you like it hard and fast than this is the tape for you. S0 minutes fes-
turing promos and dubplates from the men runnin® Steel City Jungle.

Junylenut
nm

beats.
Guarantaed some of the most up
front matertal in the states due to
Lion's record distribution business
[these are the records the rest of
us will be getting in 2 manths or
s0). 80 minutes. Propen

not |
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l.n.-mﬁ LT Ona then ;ulrrw l?'m{lmfl
Alot of goodies here, and you'll be hearing them  the Novy. eep n ouch, v ol

(5K e wilich one: * very good

Creafion has sfo oted, here we sit of g 51
st e soe horkor, Whot s o
pened.. innovation is lost fo fhe point where
anything obove 250 BPM with o gutsy 909 kick
s consred

quality ond mixing is color by nu- h

¢
ber. As hardcore fechno, sup, arealive
genre in the ever immsing world of fechno,
tomes o o reative half, you're forced o stop
and wonder how many clones can be relecsed
before paople wake up and reqlize that a super
mfduﬂgm fis nofr]nﬂ ﬂwfrr?fw' Wefll:r:m fhe
168, fiome of the brove, have o
decidedy closad idealobout what hardcye is-os
hardeore i stll associoted with rave twlture...
wheraos in otfer comers of fhe globe hardeors
foken o split from rove shitheads gnd
med its own scane, The problem with confip-
immersion in rave culture (we'll just call it
tfrom now on) for hardcore is the oudience,
ile hord music, whether it be punk rock,
Sloyer, NWA or Merzbow has always strived o
shock and arouse the sensas, modern day tach-
no/hause strives fo Jul you, groove you, or
france you. For some reason, man producers

of harcttech have decided that o 4 4 beat ot
i has diffarent affects, and that repeot-
sceeoms of “fucking hordcore” are st
engaging.

As | it here pagi
teceiving, it's h
this shit. Corrasion Of Conformity remixes?

through the releases we're

1o keep a straight heod obout |

Communications, US) CD
Alright, these. guys are o bunch of fucking rotafing
line-up noismoﬁng 0, but the neise they
make is 0 whole lof of oss lovin’ fun, or this one
&y amplfy o bunch of staple guns ang process the
sounds of (s ond records ’r:‘ggunnadbylhe
g00d old stople qun (lemme te yo ‘bout the relo-
hionship I've hod with my staple gun over the post
year... it only takes four sfuplgx in the right placas
fo-get the head of your cock up fo the size of o
shofput, and just about the same waight, foo... 1l
fell you, in the time it fokes fo bake a patuto, you
sleeping friends apen mouth into 0 mass
of blood, broken feeth and Open Sore nerva endings,
all the whila enjoying the plegsurable thought that
you' con't fell rha';fgerwe between the %)ass leak- :
ing out lhq side of your obnu:igusfy fat dillpole hegt- or 260, For me. his

missile and the cum dripping down the:side - th knes... tink
of you 'v e pol's eyes. . teg drwrl:gwus nevarsg 50 great %’f:k i’"m the il e beg — Panacsn spmup bt The &
mch fun. The Haters breed and we keap on bt monofon [ {h mare e BPME k59 holds o reol Jong frock with dhones tho never
ing. | ke the Haters, hey do fucked sﬁl that's o ‘°“I1d“9i,“ r:ein' Leukh::nfsw d h’?}‘ loave, s wellus two white noise birs | prefer the
ghosuremmmpkﬁnmandahuﬂﬁdemlimn o, foul o g s Nof somple ’r‘f’}‘“' side, with o moody chopped fo hell Amen sofad
un thot ... Oh yeah, | stapled this (D 1 g weil o, 08 RN e by o A Hlen whipping you
and it still sounded good afterwards, Yo con't say ! 1o shape with the drum kit hefors dropoing creepy
that about just ony old cut of ground beef. <dan> Euom Ill;lrd beradis 0 m'r'h flmmshir

¥ more in the

Merzbow vs. Gore Beyond Necro t piece of rmww fons
iy BT ALl
igh doses 55 noise, f 2 2, 12"
olgﬁundsarupundﬁ:(kingirm_ng : 4 :

15" which is getya
Fucking shi, did some one slip something in my from DOA lote-
dink A heavy load of shit hos just floated Aesider with
through this mail slot ond I'm not s siire about Bside is ogain
keepin? on with this truck load of ahsolute trap. m ‘h".;}?""ﬂ
Bafore | rmble 1o for... | thought hardcore o, oo g
supposed to be my escape from this shit Guitar [ poye fmﬁmp
samples hove became gs commonplace in hard swal
tech as 303 lines in the rast of arp oss techno, ollection worth
Whanll fing Thymlf péafamg% (;{ nitﬁiﬂ:n fo g :
id Lee Ro fecord instead of o hardcore s i (Seven, 227) 247"
hack, I'm sure this shit s in roubl. . Jfém; By e ot g ol EP (Dead

‘ 0 7 noise ase s almest calming: not  Jot g nder and a
#’F o an i th s o y andjstly ny of | P95 or swihing, but icead o ot o o e | ﬁm the §

s taling, but [ soy ths., ﬁ[ﬂf"@"dS are for squiggly ond of course the trade mork white 05 mﬂ::k : wking bardcora, The
'hb:; "r““"’tar'h",i mﬁhw yes bm pissed °frf | ise. Know it love it lick if.. s mns'hir - e wf:ﬂe the ls’econ;r
abouf most things. This music bugs me, ye i s tweaky sunds on
om oddicted- | r;ger SKE fo my stomach every . v | v
fime 0 9ig... it hurs to compromise, an q
the stuggle is all my foul. Lets just say this, ey o 1o ;ﬁ? 5:5‘;’3; It (Spaciol
it's time for o mass dropout, To quote D) Apollo, | Eeesba id be in lne. 7 /¥F-dons ndustial hordere. S
"The Undorgrond Doe't Sto, o lhaugh : gl B
0 lot of se-called joumaists hoe debateq for ¥l ,d,m:p,ﬂ ’ i

about the meaning of the word £ side pens with Beain Degg'

erground, Il ell you right now what it s Mhoa lt of he ho 5 08’5 0 slomme, and to be
Underground is shitting an Turntable and ploy- | o gear, he's e sediming bloody murder the some 0989 i sing this 008 twice in safs_ From
ing o furd ot 78 5 n(? Underground is West woy lchiro T doas hese. This is the shi 1o ki o b :E' '29 ‘ ﬂefs crazier, with o lof of excal
Fucking Alls. U iground is screoming of the | innocent peopls o wash the dishes, pull g 5 and kicks that get middier s fha

top of your lungs for 0 few hours, Underground

I'l quit the bitching now, but keep this in mind,
if you dan't like the foce of hardcore, all yoy
need is o broken broom, ¢ leaky foucet ond o

shity microphone. Toka it 08 you will... here's up
Some record reviews, .

v
some weeds, beaf on

but this beather
becoming u fovorite, This twelve inch, by the
Unknown Russian bastord (Noize Creator?) is o
reurfoﬂowupmthelusrmkasahvﬂem Death

decide whether these fracks should be mived of 130

ond drive o the mal

o Nat for you sissycore lovers. 10,/10
is _whippmrglir out in public and not thinking : munmg’,ﬁe%g :m;
wice, Undexground is living without the worries this.., 0 lot <dgrs sion OF Conformity- Rotten Remixes
of what others think of your creations. ustrial Strangth, HS‘!?"
Underground is hordcore, and hardcore is 0 lood | Russian Bastard- 3 Past 71 fisf, what o n'ouémutkmg cunt. | stuck this gp
of shif right about now, Thiow away thot 909 | (Russion Rouletrs, Ger) 12" My ass, shot if out, ran over it with my oy Jf it 1
and pick up o sledge hommer, Russion Rouletta anly has thyee release it wi

of Brutol Chud is quickly

f5,
like  rotten sfinking chunk of hit Raiunszgp ?
O, waif, | didn't pay for this.._ ' sug then, | think
the pein ond suffering | endured om listasing o

Ger) 127
Now this is what ['m soyin'l Hord breokbeats get
mangled up and thrown into g stewy of nasty dork

erience. |n the some style, the 900 gefs broken
into emazing drum patterns leaving yoy fo

dan doormouse

this thing coused the saizures ['ve haen getting lafe-
53

b




IJ. . but it coutd have been fhat whole Gianni
erstratchie incident. fuckshitatodamnthing,/10
<tandrew Cunnanmouses

Christ Of Noise- Hard By Nature
(Provision, France) 12"

A bit more straight than mast French stuff, but
somewhat inferesting, none the less. Two of the
fracks are pretty good, while the third is over-
tlichéd uncljlhe fourth just & load of shit. The two
thiat count, ‘Infruders ore Coming' nd ‘R@nd
Brain' are stroight ahead voxless grinders that ore
slow-enough 1o keep you ?cing but fost enough fo
keep you spozzed out while retaining o ice o
ume of noise. 7/10 <dans

Kill All Happy Sukkaz (Brutal Chud, Ger)
12"

An awesome compilation with fracks that pratty
miich give ﬁw the geound wotk for o lor of the
more stroignt forward hardeore coming out.
Nasenbluten, 0J Tron, Fraak, Black Blaod, S37,
Hammer Bros, Noize Creator, Bezerker and  slew
of athers offet up frue gems. The Nasenpussies
drop o great infra np{:ed stroight from Negativiand
and ram a powerful [ittle ditty up your nice litle
recfum. Freak noisas us out with his crunch tweak
shit, and t's all good. The one that really
impressed me here wos the track by Choose
Fucking jockhammer tumbling percussion fike some
of his stuff as P Server on Fischkapt, but almast in
o ribol woy. Do Not Miss This. 9}!0 <ton>

Animal Intelli
(UHE, Aus) 1
Sydney's finest and off stioat of Rage Resst comes
bock with a-soli third relense. This is the direction |
like to see speed core headad. Sludgey kick drums
and anfi fove propagando get shmnﬂen# hi fucked
synths. The offsemmf1 track “The Object of Rove® is
prime exampie of these factics with o great somple
of @ news caster stafing *...she died from foking
the drug ecsfosy..." I-e1lt.wmg is 0 siange dork
break track with samples from ‘The Crow”. | could
have used  bit less of the vox sample, but the
dorkness makes up for it Fairly well. Tha label side
Ewes it up with o ?lenl siyled s%need trock. Muddy
icks that are powerful, in your fare ond mean gs
hell. A definite Amiga quality shines thiough. The
second frack is reministent of some American gab-
ber with o horder Aussie edge in the percussion
The final track brings back the ecstasy firade with
more vox samples, the difference here being o
slowed down tempo, with datk keys dropping the
ofmosphere, A solid release from UHF o iubeﬁ
quickly becoming o force to reckon with. 8.5,/10
<don>
Contact mai: PO 564, Hurtswille NSW 2220,
Sydney; Australio

ence- Testicular Terrorism

Matherlode- Eschaton 001 (Eschaton,
oo1)

A hign quality 7* pressed on rockin' white vinyl
The: artist side is o thumping mid tempa 4 /4 indus:
fril twaak tack thot is o bit raminscent of old mi
west hard aid shit, The noise builds ulnnP with the
energy ond this rock funs into o full on head
banger with strange ear grating drop outs, The fiip
is.0 boss heavy romp into the warld of experimen
tal breokbeat jungle stop. This would moke o fine
oddition o the box of any jungle (ar not 5o jungle)
D) with an open enough mind, olthough that doss
't seem ta be so common now o doys. To hear
fhis track on a loud system is to bathe in boss, fry
it, you'll ke it. § /10 <dons

Contoct foxc 44-181-364-1451

Jussy Jumes & Ludfer Squod- Safan
(Luciter, New Zealand)
Anatter 7*, ond |'m actually starfing fo like these

, the more peo-
ple: ore willing to put their oss on the fine, o far os
experimenting musically. The A side holds the
speedeore mix which mixes well ot 200 and 400
bipm, but my pick hera is the industrial mix with ifs
deep throbbing kick drum, bellowing sirens and
fiursh noise background. El( 10 <dare>

Contoet fox: 41-62:9234122

Syndicate- Fist 12 (Bloody Fist, Aus)
More Amiga shidge butt monkey ass grinding from
these two fine young brothers aut of Newcostle
Info side drops more and mora ond more Chuck D
samples over soma 909 beats. Imagine thar, Nex!
up is straight up spesdcore fumgiu grind that BF hos
qgotten known for. Delta'9 somples ( *..you die
rrju muthafucka...”) saight outta the shit horror
fick Shorkerand bludgeoning tempo's that would
be boring s hit f it weren't done by the masters,
and it is. The final frock on dis here side starts as o
nice litle house number that gefs run into n raging
wall of double tempo speed with old school chaos
syntfs. | like this sheef, main. Flin this bitch for
two breakcore numbers, the first Eem- on the mare
hiorsh side while the middle fock is uﬁnusr 0
staight up run(];le frack, while still retaining the
Bioady Sifter *| made this with my toester and o
sliee of misin bread” wibe. The final track here is
the killer. Hordeore hip hap and hordeore fethino
orice agoin go of if for o full twelve rounds. After
seeing MorkN. cut up doubles of this track, 'm o
bit ashamed to play if, but | guess 1l have to
Yep/10 <dol>

Senical- Dark Domestic Temper (Killing
Rate, Denmark)12"

The sacand relaase for Lasse Steen's aka Choose
lobel. | wosn't who it was by the fitle, but after
ané listen It was clear that good old Losse wos up
o vl analeg terrar. The first rack on the info side
gves up one of those Kicks reminiscent of his P
S8MVer mi Just about the hardest drums
around and no amount of choos is spared. Always
dark ond always mental these are (ot least to me)
prime peak hour floor motesial. The woy this siff
gets inside your brain is emazing... The synths
sound ike Kandy Rhoods on 48 ponds c:] coke fun
through 78 echo'and distortion units, fuck it man,
limited to 500 copies. IF you don't buy this, you've
g0t fo be mentally incapacitated o just some chunk
of rave scum with o anal ecstosy suppositary up
yout ass, wait, thiat’s 95% of our readess. 10,/10
<dans Contact fox: 4542913925

BSE DJ team- Rinderwahn EP
(Hardplustic, Ger)12"

Muwre goodiés from the Soundbase Distribution pol
This {5 the first Hard Plastic releose I've gotfen,
ulrhuugh I've heord the fourth and it was pretty
good, The info side here apens with o storming
frock of evil grating textures followed

by 0 crazy frack r'FJrn:-:u:herfng kick
drums ancl fumpy noise playing off o
the percussion with feracity that
seems fo be lncking in most speed
shit coming out now, The flip side
brings the tempo down o bif with
more excellent programming and fin-
ishes things off with o fucked mock
fitled *Zorba’s Dance®. o surfy G
rock sif bagger thot gets distorted
10 hell over hae tourse of thiree min-
utes, o sheer joy to listen ta. 9/10
<{an>

Reverse Records 001
(Reverse, Franca)

Those wacky French. Red wing, bod
hygiene, good food, whatever, The
hordcore coming out of France right

never

trust a man named
now gives me o big fat woody, and this release i
no exception. The good thing about this stuff is that
it s always pushing forward ond finding new
saunds, no that it's always good, but you con anly
Rrog!ess rough fril and arror. What we've got

Bre o7 sik sound expariments tat are effective 1
varying degree's, olthough all of *em hove o litle
somafhing that is pleasing. From indusfriol spasd
core 1o Spiral Tribe sounds ta shaight up noise fo
tripped out fast shit, the styles here ore oll interest
ing and you can bet your ass I'll ba playing this
one. 8/10 <don>

Techno Animal- Phobic (Chrome, Ger) 12"
Six trocks this time atound and much mote
Binyuhie than his previous oufing for Chrome (One
ny In The Woods, Chrome 1), " -still think the
Sidewinder materiol is batter, but that's just me
Side1 is Myth/lllogical in fives parts and side? is
Fistfunk, Tosicity and the rorh interesfing Nasdle
Needle, with the sounds of records being sped up
ond slowed down, comes across o5 something thot
could have been released os o Sidewinder mack
For those wha've heord the first Techno Animal on
Chrome this one *is* much better, more defined
buss kicks and the like. This shll corries o Inid back
Emova though, so if oll you've heard is Panacen or
?:1 Chrome then you should have o listen first
<HI5M

Hommer Bros.- Police Story (Digital Hut,
us) 12"

The brathers ars af it agoin. Lofs of insane sam-
ples that | con't understond. Peaple falking faster
than humanly possible, beats clipping nlong a o
similor puce. More jokes about 0J Paul (can we
ever hove enough)... ot least | think they're jokes
I don't understand Japonese. One side of the
record closes with o long sample from some movie
or another... nice scream neor the end of hat
Serviss 05 0 good infro/oufro/segue of just some
thing to ﬁezuE out your neighbors with when you'd
like @ visit from the cops. Yum. <fishs

Merzbow Plays Smegma Plays Merzhow
(Tim Kerr, US)12"

(ne side is Merzbow doing Smegma facks and the
ather side is Smegnia doing Merzbow tracks
fou're 0 better man;thon me if you can figure our
which side is which without looking ot e record
Speaking of which, if's n picture disc.. Merzhow +
picture disc = good.... This ecord seems fo catch
Merzbow in o mallow mood as.it's not the same
sort of harsh-ronics that he's sometimes prone fo
do. His side is delicious oll the same. Smegma
provide some of the weirdest sounding stuff 1've
hr:urd them do and averall | think | ke their side
betfer... They've aven got betfer pictures on thelr
side. Look real clase of the leffers. <fishs

stan
Joey Jupiter /Doormouse- Body Partz
(Digital Hur)12"
Now you could oll say I'm soying nice things ebout
this record just ‘cause it's by Dootmouse... hut |
didn't get & prome, s he's domn lug ky it's-guod,
In typical Digital Hut style there ore no frock tiflas
anywhere 5o figure it out for yourselves. The
Jupiter side opens with some trozy track that
begins with a straight fane and descends info o bit
of speedcore moyhem, the secand hrack is o low
fempo orid track that breaks down inta something
fhiat sounds ke o hom... First track sounds amaz-
ing it you drap twa copies fogather pad get them
phosed.... mindfuck flange noises. Doormouse side
is slick and slippary... If you've ever wonderad
what happens to all the [.wrkn'u;m distarfion thiat
“isn't* an Fischkopt racords, here it is. The first
frack is about o5 rw os on extended noube hand
job. The second frack is from his lope, so maybe
you've heled it before... great track, but | can't
understand why if's got o fucking FADE OUT!! Oh
well. Won'tstop me from playing i <fish:

Corrosion Of Conformity- Rotten
Remixes (IndustrialStench, USA)) 2"
Rotten?? Yes, itis... like that time that yOU Warg
walking hame from school and ll the hesh kids
whipped bud eqas of you in the lane by the ceme
1ery... o et how hard you fried you never
could get e stink out. . O maybe that only
happened to me... but | bought o bunch of

the sume doy os this ond if cor it
them dry cleaned fo get the stench of this putnd
mccmn’iri,r 1/10 4

fish

Lasse Steen- A7 (Agent Orange,
Germany) 7

Hardest Ihmg\ I've heard from the man bah
Cho I P Server. The trock to check
one on the scorpion side. and rememb
*is™ 45mm.... blistating fust, mind-+aping
rl\[:{hrrnﬂIH\ for onyone wha thinks that all the ovoil

evgtybody loods of crysml
scream obinoxious things af the
& fo ploy a i
Sounds \[ J
hock to the 70's an

Elyis th ;
nomed Enis, he was o big Wit af par
<Tish
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Nikatuckindeemas
DOORMOUSE
Syntax distro/D.1.5,
Gimp Master Collar Bone-a-phone Erosethead/Mousednticors 1-2 (Anfcor, Frnge]
Squarepysher- Big Loada (Warp, LK) anxfs/Micmpoin%visihla SP-Stormcore (Stormecore, UK)
EboMan- Sample Modness? (X(. UK) -hltspiltel{rgp'shool 13 ((uglshum, ue)
Chiistoph De Babylon- Seven U (DHR, e Speedy's/D1 Rodium-Dea End 45 (Dead End Fronce)
Duvios- VI KilYou (Unknown, US) Gl Eiecherc-Wirstond 1-3 (Widarston, )
ibomber- Church OF Christ (WATC US) \ Zodioc,/Nogee Creator-ussian Roulette 1/3 (Russion Roulerte, Gerng) 1
Johnay Cosh Mean As Hell (Columbi, 15) . 9Pt PowerThings o Come 3 (TTC, () M
Sohny Cas Liv of Son Quentin (Colymbig, ) DiPurs and JokokSubversion (Subversion; Uf) i
Johnay Cash- Live ot Fulsom Prisgn (Columbia, (S() senicotfiling Rate 2 (Kiling Rote, Ger)
Johnny Cast Galden Hits (Calymbia, () Master-Sodom 3/466 (Sodom, Fronce) .
mﬂmumwﬁmﬁe&?m ﬂ:‘a Menjrn I'm tolkin' /M?ﬁlﬁ{ﬁm&hrgdoltgpfnsw' Emn(a; . l
i , Austri XE, 1smog (vilized World 1- . Fronce |
Fuckin’ oomous § (Cums":ﬁ o '50muIiE Responzsas-UIFullJ 5 (UF;J,(%%} ﬁﬁﬁﬁ .
enturio-Zero eance f
JockakProxis 24 (Proxis, () .
FISHEAD odrokes/BWI2ion  1:2 Gykion 8, Gomony) ROLL'NG STONE
tastes like chicken / northern orps '
. - Conn 'n'quts -
Sl ot Fult uzk .- M. (ondy - A/ Gimme Yor sister Los #i‘?’ﬂ‘f
10ps Blocks p. - ingler (Epiteh - Fronce) Of Cartmony Hord %B@g RhllnXG(Fm' gj
Shadow Boing sy Hobts (31U o, o 31204 ey 775,
Sperimenepnmfmef fon - UK) Plf;;:gu “t Ask Me (H cs?i?'?"?"f'J
Rectal Anarchy - Merzbow Gore Beyond Necropsy (7F Prod - g i 8 ¥ ordplashi, 297
Ptoan Nt .- Bt G -cum) _ DI Promerkil Do Noise (D)
AT e S e T i 0 |
Mony Pthon's Heaing OF L . (st Bold TeoeDum Mochine RAX (Rofteron) .
,' T Omar Summa-Hnwlr_Sounds (H20)
pmﬂngﬂrﬂnmlhmr Di saoc (Dwr) |
Waler One - MOK78 . DOA-DOTS
olnt Agresion - Xingof e il £ D! Tron - Theeshald of Toleroce £ |
DJ Gizmo - Straight from the Hogue ) Sontuna Mind Rigper |
Inferno Bros. - Sives to the Rve (Neaphyte Mix) Skinny Puppy - ALL PRIMAL SCREAM VANISHING POINT
D1 Ton - Hordeote Troxo Vol 1 0! Toct/D) Tron - In Foll Efect P '

NEW ALBUM. FEATURING: “KOWALSK{ »
UPCO MING "BURNING WHEEL" AND “TRAINSPOTTING * |
LI X |

The Brutal Chud stoble lsp has o Tew new 12%rs in Keep your eyes open for more quality hardeore 1n ON REPRISE CD'S AND CASSETTES,
the works. Block Blood offers up a slow (in fempo)  stores, mdm thase of you aiound here, you know
record of pounding PCP style care, while Russian how hard that can be. For those of you that oren’t
id drops a new ang on e Ryssion Roulette  sarisfed with the soft gnd straight forward shit, SYN-
imprin. Lat me tell yo, I'm droling for this ong. TAX DISTRO will now be stocking some of the most I

B
Respanse style death breaks that wail ot omazing and hord fo find bits of music around, For

fic
120 BPM or 0, beating on you twice as hard s thase that for the fimes when you could
anything twice s fast, actual ﬁv:du Fguod mme every week, this is o
great thing. Foundad by o faw quys that got fired of |

1 Trons" label, Blood & Gits, comes ut with ifs working at shit for brains Watts Distro, this s o com- ’

thied release. Done by none other fhan Noize pany ﬁﬂed with o knowledgable and honest sioff |
Creator, thi is heodbongin' core for the hesher in all |

of us. |'d say mote by | Iust moved and unfort- ~ CONTACT SYNTAX

nately this ong s nu%n o box somewhere ond 777 West 37th S, 15th Flg

the deodline is now, oy, Defintely worth the ey York, NY 10018
Look out for the ew Skroom mogaine ;:222] 352265%2253234
00K outfor the naw Skreem in your 212 : |
sory excuse for g city soan. Interviews with Deadly _ | ' |
Eﬂugg;, (i:lﬁul?lc!is1 i(s}’bﬂyufsgfmm m]n? iwﬂ;fcolfgupl;e ﬁ:m"x““ [l’l:i;'f'lmlhwﬂi"h olism ’ www.RepriseRec.com © 1997 Reprise Records ( |
out there. Chocked full of no nonsanse informafion (Bloody Fist), Svicide Squad Born To |
ond tecord eves. Kill, DJ Entox (Skmsrnnj ful- WA hadl LT e
ly No Name and Auto Psy (Fischkopf) —




Tits, Ass, Cocks and Logs
by DJ Tron

The ovarwhelming response we received for last iss

ue’s ‘Naughty Bits' impressed us so much (sas

our latter section), that we just knew it had to be done again. Of better yet, moke it 0 regulor fae-
ture- we're always down with keeping our readers entertained (of offended). Last issue’s instoll-
ment was written by o wall known midwest DJ who chse to stay ononymous (no, it wasn't
Doormause, either), but this time, it is presented ‘in the flesh’ by Chicogo’s D Tron- owner of Blood
" Guts records, and producer of soms the mare stompin’ Gabba on the planet. Jeff works in o Pom

shop, s he wos our obvious first choice to grace this

section. An odd occurrence here is the foc!

that lett, our anonymous first writer, ond our other pick fo write here- Ron D. Cora (if he chooses 1o

do s in o future issu), are oll hordeore 0J's...
House enthusiast, you better turn the poge now.

So, with that logic- if you are some pussy oss

Everyone else with o sanse of humar- Enjoy.

S0 hefe's his chick with some guys
fist so for up her ss, that he could mossage hef fits
from the inside. Al ot the same fime, she has the
back of her hiogt coated with quy number 2 “s
goopy lood. Follow that scene up with quy #3 piss
ing info & funnel connected to the same chicks rusw,
and put o fifle on it that nobody in America cou
sibly understond. Thot, my fiands, would complete
the process of producing a forsign Pomu filrm that will
rent out everydoy! 1! Without Fnii G ?mnlegd“
TK»S is my job, outside of music, and |
love it. At any given fime, | can waith soma guy
With 012 inch spear ream some hot chicks ass, or
better still, | can watch some hot bitch strap one an
ond fuck her girfriend’s oss urtl she furns Elua If
you're fike me, the latter avent is the one you would
spill your foad to. For hot leshion action, check out
“Where the boys aren't - Part 9. Watch Joning,
Alexss, Chrisfian, Chasey Lane, Christy Canyon and
others explore: the wonderful world of lesbion raunch!
Watch Janine get DP'ed by twa of her co-stors
Wow!! Believe me, this is ane hot videa. | don't
wont f spoil the ending, being os how | knaw most
of you rent these vidaos for the inteligent, well wiit-
ten, multideveled and complex stories that surround
the yucky suff, but expect o well deserved eoming
On onather tip, thew &5 *Zazel. ™ This tope is way
fot! This is also one that couples con get into togeftr
ef. Itis filmed beautifully on gSmm, and fenfures
nothing but Penthouse: Pets from around the globe.
Believe me, these woman are gorgeous. There are
some very creative fechniques mvgllwng “Dildo
Baats, " nd there is on incredible 3 woman/ 1 man
scene towords the end of the fupe that is quoronieed
fo produce “results” for bath parmers. On?y probilem
is it gets o little "artsy” of fimes, but that is what the
“fast forward™ button is for, ight? |
Alght, enough with the nice, tome,

stuff... s fime 1o get rmonchy. If you want o vidso
that will invoke o reaction, try *Shit Dinner.” As the
hame implias, you get exoctly what you osk for, |

f this tapa o once in o great while to shock the

k out of whoevar is lucky enough fo be at my
house: ot showtime. | honestly cannat see how any
ong con get off on this video, or any other video like
it | se 1t o scare peaple. | won't el you wht
happens... A fuck it, [willl Basically some chick is

i pos-

eurma some guys asshole aut, when ofl of o sudden o
huge log shoots out of his ass and Jands in the chicks
mouth. And of course, the logical thing to do would
be to squish it betwsen her testh and eat if, right? |
medn, why spit it out when dinner's free? Believe
me, this is intense! | Highly racommended 1o shock,
but if you jark off fo this, you really score me! But, i
this kind o rh‘mF fs you we, fear nat, | will review
onother video o rﬁis nofure... next fime

Imagine o paper cut on the fip of your
dick, or 0 mzor blnr?e splifting your clit lengthwise
That would be olmast o5 crazy as the fime | had my
eyes and balls switched and surgicolly, attachied. |
couldn't see shit thraugh oll of e pubes. Or the
fime | had my asshole sewn shut because | hought |
could gef o sexual rush from having the logs bui up
inside me.. That totolly bockfired! The logs ended up
eaufing thiough my cock, |leﬂlﬂﬁ having logs ry
o squeeze out thraugh your dickhole. Makes you
guys out there crnge, huh? Have o little more fuck-
ing respect for the women giving birth o your chil
dren, fuckers!

Roceo Siffreddi has an omazing cock,
Jarine is one hot leshian, Tomei Ann is a clut
Seymore Butfs videos are all goad, John “Buttman®
Staghiona is HIV+, 303 music has gone commercial
and nat warth it's roots, choos will sweep the world,
my gilfriend has pemission fo fuck me up the ass
with o strap-on dnﬁiﬁm and ‘The Honeymonners” sill
remains the best quality programming that that fuck:
ing evil box hos ever had to offer! Those are the
facts, and they are undisputed! |

Ten Pornos to check out!
Where The Boys Aren’t 9 (leshian)
Zazel (couples)

Seymore Butts: Glutevs Maximus (couples)
Fresh Meat 4(recommsnded by Scoft in NY) (hardeore)
Chameleons (old, but worth the hunt) (couples)
Shane’s World 7 (lesbion)

Diva 3 (leshion)

Buttwoman 97 (couples)

Nuttin’ But Bitches (leshion)
Takin” It To The Limit 10 (bizare)

Mail order

house « france » jungle
breakbeat « gabber « fechno
imports & domestics
mix fapes
CDs
record bags

916.797.7192

<under construction 9.22.97
uuu‘caffeinerecords-com
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Wholesale Distributors of “ ¥ |
— Underground DJ Mixtapes

l Be on the lookout for the f‘orthcmmmg 6-pack of

| - top West Coast Jungle DJs (LA, SF, Porfiand) |
& a Flex Records {UK) exclisive compilation |
mixed and remixed by L Double |

SE——

|

| i}
New Jungle, Trance, Techno, Downtempo, House & Hardcore tapes every week! ﬂ|

— Call (415) 332-5800 ext 515 to request a catalog

our central time hours are
12:00 to 7:30 on
Monday, Tvesday and Wednesday
12:00 to 8:00 on Thursday
12:00 to 7:00 on Friday
12:00 to 6:00 on Saturday

our numbers are
phone 608.250.nice
fax 608.250.6425

702 EAST JOHNSON ST

listen for yourself

WISCONSIN’S LARGEST SELECTION OF NEW
UNDERGROUND ELECTRONIC MUSIC ON VINYL AND D
THAT YOU CAN LISTEN TO BEFORE YOU BUY.

. Madison Wisconsin 53703
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A while back | told the tole of the Korg MS-10; the
pint sized wonder box | picked up for 575. It is no
secret that the MS-10 s the boby in o fnmiir of
Fuwedul semimodulor synths; however, in the
uffier position is a machine entirely modulee with rio
preatched connedtions. Bear in mind paople that
fhis is not modufar in the way of an ARP 2500 or o
Moog 55, it Is all on one circuit board, but all the
features ore brought to the front panel and you need
fo potch of least o few cables just fo get o sound.
The module compliment s strange una suggests
maore of o uifify module, but alang side another
small modulor, like an MS-20, this system bacomes
very powerful, | realized the tremendous power of
this systam way back in 1993, ond began the
search. Recantly, | finally acquired the holy groi, ond
| would love fo tell you about it.

The layout:

The MS—S% o slonted front black box obout 22°
wide ond 7* tall. The front panel is nicely omganized
with all the knobs on the fop port of the modules
ond the 1/4° jacks on the battom. Below the mod
ules thera s o group of 5 mults. Mulis ore conve-
nignt whan patching, os they oct os fronf panel Y
cables thet ollow you to sand a signal to more than
one desfinafion Tlm modules, from ledt to right, oro
un esllator, o volfage controlled lowpass filter, o
VCA with o vorinble high poss Fifer, an ADSR amve:
lope, @ unique hold - liluv - ottuck - releose enve-
lope, o modulation generator, an adding omplifier, a
voltoge supply, on inagrotor, an inverter, o lingar
VCA, o ring modulator, on analog voht meter, o som-
ple and hcﬂd. 0 noise gennrator, o divider, o manual
igger, an audio amp ond o headphane nmp

The oscillator responds to bath 1 volt /oct. and
fiz/Volt control voltoges. This is great becouse it
allows the system mﬂm inferfoced with both the

Korg MS synths s well os other monufacturers’

5 raws There are individuol outputs for sach the 1
angle, sawtooth and variable width pulse wove-
forms. |n-addifion to the beore mentioned control
inputs, there ore two varioble strength mputs. There
is also on input for controlling the pulse width from
voltoge

The lowposs filter is evérything you would expect
from an MS syth ond then some, | have baan told
that the design of this ftter uses higher quality parts
and is of o geater quality than that of the MS-20, |
don’t know i | believe that, but it is o grest sound-
ing and very unique filer. The key to rﬂe distorted
l:;inl sound that you heat all over techno reconds
these doys is distorfing the Korg MS filter

Tha VCA is just what you wuulln?expcrr 100, excep
for one small datail, one that | would consider o

<" need it, us o fed volto

breakthrough there is o variable: highpass fifte
Although this connat be cantrolled from voltage, it
allows the sound to be varied quite severaly. | use it
fo make percussion sounds and fo make my thin
bléeps even thinner. This is in no way even ompe-
rable fo the resonant voltage controlled highpass in
the MSZ(}, but it is o wclco?fm fature. el Yu is
ite reqular-in every way, offering control of how
m fhge cantrol wﬂu e offeds ﬂ?e umpiifiet.
The envelopes hove o Few features that saporte
them from garden variety types. Tha first is o ston-
dard Attuck - Decay - Sustain - Reloase variety but
with three voriefies of outputs. The first output starts
at zero volts and goes up, the second output starfs
in negafive voltage and sustains ot zero, the third
output is an invarted version of the envelope. The
second envelope is of the hold - delay - ottack -
reloese vorigty. The hold stoge octs gs it does on
the other MS syiths, convarting o frigger into o gate
of the langth you hove dialed up. The delay sets the
mnarh of fime that will pass between the receiving
of the trigger and the beginning of the affack. The
tuck sefs the fime between siurt ond the peak ond
of course ralease sets the fime it fokes the volrage
fo die 10 280 again. The same positive outputs ore
avaitable on fhis envelops, instéad of the nagotive
out there is o deloy rigger output that sends g frig:
ger s the envelope begins the atfack stogs. This
envelopa is usefurior moking echoes and ofher
deloyed effects when used in combination with the
ADSR envelape, It is olways walcome to have
strange envelope possibilifies.
The vottuge controlled LFO, or Modulation Generafor-
as Korg calls it, &s useful for oll sorts of uses. It has
outputs for triangle, positiva saw, negative sow, ond
voriable width putse woves, There are external ins
for controlling both the freguency and the pulse
width from voltage., This is bosically enother oscille
tar sef for o lower frequency range. Why don't all
monosynths hiave o voltage contralled LFO? | wish |
knew.
The odding omplifies, or Adding Amplitier is useful in
an indefinite: number of woys. This is o key ingradi
ant that is missing from the ather MS synths, Using
this mockule, you can modulate any parameter from
multiple sources with cantrol over the mix of the
controllers. This s imporfant os soon a5 you wont to
use bath the LF ond the envelope fo control the ik
fer, It olso should be noted that the mixer con mix
aither cudio or canfrol signals, and becousa Korg
docided to make oll voltoges sweep from -5 1o +5,
audio and control signals are actually interchange-
able. This & a concept that is imporfant o note if
you want to get the most out of this or any modulor,
The voltage supply & only there just in coss you

gi& I squese this could be
used fo powsr anything looking for 5 volts.
The integrator s anu:%« a vuriable stew fimiter or
fide processor. This allows ony changin voltnge fo
slowed down under the confrol of 1 egknoh. This
includes portamento type sounds os well os release
envelopes. Send anything hrough hese and you
have contral over how fust it con change. Nice,
The inverter is used to make positive voltoges nege-
tive und vice versa, This is most useful with control
signals, but whataver signal will be occepted.
The second VCA i intended for control signals. This
ollows you fo oufomate how much modulation is
occurring. For instance, you could control from vol
u%f\shm much the: LFO is modulating the filter
VUAs, the more the marier,
The ring modulator s another thing that separates
the -50 from the -20. The ring modulator on the
MS-20 s not an actual ring modulator and thes it
can only be used between the two oscillitors, This
i5 0 frue ring modulator ond can be used quite effec-
tively on any signals including these from ofher mod-
ules in the system os well os thosa from outside
sources, Ring modulators ars great for robot voices
and metallic drum beats,
There is o sample ond hold with en internal dack.
The sample and hold s great fro making those com-
puter sounds from old movies., They are great for
adding random modulation to sequences ond creat-
ing sfuirsteps in LFO signols.
The noise generator s nothing foo special, but neces-
sary for drum sounds and anything random,
The divider works ot both oudio rate and on dlock
Iriggers. This has outputs of /2 and /4. On oudio
this means an ociove down and two octaves down,
on docks this means half ond quarter speed, It is
worth nating that anything coming out of this will be
0 Square Wove,
The oudio amplifier is actually an anvelope follower
ond rigger extractor. This is kinda like the extemal

signol processor on the MS-20, Unforunately, there
is no pifch followsr included.

The headphone amp allaw you to use the machine
with headphones. Alright

On the Up Side

This is o vary powerful instrument. It is not too
commn for this type of versaility fo oppear in such
o smoll patkage. It is well layed out with all the
jocks on the battom o keep the cobles out of your
way. It is cean ond crisp. It hos o good mix of
h:tn normal ond abstract uflity type modules. The
voltuges are ofl 5 to +5 peak to peok. | find this
to be o comformuble configuration ond easy to use
for all types of patches.

Tt B s 6

e owner here is that thers ore very few
of these out there. MS-20s pop up ofl the time, but
I have sean vary fow of these. The second ting i
that | had to pay o pretty penny for this, obaut o
thousand dollars. | wish it hod two oscillotors, |
wish there was o pitch follower along with the enve-
lopa follower, ond o full Featured hig% pass fitter
would be nice,

On the Outs

Al oll 1 love this thing. | think it is worth the
money, especiolly when you consider that it was
1200 new, lust remember that ¢ 303 only cast
5300 new and they get over o thousond dollors
now, | looked for one of thesa for oll this fime, so |
really couldn’t tell you o go aut looking for one of
these. Keep your eyes apen end i ane falls in your
lap, be awara that it is somehing usehd. Again,
paired up with on M5-20 this rhinE 5 0 powarhouse,
S0, watch out for my records, make good music,
ond read this spoce next fime for some info ohout
how o make some geor yoursel

wilhelm k.

FUNKY PROGRESSIVE
BUMPIN" HOUSE TO MAKE YA ASS SHAKE.

for bookings, tape orders,

or other inquiries, call:

317.570?.3031
314.995.2631

(ann betts at pleasure management)




Simply Jeff
Funk Da Fried

The debut mixed CD from the West Coast's #1
Breakbeat D, featuring tracks/mixes from

Simply Jeff

Uberzone

Bassbin Twins
Skint .
Friction & Spice
Freaky Chakra
Oscar Da Grouch
Liquitek Pimps
Metro
Single Cell Orchestra

has a newly eépanded

SECTION!

oall styles, drum & bass to post-rock

eshipments arriving daily

*TONS o' VINYL

especial orders? not a problem. i oo B O e o gt

Atomic Records S e
1813 E. Locust St. o
Milwaukee cityof
414.332.3663 angels

800.499.NUKE t s

o recieve a catalog of all city of angels releases and merchandise,

Open 11-8 M-Sat 12-5 Sun| '™ toissm buar bouenrd #ish ia. 2 3048




Tribal Gathering

Atlanta Massive

In a grassy fizld in the middie of god-
knows-wher, all sorts gothered for o day of com)
res and Dls. S much fo hear, see, ond schmooze,
yet so litle time. Scared of the freaks ond the saq of
beer boftes everyone was fallng over, | nestled in 1o
wafch the reaction fo the lafest croze in imported
music- Defroit tecking

Kids fiopped and pissed agains? the
tent in relief. Thousands donced to the ‘hometown
saund- hoping fo crente o vibe: they hove only heard
about. Upan picking up my oecent and feaming | was
from Demroit, on inhabitant of the fent proceaded to
freat me Hke | was from sort of glossy music haven

here the steets where lined with white labels and
doncing. | informed them that potholes and
s line Detroir's sireefs and we only hove three
record stares within city fimits- not one on Every cor-
ner. The other peaple who | had o chance to falk o
would chop o |eg oﬂ o be on the level of musical
privilege thot Detroit hos, The reaction to the Dls ond
thie: music was ke something | hod naver seen in
Dafrait. Only when AUX 88 come on did peaple stop
and scratch their heads, They couldn't understand o
sound o a group that s s much s o parf of Dafroi
s raditional techno because it wosn't the sound they
had glonfied

Tiien it happened. The ‘Detrait’ fent
closed in respect for the Grand Doddies of electronic
music Neﬂr’y 3,000 piled into 0 one ring circus tent
ar THEM. The curtain opened and four Germans
storted ployving "Numbers' five. They tweaked
and fumed knobs re:;u?nn in o set of grenfest hits
and one track never |mnu? before Kru?mmk pro-
duced neorly two hours of sounds and emotions that
i the 80's e plant the sead thot would give
birth to "Datroit” techno.. | hiod never baen 5o excited
fo be in o field with so many strangers, but of the
same time | missed my friends ond home

After spending two weeks in London, |
missed the patholes, bums ond warehouses of Detroit
London will never be or understand Detioit s o ity
and vice versa. Datroit's darkness has produced o
beouty of thythm ond baots London only wishes it
uld posses, and ane Detroit s still learning fo recog-

nize

Diana Detroit

«..further ramblings from
the bk irolher

"in a zig-zag meditation, | have to
clear the situation , Le Gooster
boosts the beat, rises up to the occa-
sion....."

Le Gooster - Zig Zag Zen - Shadow
Records

"with an e~z wider beside me, | hit
the key, bk bust the verbage while
hittin' the herbage...”

-bkbroiler

Laid bock in the cool air seems o be the way thess
days, o3 summer s officially hera in the Hotlanto,
I'm sitfing in some lovely AC. gnd listening to some
of the best hig-hop | hove heard in o while. La
Gooster's ig Jog Zen has sunk me info some down-
low funk, and funk all thase “Flecironica® b ng
mainsiream medig suckers. |'m tired of reading
those sorry ass articles by chumps who check oot o
Goldii record and falk deeply about the roots of the
scene. And speoking of the scens, let's switch chan-
nels ond turn back rﬂe dock.......

Buffolo in April, and | was ke o pig in shit. 1t was
my first break from the South ond nothing could
make me happier then a Famile party Hwe whole
Eossa wos in fown fo get down with Chiis and

enny s ey were dropping 'Mass Appeal,” another
anare bomb production, af my old stomping
grounds- The leain, Evelwhing was in order for o jom
0s Xotec (rom, buffala) hit the early birds with some
hord goroge. It wos midnight and the club was
storting to fill p. The main room hod two dance
tloors, two bars, and o tremendous wall that was
disploying classic breakdance battles, Upstairs was
spif nfa Two areas- one was sef aside for o chiout
orea, the other was shaking from some bang-up
house that Master D (Eleck Soul, NY) wos knock-
ing out. After getting a dose of the upstairs, | heod-
E(P down 1o check ouf the beginnings of Long
(sland's best kept sacrer, Buddy (Special Sauce, L1).
He started fo lef loose the energy he's known for os
his hands kept the beat in the oir of one of many

the Detroit tent @ Tribal Gathering

greor breaks o come. The crowd was starting fo fi
ter in ond from the looks of their expressions they
were definitely diggin’ the vibe. Buddy wos mixing
and weaving some incredible breaks o the Enery
begun to build. Upstairs was rocking also os Kozoa
ond Marcus of the Knowmatic Tribe wete tering up
the tobles with some jozz mlgge.“ The party Wwos
focking ond soon Donold Glade picked up where
Buddy left off. As Donold ripHJed up the speakers
things begon 1o go downhill for me

It was at this point when | ran into o fine genfleman
who thought that since hie bumped into me in his
drunken stupor he wos obliged fo hem me. Well,
after latghing into his face and wol ing away a part
of me just sot in dishelief- things just weren't the
same anymore. | packed my%elung‘mgs up ond
split, it wos time | eaiized that hers was no tuming
back, no viba like bock in the day,

Moy come and weat. It wos one of the first manths
in-ages that | didn’t check out any evénts or clubs, |
was geffing tited of the scene unJ all the bullshit sur
foun in? it. | needed some substance and | was
damn glod when | heard Dubibe were heading fo
fown. ~ The omazingly charged duo of Sunshine and
Moonbeam could jumpstort anyanes soul and | wos
happy as el to head over o Club March on June
204? The dudes from LiguidGroove
(404.257.2515)- the evening%s promoters, were
&ene!uus encugh fo let me in for free and | give my
anks. s soon os | got through the daors [ knew
nathing would be different and | couldn’t believe
Dubtribe were going to be playing here. | was hav-
ing a flashback; or sa it seemed, o it appagred that
| wos in the smoking lounge of my old ﬁu_]h sthool.
If half the kids were dancing and grooving it would
hove been an overstotement. Bur who the fuck can
fuckin® dance to the fuckshit that D] Icay Fucknuts
uts on the fuckin’ Technic fuckin' 1200 evary
ckin' frack from thof Florido Fucker Sicay was
break the fuck down, build the fuck up, theezy
fuckin’ drum rall, bang hang yeah veah kiddie
breaks for the mus;caﬁv fu(Em’ deJined.
~The post statement wos dadicated to Details mago-
zing (yes WE even mode it moinstream! | 1}, wha
wiife: tis about Massive- “dazens of very craative
uses of the fword"-
Well it was agany listening to Slicey and his
cheeserolls, and warching the cirelas farm for break-
dancing wos even worse, Come an, breokdanting
i this cheezy shit?, tat's like moshing to the Spin
Doctors. Finally, that poor excuse of u%l teft the
tobles and Sunshine greefed the smol crowd 0 o
warm hello and then immediately broke info this
breakbeat that misst have made r(ev reqlize that he
barely eomed his poycheck. Dubiribe were immed:
atefy rockin’ and started playing some new facks
from their recent release on Imperiol Dub recordings
They were hitting every note and Moonheam’s voice
never sounded sweeter, The night made way 1o
aarly murmngﬁns Dubtribe's posttive vibe rubged off
on me ond leff me smiling. No one plays live

;breaks ond house like these Son Fron favarites, and

the kids who stayed were domn glad. Af Som | lef
e club and procesded dirsctly home, pehaps with
bit more hopa for the scena than what | come
ith. The very next day | awoke 1o o conversation |
ecalled from fhe night zeime Someone, and | wil
ever remember who, fold me of o free porty down
own n Woodruff Park. It wos anather gorgeous
tlanta doy sa | was definitely inta che{Ein it out,
fier o short twenty minute diive, | wos ot Woodnuff
ork.  The park wosn't to big, but had omple room
i the peaple dancing in front of the makashit D

8 booth. Though thare weren't oo many peaple shok-

ing their booties, there was o nice sized crowd oy
lngi in the sun and Pﬂf‘)\ﬂ“{% the music. There was
definitely more vibe here than ll[?u'd Groove's Full
Moon party the night before, and | couldn’r help but

start doning myself. | niever cought the name of
the 0, but Ee was piuwu‘; some great degp house
that peaked the inferest of everybody in the pork.
The whale atmosphers cught me ufr guord and
made me hink wice abouf the scene. | realizd the
death of raves fie in the path of the gigontic blow
out parfies, The soving grace ond the tuel of he
scene ligs in fhe smoll events, The more personal o
party, the mare | think is goined spirituclly, But hey,
nowadays | don't think the majority of partygoers
ore there 1o gain spiritual wealh

A few weeks loter ond the Atlonty scene finalty gets
0 dose of pure enesgy with the Logical Fragression
four 2 mqkmg a stap of March Cluly 168h), |
arrived of the club oround 11:15pm dnd wos greet
ed of the door by Jen of Pleazure Tyme, the prome-
tion trew responsible for the evening. Well, once |

of inside | wanfed to 9o out and give her o big
ﬁmuks as everything seemed fa be on line for o
great night! | Leiievn tocal junglist Bobble wos cut
fing it up at first, os the clubgoers were immediately
entranched in o nice vibe.  The crowd was ynusually
fhiked, @ mojority being the under 71 crowd, but
foined by some old skoolers who knew of LT]
Bukem'’s mystical mixing modness.  Well, ot bout
11:45pm Bukem took fo the tobles ond immediate-
Iy dropped Alanta jnfo o groove that many ha
never experienced beforo. He wos tearing up
foble with one dubplate after anather. os he relegs
some incredible acid loden jump-up style fungle.
Mixing from oble to foble, Bukem kept the crowd
screaming ond yelling for more.  After about forry:
five minutes MC Conrod ook fo the mic and ndded
some verse fo e beats that Bukem wus loying
down. The whalz experience kept the crowd danic:
ing narstop in the overheated room.  As Bukam's
sef came 10 o close; it was fime for me to leave, |t
was untortunote | couldn’t stay longer os Blome.
onother omazing UK junglist, wos i Din naxt,
but work stood in the woy However, the few houts
| was able to spand ot March wera defini
best | have experianced in 1 months
Props to Plaazure Tyme pr for o fantostic
!?VEIIIHEJ

Well, it's fime fo bid goodbye from Al
my. ramblings didn’t go so for this issue
fo fulfill one of my litelang dre
very page- yes | om !mulgv going fo post @ fog-ten
of my very own, so hete it is... ond hey if yo don't
like it g your own damn column beyofch!

o, Since

ve decided
5 on thi

Motk Faring Mushroom lozz
Le Gooster- 2ig Zng Zen ( )
PFM: “One and Only" (Good Looking)

A guy colled Gerold- *Voodon Ray* (Tenaglia mix)
DuLmhaf e

Coppio Bros - “Coffeine 4 Doze™ (Stickman)
Masters ot Work- Nuyorican Soul (Talkin® Loud)
Barringfon Hall- "Can't go home” (Flectik S
Coldcut/D) Kush- Cold Krush Kuts (Ninjo Tune /UK)
Gang Stoir- Step in the Arena

Some ATLvm's 4 yer 411:
Pleozuse Tyme  770.492.0912

Liquid Groove 404,257
Pir Produchions 770.206.2375

(Om recordings)

Phungus 706,55
Rydim Ryders 4044
Cosmic Kids ~ 770.462.4775

ond in NYC Pute Premivm 212.971.4750

Hey Atlantomassive, throwing o party
umI want some press, or if you just want
to tell me off, drop me a line at:
bkbroiler@mindspring.com
il mext issue..,




.. Bryan Zentz sko Boradg
8 on'the decks at Peprally 2000

LMid-Atlantic Massive

o be somewhat approximating a five
performance. Instead | was treated fo
two Teutonic wonkers hopping up and

Wussug brothers and sisters, just figured
I'd drop K:u a line-and et you know how shit’s heen
popping back east. Brian Karp's ra<ant migrafion fo the
AL, hos probably left o few of you wondering fiow
you would find out oll the news about your fovarite

maniacal DJs, promaters, ond oll around fashion

ores. Fear nof, cuz no matfer how earie shif gets
between Mecco and Cackalock, 1l be hare 1o give you
the inside dookia,

Lobar Day Weskend provided this sum-
mers first excursion, os the Telempathy crzw rekked all
the way to Phily for Circle Production’s (fomerly
Special K) ‘sooparove’ 1], The lineup seemed 1o be o
decent compromise batween the not s familiar for
these parts (Stacey Pullan, Robert Hood, Fd
Rushy/Nico,/Trace rduing a halfive, halFD] set]) und
the way foo fomiliar (Dieselbay, Winka, DI Dan), that
would necessitate IJSIT]Iﬁ the enomous Valley Forge
Convention Center. Untortunately, that was a bit of an
underestimate os more than o few folks with advonce
fickes spent their evening OD'ing on GHB in the pork-
ing lot since admission was cut off between 1 and 2.
Those inside got hit with o slammin’ live PA from M.
Lethucehead himsett: Green Velver, nd probobly spent
0 bit too much of thei fime waiting in fing fo the both
room for wote, but otherwise eniuéad o fnirlr minimal
amount of bullshit for o porty this for north of the
Mason Dixon. The ofterhours (af local apporently
bigshit club Shampon), however, was o diffecent story,
Two hour waits in the pouring rain are iobody's idea of
0 good fime, aven if Coj was spinning o 6hour set. But
two hours of woiting in the pauring foin in order to
wotch Cojmere spin in what oppeared to be e club's
wolk-in closet is stmi'?hf up doo doo, *Specially since
the eesident Speciol (unrs | maan Circle) lomo’s ware
wanking owoy with their feekgood sccharine house on
count "em THREE other doncefioors. If this is the best
Philly has to offer in afterhours entertainment, it's no
wonder so many kids are hooked on dust ond smack.
On top of it all, in what Fmbcblv amounts to the
biggest dickhead move |'ve ever come ocross, they
tumed off the fucking water in the bathrooms! 1t Now
tell me that ain't some bullshit.

Our nation’s capital, despite being much
closer fa Telempathy HQ, tsn’t much of o brighter situa-
fion. Sure, Buzz provides o consistent, reasonably
priced night out every Friday,.. unfortunately it's main
consistency is in how many yowns ore being produced.
Week after week it's the same group of overpriced,
egostoked douchebags wonkin” oway with the most
godowdul, condied-out breaks, trance, and house money
can buy. | mean, will someane plsase report Pete
Bones to immigration?? 1 And os for os local “Jegend”
Scott Henry, I'm sorry to say any previous admiration
must've been fust really good drugs. Toking that into
account, the most racent Sting party teaturing o sup-
posed five PA by Hardfloor, the Ninjatune stealth tour in
an outdaor tent, and same Drum n' Boss dudes from
ucrass the pond, and | thaught, “Well, ot least it's
warth a shat...” Big mistake. | mean its not like |
expected Lody Miss Kier's “WORLD PREMIERE” 1o be
eorth shoftering, but | did expect her to beatmatch g i
tle somethin-somethin, ond not hove fo rely on some
fostoimposto bloodelot MC. | also EXPEUED Hordfloor

gassnre Posae shouts out to
QRDCOR HELEN. .. you know
where that carrot goés

down to what wos proba ¥ 5000 16
be released THE BEST OF HARDFLOOR (K-Tel) complete
with breaks between each frack, If this i what ow
Hoosasrepping cumﬁudres in PLUR coll o PA, thon

amschiundm%lhy s gotta die! !

e follawingr day in Richmond,

“Peprally 2000 wos infinitely more Eleusum. Highlife/
Purelove hooked up the phat space for o fres, infimate
afternoan with Barada, in his first set outside of the
NorfachrVA Beach {oka. Lil" Vietnam), since my pappy
stofped sellin” hooch to the Injuns. Sure, | knaw many
in the southenst have their ciiticisms for the Richmond
oreg, but this event was 100% obout the music, so
keap yer egos in check. For all thosa who hought
Richimond was strictly for the disco punters, you shauld
hove seen tose glowsticks flyin’, s the posse was
jackin’ hardeors to Baroda's four-on-the-floor minimal
stomp. Big-ups to Enic from Highlife, Pure Love Inc,,
gund anyone else involved in this spot of summertime

n.

Next up, t's homtootin fime os
Ielampafh{ and Mining Vinyl pulfed off ‘Baombangin’
without o hitch. Trackheod Steve hit fown on the
hattest fuckin' day of the summe, ond clthough nofice-
ably tied, did his thing ot DC weekly: Pallen..” The rest
of rvhe week wos 0 haze of indo smoke ond brew, most
ly on my end, os | found out Westside 6's like
ackhead are somefimes more the Nestle ice creom bar
fypes. [ alsa found out that despita Trackhead’s offilic:
fion with Relief, that Cajmere did not fry fo put o head
of eftuca on Trackhead's noggin, ond he's qot shif com:
ing out on Henry Steet, Force Inc. ond evn more
fracks on Relief. This qflleg up fo.a slammin throw-
down that Saturday, when our ChiTown buddy tumed
motherfuckers out with some TRAX! Who said the
South con't get with the hard shit??! Storchild olso
gat up In it and blasted the usually. nondungle appreciar
ing posse with some of the funkiest jumpup these ears
hove ever heord, ond yes, it was oll good.

The final stop on this issue’s ifinerary is
hitterswest. |t seems o good notured quy named Tom
Kiia figured ha'd bust his oss o bit, ond my to bring one
of the dapest ineups NYC or onyC has ever seen 1o the
hollowed halls of Twila on July 3rd in the form of
“Nation Under Groove’, Let me [ust run this shit down:
Cari Lekebusch, DI Lenk, Adem X, Damon Wild, |
Dahiback, Function (Live), Mederic from Blue Maxx
(Live), and the god of thunder himself Adom Beyer! ! |
All under one rocf, $20, and the day before o national
holidoy, and it didn’t even break @ 1000 folx, Id usk
what oll you dunderheads who dide’r show were smok-
ing, but | probably wouldn't wonna kngw. Il just big-
up everyone who showed, and 'rf“mu didn’t, | ho
vmﬂlc}mngruphed copy of “Caterpillar’ gats u\mrpecfte biy:
otch! |

So that wus how it wos kiddies. f
you've got o pary that you'd like to be crifiqued under
my excruciatingly criticol aye, bring it an! ! | mea, get
in fouch. Cuz y'see, I'm not in ‘n'[}‘nr the mangy, fame,

or bifchez. I'm obiout music, friendship, PLUR, and scor
ing some frez uhh... dance fipst
Yaoh, that's the ticket!|

Contact:
Jes Telempathy
raverbashing@hotmail.com

S awne ‘;":"- __.__._t

On it:
“House On Fire”
“The Futures Overrated”
“So Little Time"

“Classic pop collides with the
stirring thumperama of techno...
lusciously poptastic.” -NME 5

" _g SN

www.RepriseRec.com
- £11997 Reprise Records




So whassup with London? Well as for os the
fechno scene goes it is heading back down under
underground that is. It went crazy for o fow years
ond expased mony falented DJ/Producers fo o
mora moinstream crowd. But it seems os if we ora
coming fo the end of that era leaving some of our
greats reg ini;e the rewards they deserve. The likes
of Jgff Mills, Richi Hawtin, Darren Emersan, Corl
Cox, Josh Wink, etc. are leff up thers working with
people who have no concept of elactronic music,
%?r care, but understand it can make them money
¢
ficul

I'to-care about the music and the scene ot thot
stoge when the people oround you ore iusrus‘rng
your skills as @ money making device, ond will o
pily drop you us quickly as they picked Up on you.
Getting our guys o ry and furn around some past
bands effort of o racord o make it into o hit
| heard greot question relofing fo this matter from g
friend w?me in New York hmaing out to Rockoway:
Why ore there so many Americon DJ's who don't
ploy in America? Becouse they ara oll in Furo
wheve they are being offered thousands of dollars
| more to play at events n by corporate ompanies.
How can you compere?
| Whot would you do when g Fromunun company in
England offers you anything fram $8,000 Iusg
i business cass fights and 0 5 stor fotel to BJ for 2
| hours? But wait- it gets better- recently Carl Croig's
u%ency charged on lrish promoter £15,000, that's
$23,0000 plus 5 airline fickets for Car 1o do o live
show. And the promoters are doing it. How crozy
is thot?
| Meanwhile, the true London Undarground scens
refurns fo the small, dark venues, with budnets that
cannat afford the some intemational DJ's whom
they helped escalate o the pasifion they ore ot
now. But it is good that the scens does rehum
underground because now we will see wha the
eople ore,
I comes in waves, on the next crest | wonder what
will happen?
d]urhen'ng was o success S-Men (D) Sneak,
Junior Sanchez, and Roger Sanchez) spun together
decks, John Acquavive wos flawless. [n the
Datroit fent- were | spent most of my fime, T-1000
ond Jeff Mils tore the house down. At 10pm the
Detrait tent wos shut down while everybody ran
across to the Trans Europe fent fo see lmfmeri
There is o very fensa afmosphere, ond on immansa
sense of expttation s 10pm rofls oround gnd
there is no Krafrwerk. Suddenly o single, dry snare
drum pattem s heard. 12,000 pairs of ears perch
fo attention, but nothing, Five minutes Jofer there
is on explosion of cybersquiggling. The fights g0
down and an infense roay goes up. A computerized
voice announces, in German, 'Kroftwerk are here'
The curkoin falls fo reveal the four shadowy figures
dressed in block cycling suits, each standing behind
on identical keyboard, the same scraen bank of

frue

great comporate companies. |t must be very d-

effects behind each of them. ‘Numbers' kicks
things off as the screens count o eight endlessily.
Next were 'Computer World and “Homecomputer’.
Rolf Hutter's faint voice is heard os he repeqts, °|
pmgirum my fhome computer, Beam myssif info
the future®. This is fallowed with ‘Man Moching',
and the dlassics ‘Tour De France’ and "Autobalm'
Many people were in owe, some even cried us the
legendary electronic,/Techno inventors lock info the
LFO. Then the four men ore reploced h¥ fheir
mechanical dummies os they shake 1o 'The Robots'
while the masters sit backsfoge and prepare them-
selvas for their new wack. If goes down with the
biggest screom from the peop?e, &Ven more 5o thon
the incredibly funky 'Music Non Stop' which is
what sands us oll back info the night, 0gresin
that Techno's ambassadors had pulled it off. Phew,
if that wasn't enough, the next day back in
London, somewhera in Comden wos o small under-
i‘mund party- biut with Richie Hawtin, 71000, Jeff
iis, D) Bone, Suburban Knight, Juan Atkins, Kevin
Sounderson, Tesrance Parker, and Dego (4 Hero),

NEWS:
* JOP Promotions in Ireland and teamed up with
Morpheus Productions and Local 13 1o bring you
'frnerVision'- an event which will foke place on
Saturday 79 November. The night willinclude wil
include hw sets from Robert Armani, Frankie
Bones, and Funk 0' Void (Soma Records,
Scofland). Whie DJ sets wil be from Luke Slafer
(Novomuts, England), Poul Johsan, Mike
Dearborn, Oliver Way, and Jason Corter Keep you
eya out for forthcoming feasers,
* Frankie Banes hifs u% his new label Nu Futum
with DM-1 *Steef Groove EP' and Rok 'CPC-12 P
Both killer urderground Techno releasas worthy of
your utmost affenfion- norhin$ less would be
erRe(led from Bones. I's 2 Tor 2
* After toking o year out, one of Germany's most
famous Techno labels, Lobworks, is back. Their first
3 releases ore "Mass Appeal Modness® by 20 Eyes
(Tbias Muller); an EP by insane Membrane (Marc
Bommersheim); and “The Sound Is Ming EP" by
Maxwelhouse (Max Reich). Label owner Hoschi
olong with Max Reich and Parick Sieren will be
fouring to promate the labels comeback in
November. Coll Morpheus for mare information
and tour bookings.
* Rabert Armani is storfing o new label called RA
on which he refeases on a?hum this October
* Brooklyn Music has teamed up with Zone 6
Recards fo bring the US underground sound to he
UK's unsuspecringlu shores. There first refease will
the 'Lemon 714’ cumﬁulaﬁun which features
fracks from Jeff Mills, K. Hand, Fronkie Bones,
[Amrnic Babies, Gene Hunt, and Phenix- 1o name o
W
* Steve Bug hos his debut lbum released on Row
Elements fitled 'Volksworld" this September. A cok
tection of same of the finest minimal, fozzy infly-

KNG
O CTIONS |

enced electronica. He will ba Touring fo promote
the album reloass.
* Grooveheod has started up o label called Search,
The lotast releas is by Jerpen, filed
“Prospect’/"Close’ /" Toueh' /" Trapped”. An excallent
£ an the daeper, Steve Stoll sida of things.
* Woady McBiride is shutfing down most of his
labels leaving only Communiqué, Sounds, ond Head
In The Clouds,
* DI Hyperoctive starts up two new labels: "Fout
Track' for the s?ruiﬁhl up Techno and ‘Record
Flayer' for the Ted naﬁious& sound.
* A slomming new night hos starred in Landon on
Wednesdays ot Gossip's nightclub, called
Submerge. Residents Colin Dole, Brendo Russel,
and Colin Fovor ore accompanied by special guests
each week,
* Funk D" Void wil be touring the U.S towards the
end of the year. Watch this space for mare detail
* The Biminghom bused club Genefic ore felensing
0 record lobel under the same name. A double
album with o 4 dack mixed CD version wil be out
this October, featuring tracks from: CJ Bolland,
Dave Angel, Awex, hﬂmo Toffarona, Misiah & Tim,
Mark NRgG, and Tosha the Killer Pussias
* Trasor release their |atest daﬂven‘nﬁ by Pocou
with o double viny P called *Symbolic Longuage'.
tbslmcr elechonic oquotics complamented by subr
55
~ DI T-1000 Is cumently working on on clbum and
12° to be released on Tresor of o loter date.

COMPILATIONS

* The Jopanese lobe! Sublime have ‘tha
Adolescence’. A selection of the finest Technotogy
with warm strings and mellow breaks from Dan
Curtin with ‘Aniety” and funky, experimental glec-
fronica with ‘Co-Fusion' and *Prism’ from Susumy
Yokoto. Max Brennan fums out the hass ond drum
5afkm' ‘Benging The Buss. Many ather respectad
apanese orhists appear, including the renowned
Ken Ishii o Flore, A glimpse info the future.

* As Techino Jazz breaks in, Kickin' ralagse
“Hlements OF Jazz Val. II' A swest LP that will be
opprecioted by anyone who laves quality music
stemming from Classical or Aphex ?win mofs. If
Charlia Parker and Mifes Davis wese around foday
and into elecironic music, this would he whiai they
would be chuming out. The underground sound of
oz fused with futuristic equipment morphing the
melodies of the sax.

* The Belgium lobel Reload have ‘The Third Bass'
featuring frocks from Mould fmpression (Adam
Bever), Space Diz. ZZino, Doman Wild, and Steve
Bi[[nefl. A Techno axtravoganza with minimal gnd
banging beats. Relood- o consistent label tat has
naf yet put oniything out | could foult. This compite
fion will show you why.

* 3rd in the series of the 'International D)
Syndicate Mox' through React fs put mgethar by
Japan’s rising stor Fumiya Tanaka. A mix CD which
slams from beginning to end with blstering cuts of
hard Chicago House and crunching Techno. Robert
Armani's ‘Amani Tracks Pr2', DI Skull's
"Distortion’, Regis' ‘Speak To Me", The Advent &
DI Hell'tt One Joh* and finishing with o Jeff Mill
encore- Cyrus’s 'Enforcement’ (Rills Mix). 9" and
"Spider Formation’. Need | say any mare 7
* an Elements puts out o serious ossortment of
minimal Techno aply nomed ‘D Minimal Funk’
Features trocks from Steve Bug, £SP Woody

McBrids, Fred Gionell

(DBX mix), Nimbus Quartet,
Future Lgends, and Jo

ods more

RECORD REVIEWS;

MISSILE MADNESS 11111

The Missile camp s foking over Perhaps | we
shauld just infroduce u witole new section dedicated
to Tim laylor- o his lobe is one of the most unde.
wnnng for guuiiry Techno, Housa, with the Midwast
ctew behing him all the way. Out now s their first
olbum release from the genius DJ Shn with
“Slipofika’. Three pisces of vinyl and pure bl
liance, opaning up with ‘Broken Coke’ g deep twist-
ing Techno experiment. Each trock varies with ik
Farent flavors combining Elactro (*‘Change Ver
Futkin' Head'), abstract minimalism (‘Ehﬁ Here'),
Hip Hop ('Roach Man & The Comet) and Regaoe
(Riding Off fnta The Sunset’) beats all in g puse
futuristic electronic washing machine fifed the
"Siipofika" LPSetting high standards for things to
come, 3

The next slow of relenses are nigo Kennedy's dou-
ble pack fitled 'Silent Tonfrums® A producer fo
watch out for. A divarss selection uﬂ Techno sturr
ing off with a deep rumbling building frack, which
drives you like o steam froin. This i€ the way the
LP confinues compressing the boss, distorting the
frequencies. An ovonfgordist educating us 1o 0 new
sound

The finol release for Plonet OF Drums is number 8
from DJ Hypesactive with o wicked, minimal, fribol
parcussion trock. The last in this incradible series-
which has to be bought if you have ol the previous
RO.D releoses. Complete the collaction

But not to worry, 0s  shuffle round s mads, g new
lobe created whose name is et to be disclosed
ond will cofer to the more experimental materiol
such os the Chancellor release hot rome out os
Missile #71, leaving Missila with the doncefloor
Techno

The next out in September are #28 from Laster
Fitzpatrick ‘Danger Room' ong

#30 will be another Timeblind (Chiis Suftinger) EP
| Was No Mind'

This month afsa saw he Missile tamp jump-sfarting
Freddie Fresh's label Sockett in the UK The firs
release cames from Fraddie himself with his 500
(taking up the pseudanym the Invisibls Man). It's
@ cut master's dream with snippets fo play oround
with as well as full ength Trip Hop, Flsctro, ang
minimal Techng cuts

S0, 03 you can see, this craw has besn very busy
which is why | felt this issue we should dedicate
suth o large partion fo such an assembloge

The debuf Missile compilation will be out his
Winter with o four throughaut Europe ond the US
supported by Tim Toylor, DI Hyperactive. and [
Slip. S0 haross your locol promorer and lets get
these innovatars innaverting your eardrums

District 1 ‘The Gathering' (Tortured)
You may recognize: this praducar from ALK
Recordings I?meu fist release for Torfured

deep, dark, Techno,/Tronce stomper which Fiters
eerle effects. The fifle track is sure to-sand you fo
Adkham. “Leave Your Mark’ on the fiig & my per f
sonal fovorite here with o fribal feel, clsdn analog
sounds and trancey drum session

"Earth Shaker" is o worped funky groove. Genarally
asick 12%, not for beginners

3 and o holf party sausoges




haps we should
ferpiece,

Appreciation Society) with ‘LHA'S
not be crediting Detroit for
but Chicogo.

P

Dreamkeeper 'Spirit Of Reloxation' ; rack is unigue ond | have played out ot soma
(Flute) - later breaks into o slow breakbeat. ?o'mr. Exiremaly doncefloor effective monstrous
"Abit of o breok from the norm.* A wiple (D 2 ond o half party sausages. ochno that will hove you screoming for more, i's
uhm,amhwiﬁndiﬁamlcmfmdumg just domn good and hard to find 50 ask your local
ambient sounds stimulaed from natures best sress W'WIO'IM fecord store owner fo oeder this in becouse you'll be
relieving effects. The firstis ‘The Rain Forest”. If Felix Dot Housecat's first LP on his label ond o doy pisedi;oumissn An honest review, more
you have ever picked up o rinfick, fumed it ble. Excellent Chicogo House, with sach tock os ton | say?
upside down, and listened to the noise, then that is diverse os the next, Fovorites are “Blindmanwilly 5 porty sausoges for each track.
o very generol destription. Imogine sifting in the which has o Country donge feel with harmon-
dmwfomhmmm,u}ntdnymme Kuhummmhnnrmudﬁmmwm | Massimo Vivona 'Chronicles Of Sound"
! shode after o gentle cool rain shower, lying on the could see ' hah'ing or swinging his porinec. The  (Headzone)
1 ound just listening - there it is. The next is other is Theyblmrh irling open fo come Part owner and main Atist on the Headzane label
%dmmndwmgas'r ic echolocotion s dﬁrﬂhwhoﬂmmpmhussh axmshg Massima pots out his first LE. A steady fusion of
the bast therapy for tension. Finclly ‘The Dcean'. ﬁw‘as'mmuxinundumﬂwuﬂm onolog Deep Acid Tronce. But-there is variation with
| Sounds of the surf crashing gently onto the shore.  other four cuts ara Chicogo grooves reminis: o more Housey groave on ‘Cantrol Freak’ and the
An excellent collection for . Perfect ofter o cent of Rodicol Faar ofé no boundaries - melodic, Ambient, Dub selection of 'Aiight’
ord oy working o partying, difficul times, or just Welcome fo Thee light”. Overall o profound Trance olbum.
rSoIing a Phillies ond chilling. 5 party sousages, 3 ond o half party sausges.
pary sausoges
Pinheod 'Repatin/Tikkle' (Experience Dave Hedger 'Live To XS (Cut N' Boost)
e S o ghion 10 oo them Technoy T a.":n*&‘?“"“’"“"‘“m eper o
new out of London. i purm, on echno/Troncer more by quest fo mass wi mi i
Hord Trancer that wil please any Timgﬁmﬂmm mﬁmwm fip. A funky organ iff accom You fo new sounds¢apes. Hiswgmisumm
Noom Records fan. It aven includes mixes from the niadwilhrneloclicmetuneslsmiusm‘rcll:ar.sh‘cﬁtr pumm hedelic deep Techno monster with on
proficient Commander Tom, and Tony Verdi.. You 3 party sausages. old ﬂt‘,mdommwmmm
mn'f?mnngwimhis. Sure to be a hit with the line will have you gyrating your funky stoff,
llkeshu Ganzo (NY), so if you ore reading this, ﬁdﬂtﬂlﬂ."ﬁHNMW' 3 ond o half party sausages.
wolch out.
4 porty <ausoges. Just four releases into this lobel and they hit us with  Twio Basement s “Crazy Shite'
o double album. A Jozz influenced Detroit sound (Trainspotters )
The Groove Tribe ‘Multiply EP* aossed with o Deep House groove. 'After The Rain' A shoi up stomper with on Amani Chicaga
sturts the album off with chimes with deficate tom- 10 it ot and solid snore occom|
V'l have to make sure | get this right now... oy toms ond abstract soothing chords. It confinues in n'hw,ui';‘gmhkk Nothing outstonding I
Denhom, the chief behind Black Nafion. This new ﬂisvuinwifh'linmw'mkhgmupu?unase work on the dancafloor, in here i
labe! just keeps getting better. Hard Techno funk o touch and ento *On The Surfoce Of The Sth Moon' 3 and o half party sausages. i [
the press release describes it ond | can't hink of o ﬁlidin into a lunor eclipses. It picks up on o Tech- ‘Abracodobra’ |
befter description. ‘Bod Dreams' is foiry obstact unk Daliesque mission with ‘Swans ond Flephants.  Savinte "Plane’ (Plane! Rhythm) some stupid reason,
yet will resanont thraugh your spaakers 1o shake the His influences are evident on the album with frocks A limited 10° the first of spaciol concept releoses for e of in,
ond make you shoke your thang, Inovarive ing dedicated to Amando with ‘Tibute To Gallog' PRhythm. The debut cut comes fiom o Slovenian sort of bahavior
and another in the Frogmented series nat o and Joi 's pssudonym LHAS (Lomy Heord duumnngummistwisrdrrﬁﬁndlechmfuﬁ, port. What happened to the
= - proving that mtmmsmuﬁum that con rin someane and
guoge. Look forward to hearing more from these ﬁu with someans,
WORLD WIDE : AT
3 party sausages not 0 man who should be
s0 BEAT IT!1
Props go out fo Aln Sax.
SNACKS OF THE MONTH: ond Jen Willoms
The lost issues snack Of The Month was The Couse, Digifol ‘rmr
B u wﬁdllh(onatﬂytreﬁmdushyﬂmm Scoft Manhation. I'd like
The web is a weird place. Mot of are probably owore of the plethora of pormo sites (f  Crapshoot (home. clora.net /| ond Widerstand (www. bla.net tand) ore just two
noty: www.sexhound.com), w:wumw%m‘lmamotyuu can also find j g:ourm ing  exomples of indies that hove fracks online. ; )
else you'te looking for. ' even possible o sll your soul 1o Satun online (wwrw. s .net/peaple Now tha you're sorted for tunes we con move on to some of the more izore sites ot thers. An amusing
d pitman /hell.ktm) . Any sort of degrovity you could ssibly desire of imagine &s out there. .. some-  ploce fo start s I Love Sex With Corpsas' ﬂrnﬂﬁ-igud-phﬂlmﬁu—ml.h!m
where, and o lof of it is free. Snmepeapremgmmﬁmmfmpmmmmmm con reod abour maives for necrophillo o even lsten fo o wed ltle wov 10 be someone having
sv;hies, but st lussj::red that i it i worth seeing then someane has hocked it and that information is some- "mrm! ermm'gﬂmgc’:m&f m‘mﬂﬂn hear the sounds of "
ere loaking, ecrophilia Deatota
We'l srwxrazﬁriuurnnngﬂhrhesimplvhimwnhafshes:nhd "Death Pafrol 'hm‘sqwhuhgiffgmwdmmﬂmﬂwmw'm%m m,&. ogi m”&n
(www.branded.com /deathpatrol). Do’ 1o understond hem, just browse and be omused, A your shit raw lterofly) and ore looking fo the sort of ploce mhwwmm
persanal fvarite i the "Bats OF Death" page, but*Bod Har Pony” and “Thar's Bob Dale's Banona e cso of Redight (www. winternet.com/-~redright /redright.himi), fistfuckes's home poge.
pretty cool Keapmmiudmmmwmrh?umlsiiasura'gmmnmedmtrmhmybmww’undmemuslhe #ae:rmm*foufduub_hu!da,a&w tend 1o open you eyes os wide as they open thei bot
sortof thing you check nut of your own rsk. | bacame awore of Death Potrl du a visit fo the SPAZ foms. The scot section is my personal fovorie, i for
(www.hyperreal.org/~spaz). SPAZ s o group out of San Francisco who vow weird porties and 1, on the other hand (fist or om) You wint your sickness without the sex thea Mot )
put Up an infesestng e ha e links o the F81 und SHAG (www.sirius.com/~shag). (www.students.viuc.edy/~nhall/warn ) html) might be just the person you're loking foc A
On(augghmisrhoi'smpnbs::ls inm?hDemhanlpmil'whndmrdmdmyti'mmammwﬁw of mﬂfﬁmﬂ‘&:ﬂﬂun wbhuv;hhmﬁmmhud.med[amlmwl tof
fimas. sts 0 selection of Shockwave if you've got n Murman
have DAYS of fun. Mt goos Dl i = (mﬁh«c.m/-u ll!/ildu!.hn)hﬂll’ndﬁﬂiﬁimrﬁh!'_s o lite eosi
Whl‘hmmufﬁmub’:;esim lheuuwnmms,noritgimure(mmﬁimdlylfhusa]h&mimm gvzoigﬂgfﬁm -mmmrﬁmwmmﬁmmhmﬂi on impres:
music to occom it § S0p Up 0 copy o 0 (www.real.com). Once Reoldudio Sive lst oflinks for yoy : distrefion. ol
i in ploce o wse mrdﬁnet ml'(;?ogpundgﬁe(k out the Transmissions radio broodcasts Unl next fime hés s Fisheod sayng: “Remember kids i’ of fun ond games nfl someone loses an eye so
(wwwpﬁl.?uw/mhexﬂlfre the odd mri!:lﬂ:f the Evolution Cnnk:sf gmminae . don'r go biind, 0K?
(www.infinet.com /~markg/ecc himl), you con even n to unreleased fracks by Somatic 585 X
(www.c8.com /somatics /somatics.himl). i ﬂ“mw‘“hmm'ﬁ‘mh'mm"ﬁh He also
That's eally just the tp of the ieberg. Even some smalle, independent lubels are getting into the action ~~ prides kind of magazine.

in other things- but we’re nat that
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lunderground music clothing
- House. TecHNG. TRANCE. JUNGLE. HARDCORE. HiIPHOR. TRIFHOS

And now carrying Dj equipment by Gemini, Numark, Koss, & Stanton
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- Wholesale Distribution
Dirum 'n Bass, Trippy Techmwo,

Psychedelic Trance,
i Trance, Eclectic
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PHASE GENERAYOR
This innovative piece of
Mnolagy phases mfmlte

| sLavsmvER cRAREER
| Afierce and creative feature
that allows DJs to manipulate
accapellas and transform
Much feared — Unique to
~ Intimidation

ROTARY MILLS
Back by popular demand with
impraved frequency response,
this much loved Intimidation
feature has revolutionised the
way DJs use EQ

‘ EVIWIIF{{IEI

MM

1 ‘means no
clicks or Wﬁ
PAN CONTRELE
Adds new dimension to the
Phase Generator and

- Slaughter Chamber
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NOW AVAILABLE INTHE =

September 13th***

GuananTEe!
AVAILABLE FROM
Oakland

California 34609
Tel: 510 652 1553

Elizabeth
New Jersey 07206
Tel: 308 355 3752

Sacramento
Milwaukee Califurnia 35816
Tel: 414 789 7600 Vel: 916 442 0499

Chacll mlt !Ile amazmg eﬂncn an the

New Berlin

Ehm om reviews, pn:luru and ‘
sound bites on our Website -
hitp://www.dingding. damon.co.uk

CURRENTLY
LDOKING

FOR DEALERS
IN THE USA

r’;,.; "IJ :; A

mwum-mmm-_m
LANGEN SEZR A0J » WHITER KINROBM
TEL: +84 (0) 181 1839 4805
FAK; +84 [0) 181 BOD BRNG
E-MRIL: intimidatinn® dingding.denun,co.oh
WEDSITE: hitp-//www.dingdion, demen.co.uk
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A division of
Squatch Prodmn‘mﬁr

90(1-242-540@ |




KRH”’W!F :'\

ﬂ”n&: s9

FEESRUOE OF WrICCH

IM‘: WRITE FOR A FREE CATALOG: HYPNOTIC RECORDINGS ® 8725 S, SEPULVEDR STE. 0-82 * LOS ANGELES ® CA * 90045

v

YAMO ex-KRAFTWERK) -t pie* 0119)

ALL NEW STUDIO ALBUM FROM WOLFGANG FLUR, FOUNDING
MEMBER OF KRAFTWERK.

808 STATE s ‘wgg%hmgst' (CLP 0094) _
BRAND NEW STUDIO. M ELECTRONIC DANCE PIONEERS. FEATURE!
PERFORMANCES BY 'SOUL COUGHING & MANIC STREET PREAC
APPEARING ON THE |

SYSTEM 7 -cooer ENSECTIONC(0108)
ALL NEW STUDIO ALBUMFROMISTEVEHI LLAGE & FF
APPEARING ON THE BIGTOPTOURY

RUMORS," “ENJOY THE $
& BYPASS UNIT

“SCI-FI CAFE” WA (0087)

ELECTRONIC INVASIONS OF YOUR FAVORITE SCI-FI CLASSICS! FEATURES
TRACKS FROM LOOP GURU, ELECTRIC SKYCHURCH, ASTRALASIA,
INFORMATION SOCIETY, LCD & MORE!

ORDER BY PHONE: 213 466 7276 ® EMAIL: HYPNOTIC@TUNANET. COM® HTTR: /I WWW. HALLUCINET.COM/HYPNDOTIC




Fig 1.1 - CALICO Unlimited base at Unum Hominus Astrum; note the traffic control tower
at right; UHA is visible by a quality hobbyists’ telescope, just where to look:
<http:/www.iac.net/~steves/ares/> has a detailled map for amateur astronomers.

Fig 1.2 - the “red eye” disc; Points : : =
y ks : Fig 1.3 - Landing patterns at Port 141; note
Terran to Mars Port 141 in 23 minutes; the landed craft and an asteroid recovery

departures from CVG to begin July 4, cruiser warping - 50 knots further out, our
1998; call (513) 242-4343 for info. : cruisers are larger than most stadiums,
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